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P iniasine (2 tn eee > P awerry 
Conductor: Mr. BarNBy. Patrons: HER Majesty THE QUEEN AND THE RoyaL Famiy 


Principal: Dr. A. C. Mackenzie. 


MACKENZIE’S 
“THE ROSE OF SHARON.” 
WEDNESDAY EVENING, DECEMBER 10, at 8. THE 
Artists: Madame ALBANI, Miss HILDA WILSON, Mr. 


EDWARD LLOYD, Mr. R. HORSFALL, and Mr. WATKIN GUILDHALL SCHOOL OF MUSIC. 


MILLS. Organist, Mr. HODGE. Prices: tos. 6d., 7s., 5s., 3s., and Established by the Corporation of London 
Gallery Promenade, ts. | Principal: Mr. West Hitt. 
The next Concert takes place on December ro. 


HANDEL’S “ MESSIAH.” Next Term commences Monday, January 12, 1891. 


THURSDAY EVENING, JANUARY 1, 1891, at 8. For prospectuses ll fi irther p articulars, apply t the Secreta 
By order of the Committe 


Artists; Miss MACINTYRE, Madame BELLE COLE, Mr. ’ ) 

EDWARD LLOYD, Mr. N. SALMOND. Prices: 108. 6d., 74 55, | -yiceorta Eehantmonr EC CARLE SP. SMITH, 
s : : ; | Victoria Embankment, E.C. 

s. and Gallery Promenade, ts. 


COLLEGE OF ORGANISTS. ST. PA UL’ SC HU R CH, 


Next Fortnightly Concert, December 13, at 8, 
JAMES G. SYME, Secretary 








Secretary. 





Vicarage Gate, Kensingt 
December 2, 1890. —"The Swell of the Organ.” ORATOR I oOo SOC 1 ‘ T Y. 
a . ze Ashdown Aude ‘Y, Esq. FARA ote sag — ce lag held in the above C} Ay 
January ,t8gr. Examination for Fellowship. SVENING at 8 o'clock. at which Ss if 
” Py oy ” ” L AST ju DGME Nt Ww will be s with orchestreé nt 
” dy under the direction of Mr. J. Maude Crament. M 





, Dist ribution of Diplomas ’ 
” 13, ,, Examination for Associateship. \ ENDEL SSOHN SCHOL escent nee in 
= “9 si " My 1 4 honour of the m x Men ( for the 
| education of Musical S 4 SC i O ARSHIP of 









16, ,,  Distril ution of Diplom: as. 










£ 0 t r +) ne 
Further arrangements will be du ly announced. pad be 1e of £100 per ant val, | i w\ AC “son 
Candidates’ names for the January Examinations must be sent in ee eeen DOS One shee : Mary 3 
on or before December 31 ; and being single and natives of or Y 1 Great Britain of 
ji - riting 


E. H. TURPIN, Hon. Secretary. | Ireland, should apply in w1 
Hart Street, Bloomsbury, W.C. of birth) to the Hon. Secretary 
ede abet Dece r6next. The qualifica 


GUILD OF ORGANISTS, in composition, specimens of whi 


c »pies of the Vay 
BURLINGTON HALL, SAVILE ROW, W. [M. at dae eet 






Patron: THE Ricut Rev. THE Lorp : 31SHOP OF LONDON, C HORAL AN D INST R U MEN TAL 
President: Sir HERBERT OAKELEY, Mus. D., LL.D. SC I IOL. \ RSI I I PS 


Membership is restricted to those belonging to the Church of | 

ee . As cted ‘ ging hurch of . _ ere 
England, and Churches in Communion. For prospectus and form of | DERBY SCHOOL ‘ F mee d a.p. 1160. 
application, address the Secretary. | & First Grade Public School. 






On Monday, December 8, at 8.15 p.m., a Paper will be read by Mr. John Head Master .. ee James STERNDALI A 
Warriner, Mus. B. (T. C.. Dublin). | Assisted by a C in and seven other ates 
The date of the next Examination for F Gld.O. is fixed for January Scholarships and other ial advant t 
a1 and 22, 1891. Last day for entry, January 7 | Parents, “a 10 are m ee ; of the lly 
J. T. Fre Lp, Warden. MORETON HAND, Hon. Sec. | invited to write for pi lars t a chool, 


TITIDOAL Derby. ae 
CHURCH CHOIR GUILD es iensiiciaipgrats 


(Guild of Church Musicians), | 
WELLINGTON STREET, STRAND, W.C | 
U we the patronage of the Bishops and Clergy of the Church 


of England. | #F ‘| TT. yyN x ) 4 
| TWELVE OLD CARO! 
For OrGANISTS, CHO!IRMASTERS, PRECENTORS, AND CHORISTERS. | | 4hu 4 4 4 \ vas 


The next Examination for the Di iplom as A.C.C.G. and F.C.C.G. Se ia - Fe - — 
will take place in London, January 21 and 22, 1891. Paper work in the ENGLISH AND FOREIGN 
Council room. Organ playing in Quebec Chapel. | 
A Prize of Three Guineas or a Silver Medal is offered for the bc st | 
Setting of the Magnificat and Nunc dimittis. Last day of entry, | 
December 31, 1890. Adjudicator, Sir Herbert Oakeley, M.A., Mus. Doc. 
A Prize of Five Guineas is offered by a member of the Guild for the 
best Setting of the Communion Service for Male Voices. 

December 18, 5 p.m.— Second of Six Lectures on “ Ecclesiastical 
Counterpoint,” by Dr. F. J. Karn 

January 21, r891.—Annual Conference, Conversazione, and Lecture 
a Warden on “The best treatment of the Gregorian Tones fcr 

urch use.’ | des wa as <A 

Address—J. H. Lewts, Mus. D., Warden, PRICE ONE SHILLING. 
“Silvermead,” Twickenham, London, S.W. ee en 

C. F. PASSMORE, Mus. B., Hon. Sec. | Words only, Oue Penny. 
MESSRS. HANN'S CHAMBER CONCERT, | ee tae EE 
7 Brixton Hall (Fifth Series),—THIRD and LAST CONCERT, | coi serine vadieindicsninta dana tsk 
urspay, Decemberg, 1890, at 8 p.m. Programme: Mozart's Quartet . an we es “eT ee . 2 oc r r 
inD (No. 7);_Grieg's Sonata in F (Op. 8), for Pianoforte and Violin ; |T° COMPOSERS.—Spirited and correct Transla- 
Dvorak’s Quintet in A (Op. 81); Pianoforte and String Solos for tions of German Lieder, &c. Moderate terms. Address, Mr. 
Violoncello. Vocalist, Mr. Eaward Lloyd. Richard Herschel, Wylcote, Flanders Road, Bedford Park, V 








ADAPTED AND ARRANGED 


BY 


SIR JOHN STAINER. 
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PROFESSIONAL NOTICES. 
MISS A. E. AKROYD (Soprano) 


For Concerts, Oratorios s, &e. Crossfield Terrace, Stainland, Halifax. 


MADAME BARTER (Soprano) 
(Of the Crystal Palace and Covent Garden Promenade Concerts), 
Pupil of W. H. Cummings, Fsq. 
For Oratorios, Classical and Ballad Concerts, address, Westbury Road, 
Wood Green, N. 


- MISS ‘SARA BERNST EIN, A.R.A.M. (Soprano) 


28, Birchington Road, West Hampstead, N.W. 


MADAME CARRIE BLACKWELL (Soprano) 


(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. 


MADAME CONWAY (Soprano) 
53, Robert Street, Chorlton-on-Medlock, Manchester. 
Terms for Concerts, Oratorios, &c., on application. 
MapaME VaLtekiA's Concent Party.—During Madame Valleria's 
recent indisposition Madame Conway sang as her substitute at Stroud, 
Doncaster, and Skipton. 











Press Notices 


“We have nothing but praise to bestow on Madame Conway, who | 


took Madame Valleria's place 
Her singing of Gounod’s incomparable serenade, 
thy lute,’ was one of the vocal gems of the evening. 
singing is marked by refinement, and her utterance is clear and dis- 
tinct.”—Stroud News, November 7, 1890. 

“Madame Conway kept to the songs in the programme, and acquitted | 
herself to the entire satisfaction of the audience, if we can judge by the | 
hearty encore she received after the singing of ‘A Lark's Flight.’ "— 
Doncaster Chronicle, November 7, 1890. 

“ Madame Conway filled the gap with grat ifying results, and her 
efforts to make up. for the disappointment caused by the non-appear- 
ance of the prima donna of the Italian Opera, and her interpretatic 
of Madame Valleria’s songs was no mean feat.’— Iles 
(Skipton), November 7, 18go, 

“Madame Conway charmed her he arers, 
ferous encore she gave a faithfu 1 rendering of that old sweet 
‘On the Banks of Allan Water. 
Lancashire News (Skipton), November 7, 1890. 


MISS EMILY DAVIES (Soprano) _ 


Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 


‘When the voice of 








song, 














MISS FLORENCE DICK (Soprano) 
Oratorios, Cantatas, Operatic and Ballad Concerts, &c. For terms 
and press opinions, apply, 10, Rufford Road, Fairfield, Liverpool 


MISS MARJORIE EATON (Soprano) 
(Pupil of Wm. Shakespeare, Esq., London), 
For Oratorios, Concerts, &c.,237, Katherine Street, Ashton-u 


MISS EDITH EDWARDS (Soprano), L.R.A.M. 
(Artist), Pupil of Dr. Bridge, M.A., oie 
kindly permitte 








nder-Lyne. 


For Oratorios, Operatic or Ballad Co mcerts, Kc., address, 2, 
King Street, Deans M anche te r. 
“ Miss Edith Edwards is evide rom 1 We -traine oo, be th voc ally 






cena from Me sndel Sol 
though the nice 
t like Miss Edwards; a 


and instrumentally, Thes 
: and effectively given, 
one even for an accomplished artis 
in which it was sung evinced a depth of study and capacits 
tation which we can only expect from one of her evident a 










bilities.” 


County Herald, 
“Miss Edith Edwards followed with the grand scena ‘ Infelice 
(Mendelssohn), which she sang with much expression and _ feelin 


This ambitious effort of the vocalist was accomplished in a refined a 
pleasing style, which could not fail to appe: al to - truly 
Scored a triumph in ‘ As it fell upon a day.’ North W 


MRS. S. FORD ata 
MR. S. FORD (Tenor) 
Address, Avondale, Park Road East, Wolverhampton. 
MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; 
Licentiate (Artist) of the Royal Academy of Music). 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 
MADAME MINNIE GWYNNE (Soprano) 
For Oratorios, Classical and Ballad Concerts, Organ Recitals, address, 
18, St. Stephen’s Avenue, Uxbridge Road, W. 
MISS CLARIBEL HARRIS (Soprano) 
Douglas Road, Birmingham. 


“ This lady has a really charming voice, and sings with much taste 
and finish,’ '—Birmi ng gham Daily Post, Feb. 10, 1890. 


ales Gu 





MISS MARION HEMMING (Soprano) 


For Oratorios, Ballads, Organ Recitals, At Homes, &c., address, 
Point House, Brigg, Lincolnshire. 


MISS JULIA JONES (Soprano) 
For Oratorios, Concerts, &c., address, 4, St. Thomas's Road, 
Finsbury Park, N. 








MISS" M. LISTER- NEW MAN (Soprano) 
(Bronze and Silver Medalist, Certificate of Merit, Royal Academy of 
Music). Hollowgates, Barnsley. 


and filled it in the most able manner. | 


Madame Conway's | 





t Craven Herald | 
and in response to a voci- | 


"__ West Yorkshire Pioneer and East | 


to whom reference is | 


South 


y of interpre- | 


mu SICAL. «a: «| 
ardian, 


MISS ADA LO: ARING (Soprano) 
For Oratorios, Concerts, &e. ,address, 5, Holly V Villas, Clapton Sq., N.E 


MISS LILY MARSHALL-WARD (Soprano) 
MISS JESSIE MARSHALL-WARD (Contralto) 


Address, 14, Peel Street, Nottingham. 


MISS FLORENCE MONK (Soprano) 
Professor at King’s College Ladies’ Department, Kensington ; daughter 
of the late Professor W. H. Monk, Mus. Doc., King's College, London), 
_For Oratorios, Concerts, &c., Glebe F ield, Stoke Newington, N, 


MISS EDITH NIELD (Soprano) 
(Pupil of Fred. Walker, Esq.) 
Concerts, Oratorios, &e. op Ravenscroft Park, Barnet. 


MISS LOUISE PHILIPPE (Sop., Hon. )Cert., T GL, 
| For Oratorios, Concerts, At Homes, &c., address, 25, Outram Street, 
C ale -donian | Roa ad. oe 


| : 
MISS EDITH ST. MARIE POWE LL (Soprano) 


| (Honours, Singing, and Theory, Society of Arts, London). 
pe Concerts, &c. a for Singing, Piano, Theory, 
Pres Ss notices and terms, 15, Calthorpe Road, Birmingham, 


| MISS FANNIE SELLERS (Soprano) 


| For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’, 





| MISS AGNES WALKER (Soprano) 
| (Corporation Exhibitioner, Certificate of Merit, 1888. Pupil of Fred. 
| Walker, Esq.) 

“Miss Agnes Walker has an excellent voice, sang capital lly, and 
thoroughly merited the rapturous plaudits. "_The Sal ishury Times 


| October 4, 1890. 
Address, 104, Lewisham High Road, S.E. 


MISS MINNIE WILLIAMSON (Soprano) 
| (Manchester and Provir ey Concerts.) Reference kindly permitted to 
A. Visetti, E Address, Handel House, Hereford. 


MISS E T TA WRIGHT (Soprano) 
(Pupil of Signor Manuel Garcia), 
57, Kelvin Road, Highbury Park, N. 
MISS FRANCES ACTON (Contralto) 
For Concerts, Oratorios, &c. 
Address, 3, Stanhope Terrace, Whitton, Hounslow. 
| MISS AMY BANKS (Contralto) 

For Oratorios, Concerts, &c., address, Honddu Villa, Freehold Street, 
Fairfield, Live rpool; or, 5, Ham Terrace, West Ham Lane, E 
MISS DORA BARNARD (Contralto) 

6, L ordst nip Pi irk, Stoke Ney wington, N. 














MISS L iL. IAN CLOSE (Contralto) 
| For Oratorios, Concerts, Dinners, Organ Recitals, &c., 134, Goldhawk 
Ro nad, Shepherd's Bush, W. 


MRS. CRESER (Contralto) 
= 22, Blenheim Terrace, Leeds — 
MISS" FLORENCE CROFT Gontealto) 


88, Lady Margaret Road, Tufnell Park, N. 


MDLLE. JOSE D’ARCGONVILLE (Contralto) 


19, Pars sonag > Road, Withington, Manchester. 








“Has good style. ‘Undes ed powers of enunciation.” ‘ Pos- 
| Sesses a very sweet, clear voice.” “Her most difficult song was 
‘| Mercadante's ‘Se m hibieetonk in which Malle. d'Arconville demon- 








“ Displ: ved the power, 
—Vide Press. 


tal range 
iful contre nie voice. 


strated the 
weetness, 


posse ion of a caf 


and range of her beat 


| MISS DE WS (Contralto) 
| 4, St. Thomas's Road, Finsbury Park, N. 


MISS EMILY FOXCROFT (Contralto), A.L.A.M. 
| Derror Rooms, Stoke Newtncton.—A very successful Concert, 
| in aid of the Catholic Church at Stoke Newington, was given at the 

| Defoe Rooms on Thursday evening. Miss Emily Foxcroft sang 
Bae rbly, her sympathetic, flexible voice being gre atly appreciated b 
> large id —Vanity Fa:r, December 7, 1889. 














., at Defoe Rooms, I heard Miss Emily Foxcroft for 
| the first time. This young lady has a fine style, and her voice is of 
good range and que ality. Her singing gave considerable gratification 
to a large audience.""—Beethoven Brown, in the Christmas number of 
Speech. 
Address, 76, Calabria Road, Highbury Place, N. 
~ MISS MARION HOWARD (Contralto) 
Oratorios, Concerts, &c. For terms, apply, care of Forsyth Bros., 
272A, Regent Circus, Oxford Street, London; or, 122, Deansgate, 
Manchester. 
MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, Vocalist, Armley, vid Leeds. 
MISS VERKRUZEN (Contralto) 
For Concerts, Oratorios, &c., address, 392, Stretford Rd., Manchester. 
Miss Verkrizen is the ‘happy owner of a rich and very powerful con- 
tralto voice, and, by her charming singing, contributed not a little to 
the evening's entertainment.’”’—Rossendale Free Press, Nov. 15, 1890. 
“Cultured voice of great purity and power. "Northwich Guardian. 
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MISS FLORENCE WALLIS. ‘(Contralto) 


(Pupil of the late Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, 217, Boxley Read, Maidstone. 


MISS MARY WILLIS (Contralto or Mezzo- Soprano) 
For Oratorios, Operas, Concerts, &c., address, 9, Rochester Terrace, 
~ ; Camden Road, N.W. oe 
MR. FRED BAMFORD (Tenor) 


Concerts, 4 At Homes, & &e. 7 Wh hite he all Gardens, S. W. 
MR. CHARLES BLAGBRO’ (Tenor) 


For Oratorios, Concerts, &c., address, Lister Hills, Bradfo rd 


MR. EDWARD BOOTH (Tenor) 


For Concerts, &e., address, 8, Comberton Road, Upper Clapton, N.E. 














MR. GEO. BUTT ERW ORTH (Tenor) 

For Oratorios, Recitals, Concerts, &c., address, 30, Bank St., Darwen. 

GRAND CONCERT, ACCRINGTON TOWN Hatt, March 1, 1890.—“ Mr. 
Butterworth sang tastefully ‘When other lips,’ and in his subsequent 
appearances, particularly in the duet ‘The battle eve,’ he acquitted him- 
selfin amost pleasing mauner.”—-A ccrington Observer, March 8, 1890. 

MR. HERBERT CLINCH (Tenor) 

Oratorio, Ballads, &c., address, 41, F rederick St., St. John’ s Wood, N. W. 


MR. JOSHUA DEAN (Tenor) 
“Mr. Dean sang ‘If with all your hearts’ (‘Elijah’) in a_praise- 
worthy manner.”--Warrington Guardian. 
“Mr. Dean sang ‘Lend me your aid’ in a masterly manner, and was 
a complete success.""—Rossendale News. 
For Oratorios, Concerts, &c., address, 55, 


MR. MARK HODGSON (Tenor) 


For Oratorios, Ballad and other Concerts. Prospectus on application. 
Address, Albert View House, Stirling, N.B. 


MR. J. MELLOR (Tenor) 


Eccleshill, Bradford, Yorkshire. 


MR. HARRY STUB BS, R.C.M. (Tenor) 
St. George’s Chapel, Windsor. 
____ Address, 18, The Cloisters. aie : 
MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. HENRY BAILEY (Baritone) 
___ Address, 1 15s Pasley R Road, Manor Place, Ww alworth, Ss. E. 


MR. JOHN CO ATES (Baritone- Bass) 
(Engaged as Soloist at the last Chester Festival). 
References, Dr. J. C. Bridge, of Chester, and R. S. Burton, Esq., of 
Leeds and Harrogate. 

Oratorios, Concerts, &c., 55, Beamsley Re ad, Frizinghall, Bradford. 


MR. ALBERT FAIRBAIRN (Baritone-Bass) 
(Pupil of Mr. W. H. Brereton). 
For Oratorios, Concerts, &c. For terms, address, 14, Coombe Road, 
Sydenham, S.E. 
Reference kindly allowed to Mr. Alfred J. 


MR. GORDON HELLE R (Baritone) 
Pupil of Hy. Blower, Esq. (Royal College of Music). 
Concerts and Lessons. Handel Villa, Thornton Heath, London 


MR. JAMES B. SMITH (Baritone) 
(Peterborough ss 
Address, 4 Princes Villas, Park Road, Peterborough. 


MR. T. LEWIS CAMPION ‘Bass) _ 


For ae Concerts, Masonic Meetings, &c. 
Address, Cathedral, Durham. 


MR. HOWARD LEES (Bass) 


For Oratorios, Concerts, &c., address, Delph, Manchester. 


MR. WM. MARSDEN (Bass) 


32, Bridge Street, Darwen. 


MR. ROBE RT NEWMAN (Bass) 
(Of the Crystal Palace, St. James's Hall, Royal Albert Hall, and 
Promenade Concerts). 
9, Cambridge Avenue, Kilburn, N.W. 


MR. HENRY SUNMAN (Bass) 


(Licentiate, Artist, of the Royal Academy of Music). 
For Concerts, &c., address, Christ Church Cathedral, Oxford. 


MR. ALGERNON ASHTON (Composer & Pianist) 
44, Hamilton Gardens, St. Joh n's Wood, N.W. 


MR. FRANK W. TAGG (Elocutionist) 
For Concerts Mg Recitations in ‘“ Dream of Jubal,” “ Athalie,” 
St. Donatt’s Road, New Cross, S. E. 


MISS . = MARIE HOLLOWAY wey 
(Solo Violinist) 
Accepts engagements for Concerts, Oratorios, At Homes, &c., address, | 
St. Ives, Hunts. 


“HERR ALFRED GIESSING (Solo Violoncello) 








Pippin 2B ank, Be act 








Eyre, Crystal Palace, S.E. 





&e., 








Address, care of N. Vert, Esq., 6, Cork Street, W. 


7°7 
MR. GEORGE W. CLEGG (Oboeist) 

Open for Engagements, Oratorios, Concerts, &c. For terms and 
vacant dates, address, 12, Barber Street, Eightlands, Dewsbury, Yorks. 
Mk. J. SHARPE (Oboeist and Oboe Maker) 
lng pr: , Concerts, &e 

Address, 235, ate Hill, Pudsey, ne 
\ ISS VINNIE BE AU MONT “(Seprano), 
gaged “Ju 


December 2, Bri 18, Ri 
22 


ear L 














: April 2,, 2, No tha 





N ISS HATTIE HICKLING cama desires all 
. communications respecting Concerts, &c., to be addressed to 
0, Pepys Road South, New Cross, S.E.; or, to Daniel Mayer, Esq., 
50, New Bond Street, W. 

\ ISS BESSIE HOL F 


(Soprano) desires all com- 





munications to be addressed, Rawtenstall, near Manchester; 
or, care of N. Vert, Esq, 6, Cork S i Bo ston Gardens, London, W 
\ ISS HONEYBONE (Soprano). Engaged: 
4 Nottingham, November 138, ‘‘ Faust”; Derby, 19, ‘“ Faust”; 
Rugby, 27, Acis”’; Long Eaton, 30. Ilke ston, December 1; 
N »; Long Eaton, 16; Loug thboro’, 25th, &c. Address, 





Engaged : 
¢ “oT 


\ Ss HELEN HUGHES (Soprano). 


November 9, St. Andrew's Hall; 11, Birmi 
te erwell ; 








amson” 
s Day” 





: er 2, c 
ross ; 15, Anerley (‘‘ Ode to St. Cecilia and ‘ 
Fins sbury Park (“ The Rose Maiden”); 17, Plaistow (“ 
st Hill ( € ; 20, Société Nationale 
of Samaria’ } February 9, St 
30, Longton Grove, Upper Syden- 








es'S Han Fe r terms, address, 


hi m, London, S.E. 
\ ISS MAUD LESLIE (Soprano) desires that all 


communications — respe Concerts O1 atorios, &c., be 

addressed to her residence, 41, Cry stal Palace Roa , Dulwich, S.E. 

\ ISS EDITH MARRIOTT (Soprano) begs to 
4 notify hee CHANGE OF ADDRESS to Oaklands, Parson's 

Green, S.W., where she desires letters respecting Concert Engage- 
ments or Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford 
Street, W. 

\ ISS ELLIOT 
4 announce her REMOVAL to 4 
iN ADAME LAURA SMART (Soprano) requests 
~ 


that all communications respecting Oratorio, Operatic Recital, 
London, N.W.: 











RICHARDS (Soprano _ begs to 
, Clare Terrace, Northa am npton. 


or Ballad Concerts be addressed, 44, Alexandra Road, 


or, 50, Church Street, Liverpool. 
3IRKENHEAD SUBSCRIPTION CONCERT 
(Saras . December 3. Engagem Miss Thorpe-Davies 
Soprano). All communications 9, Os naburgh ° ACK sent’s Park, 
ove. 
N R. CLIFFORD CONSTABLE (Tenor), 
4 Director, Parish Church, Bromley, Middlesex, begs 
that he has beSaigh ED to Cromer Villa, Rockbourne | 











Musical 





| Hill, S.E., where all communications respecting Concert Engage- 
ments, &c., should be addressed. 
L AW RENCE FRYER (Tenor), St. Paul’s 


dress, 47, Croxted 


R. 
M Cathedral. For Oratorios, Concerts, &c. Ad 
Road, Dulwich; or, The Cathedral. 


| \ R. JOSEPH HEALD (Tenor). All communi- 
4 cationsrespecting En ments for Oratorio, Ballad, or Operatic 
Concerts, be addressed to 23, Endlesh i, Balham, London, S.W. 


‘* H. KARLYLE (Tenor), 65, Oseney Cresct., 

e “ Splendid voice, clear pronunciation.” —M usical Standard. | “Ex. 
cellent vocalist."—Era, Echo. ‘ Decided received quite an 
ovation.” ‘ Creation,” “ Bride of Dunkerron. ipton Papers. 


AY R. ALFRED KENNINGH: \M (Tenor), Vicar- 
Choral of St. Paul's Cathedral, begs to announce his 
REMOVAL to Orpheus Lodge, Fore on's Green, S.W., where ali 
communications respecting Oratorio and Concert engagements, 1 
London and Provinces, should be addressed. Mr. Alfred Kenningha 
can provide Solo Choir Boys for Harvest Festivals, Church Oratorios, 
Banquets, &c. Address as above. 

M R. RICHARD R. WILSON (Tenor: requests 
L that all communications respecting Oratorio, Ballad, and other 
Concerts, be in future addressed to 19, Bell Street, West Hartlepool. 
] ARITONE (considerable experience) open for 
Ballad Concerts, Sentimental and Humorous, @ /a Grossmith 
and Cornev Grain. Address, Mr. Robert Erlesmere, care of Farrant 
| and Co., Musical De, ot, Western Road, Brighton. 






am Road, 








success, 


"— Nort 





M R. HENRY POPE (Bass) begs to announce his 
| CHANGE of ADDRE SS, 19, Westbourne Park Villas, W. 


| AY R. EGBERT ROBERTS (Bass) requests that 
allcommunications respecting Oratorios, Opera, or Concerts be 


| addressed, 45, Pentonville Road, N. 
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R. CHARLES FRY recites THE DREAM OF 

JUBAL (Mackenzie), ATHALIE, ANTIGONE, GiDIPUS, 
(Mendelssohn), ALCESTIS (Gadsby), THE DESERT (David). 
Belmont, Blenheir Gardens, Willesden Park, N. W. 








M R. BRUCE H. STEANE, Mus. Bac., T.U.T., 

Associate of College of Organists, begs to announce his 
CHANGE of ADDRESS; all correspondence to be addressed to 
3, Holmesdale Road, Seve noaks. 


ADAME AGNES LARKCOM requests that all 


communications may be addressed to her at 158, Portsdown | 


Road, London, W. ; fh 
R. GRASON HOPE, Musical 


Humorous Songs, or Accompanist, is booking dates for Con- 
certs, Entertainments, &e. -_ Apply, 1, Eardley Villas, Streatham, S.W. 


Me. RICHARD SHIPMAN, the 
RECITER, is prepared to accept public or private engage 
ments for his popular Humorous and Dramatic Selections: full | 
particulars of which may be obtained by application to his residence, 


Earle V ila, Putney, Ss. W. 
HERR ALFRED CHRISTENSEN. 
tor of the Leeds Conservatoire of Music (founded 1886), accepts 


(PIANIST-COM POSER), 
cements as SOLO PIANIST at Chamber Concerts, Orchestral 
Concerts, or Pianoforte Recitals. 
Address, L eeds Conse rvatoire of Music. 


SOLO VIOLINIST. 


MISS BESSIE POOLE 
(PUPIL OF MONS, P. SAINTON),. 


Communications re spe cting engagements should be addressed, 
290, u xbridg ze Road, London, Ww. 


HARPIST., 


MISS ALICE MARY SMITH, ) 


ASSOCIATE OF ROYAL COLLEGE OF MUSIC, 
32, Sinclair Road, Kensington, W. 
Agent, Mr. Daniel Mayer, 180, Bond Street, W. 


MADAME 


FANNY MOODY 


CARL ROSA 


Dir 
eng 


(LATE PRIMA DONNA OF THE 
OPERA COMPANY) 
AND 


MR. 


CHARLES MANNERS 


(LATE PRINCIPAL BASS OF THE CARL ROSA 
OPERA COMPANY) 


ARE NOW BOOKING 


CONCERT AND ORATORIO ENGAGEMENTS 
FOR NEXT SEASON. 


They can be engaged together or separately, or can provide a Party. 
For terms, please address— 
Care of COLONEL MANSERGH, 
104, Elgin Crescent, 


Kensington Park, London, W. 


N ISS CARRIE LEWIS (Accompanist and Solo 
pt Pianist) accepts ENGAGEMENTS for Concerts, at Homes, 
&c. 218, Upper Richmond Road, Putney, S.W.; or, Messrs. Capper 
and Newton, 62, Strand, W.C. 

*IGNOR NICOLA COVIELLO (Cornet Solotst), 
» Promenade Concerts, Royal Italian Opera, &c. Now booking 
engagements for Concerts, At Homes, Dinners, &c. 5, Sudbourne 
Road, Brixton, S.W. 


N ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First Class Certificate Society of Arts, &c., 
&c., receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons given at pupils’ own residences. Schools 
attended. Miss Titterton also accepts engagements for Concerts and 
Ast Homes. 38, Agate Road, The Grove, Hammersmith, W. 





Sketches, | THREE HUNDRED and SIXTY Certificates, “ Diplom: 2,” 
| Degrees have been gained by Dr. ALLISon’s Pupils at Musical E.xamina- 


well-known | 
| CAMBRIDGE Housk, 


| 84, New 








N R. FRANK FREWER (Organist, St. James's, 
Garlickhithe, City) teaches the ORGAN, PIANOFORTE, 
VIOLI N, &c. 6, Wilmot Place, Rochester Road, Camden Road, N.W. 
N R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres. 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


I R. ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC., 
OXON,., 1880, 1882, 1885, 1590; MUS. D., DUBLIN, 1884, 1887, and 1899: 
MUS. BAC., Dublin, June and December, 1889; Mus. Bac., Oxon.; 
Mus. Bac., Cante ab. ; L. Mus., London, 1890; L.R.A.M., N.S.P. M. , Senior 
Local R. A. M. and R. C.M. , 1890 ; A. C: O. and F.C.O., 18go. More than 
and 











| tions, and they won SIX GOLD MEDALS. All branches of Theor ry 
of Music, and Revision of Compositions, by Post, to Correspondents 
anywhere. Personal instruction in Singing, Organ, and Pianoforte. 
68, Nelson Street, Manchester. 


R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 

re essons in Pianoforte or Theory at own or pupil’s residence ; or at 
Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. / 


M R. GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 5, Hall Road, St. John’s Wood, N.W.; or, 1, Berners St., W. 


N R. ARTHUR CARNALL, Mus. Bac., Cantab., 
4 gives LESSONS in HARMONY, &c., by Post. 9, Avington 
Grove, Penge, S.E 
I R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 
M& ALFRED A. DAWSON, Fell. Coll. Org., 
Local Sec. of Trinity College, London, gives LESSONS by 
CORRESPONDENCE in HARMONY, COUNTERPOINT, &c., 
| together with Workings of the Trin. Coll. M.K, Exam, Papers for the 
i ten years. Candidates prepared for the Trinity College and all 
her Musical Examinations. For terms, &c., address, Market 
Draytes, Salop. 


I R. JOHN 





GREIG, M.A. (Edin.), Mus. Doc. 

(Oxon.), F.C.0., teaches HARMONY, COUNTERPOINT, 
FUGUE, and INSTRUMENTATION by Correspondence. Suc- 
cesses: Final Mus. Bac., Oxon.; F.C.O. paper work, &c.—7, Scotland 
Street, E dinburgh. 


D* F. J. Ki ARN, Mus. Bac., ‘Cantab.; ; Mus. Doc., 
Trinity College, Tor nto: L. oll T.C.L., gives LE SSONS 
Personally or by post in Hé ARMONY, COUNTE RKPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, cn ; and prepares for Musical 





Examinations, Latest successes: DURHAM, 1st. MUS. BAC,, 
SEPTEMBER, 1890; Prelim. Exam., Mus. Bac., Cambridge, 190; 
Intermediate Mus. B., London, 1889; Mus. Doc. and Mus. Bac., 
Toronto, 1889; Gold Medalist, 1887; L.R.A.M., 1890; L.Mus., T.C.L., 
t8go (including Candidate with highest number of marks, 1888); 
A. Mus., T.C.L., 1890; F.C.O. and A.C.O., 1890; Senior Local, R.A.M., 
and R.C. M., Theory and Pianoforte, 1890 : A.R.C.M.: L.Mus., London 


College of Music. U pwards of ONE HUNDRED AND SEVENTY 
Diplomas and Degrees gained by Dr. Karn's pupils at Musical Exams. 
and TWO GOLD MEDALS. MSS. revised for publication. Terms 
very moderate. Address, 70, Park Road, Haverstock Hill, N.W 
Mkt - HEMMINGS, Mus. Bac., Oxon., F.C.O., 

L Mus , T.C.L., prepares Candidates for ARTS and MUSICAL 
EXAMINATIONS, by Post. Stoke-on-Trent. 
] R. FRANK MERRICK (Mus. D., Dublin; L. Mus., 

T.C.L.; L.R.A.M.) gives LESSONS in HARMONY, 
COUNTERPOINT, &c., by correspondence. Candidates prepared 
for Examinations. 7, Hughenden Road, Clifton, Bristol. 

R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 

gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, &c., taught personally or by Post. Many successes at 
College of Organists, and other Examinations. 22, Market Street, 
Mayfair, W. 


ME: H.C. 





TONKING can now receive PUPILS 
for ORGAN, VIOLIN, PIANO, and HARMONY. For terms, 
address, 8, Stafford Place, Buckingham Gate, S.W. Organ Pupils 
will have the advantage of practising upon the fine Organ at St. 
Lawrence Jewry, Gresham Street, by Guildhz all. 


R. TAYLOR, Mus.D., Oxon., F.C. O., L.Mus. 

(Author of “Vocal Score “Renting Exercises for F.C.O. 

Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


\ R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
1 


TEACHES HARMONY, COU NTE RPOINT, ACOUSTICS, 
&c., by Correspondence. Upwz ards of 100 pupils have passed recent 
examinations.—Ashburn, Derbyshire. 


‘THE Author of WEBSTER’S GROUNDWORK 

OF MUSIC gives Lessons in THE ORY or ELEMENTS of 
MUSIC by correspondence. Over 200 Candidates have passed the 
Royal Academy, Trinity College, or r Socety of Arts Examinations 
“Webster's method is logical and _scientific.”” — See Athenaeum, 
August 18, 1888, Address, C. A. Webster, 95, St. James's Road, Brixton, 
London, S.W. 
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THE MUSICAL TIMES.—Decemper 1, 1890. 





1yOWLAND M.W INN, “Mus. Doc., Oxon., F.C.O., 
prepares CANDIDATES for EXAMINATIONS by corres- 
pondence. Harborne, Birmingham. 
5 hes AUTHORS.—WORDS WANTED, suitable | 
for Children and School Songs. G. M., Novello, Ewer and Co., 
1, Berners Street, W. 








N USICAL PROFESSION.— MR. W. ve M. | 
SERGISON, Organist and Director of the Choir of St. Peter's, | 
Eaton Square, S.W., trains Youths as Musicians, especially as | 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course | 
affords advantages not attainable at any London Academies. Many | 
past pupils are now holding Cz ithedral and important church appoint- 
age in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 

M*: Tr. MEE PATTISON CORRECTS and | 
REVISES MSS. intended for publication. Hints and advice 

given. Fiano, Organ, Harmony, and Singing Lessons. 13, Branden- | 
burgh Road, Gunnersbury, W 


N ISS MARGARE?Y CARI ER, Associate of Royal | 
1 College of \Iusic, Licentiate of the Royal Academy of Music, | 
has VACANCIES tor a liiniied number of PUPILS for the PIANO- 
FORTE. Engagements accepted for high-class Concerts. Miss 
Carter, 8, West Bank, Amhurst Park, N 

ARP LESSONS.— MISS EMILY DIXON, 

ex-Scholar of the Royal College of Music, and Pupilof Mr. John 

Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 
_ Gs COLLEGE, Cambridge. —One of the 

CHAPLAINCIES is VACANT. Candidates, who must be 
graduates in Priest’s Orders, and under 40 years of age, should send 
their applications and testimonials, before December 6, to the Provost | 
of King’s College, from whom further information as to the privileges 
and duties of the office may be obtained. 


SOPRANO (Lady), as LEADER of CHOIR at) 
s Brixton Unitarian Chacch, to sing Solos in Anthems, &c. State | 
experience and salary required. Two services on Sundays. E. A. 
Reeves, Wiltshire Road, Brixton, S.W. 


SOPRANO and BASS (£10 each) REQUIRED, | 
s for Choir of West Croydon Congregational Church. Apply, by | 
letter, to Organist, 235, London Road, Croydon. | 
\ JANTED, Two LEADING BOYS, for Choir in | 
West End Church. Stipend, £5. Apply, Organist, 22, Come- 
ragh Road, West Kensington, W. | 


‘T. ALBAN’S, HOLBORN.—CHORUS ALTO | 
2 W AN TED. Must be a good reader. Apply, Rev. Precentor, 
. Alban’s Clergy House, Brook Street, Holborn, E.C 


AL TO WANTED, for Grosvenor Chapel, South 


udley Street, W. Must be a good reader aud communicant. 









Salary, ‘os »)perannum. Apply at the Chapel, Friday Evenings at 8. 
LTO WANTED, for St. Stephen’s, Walbrook, 
4 E.C. Must be communicant and good reader. Salary, £16. 


Apply by letter, with full particulars, to H. J. White, 28, Sheen Park, 
Richmond, Surrey. 


ENOR wi ANTED, for St. Paul’s, Camden Square. 

Salary, ) per annum. Good Reader and able to take Solos. 
Address, Vicar, 37, Camden Square, N.W. 

*ENOR R EQUIRED, at Christmas, for St. 

Andrew’s, Ashley Place, Victoria. Salary, £20. Sundays, 11 

and 7, Weekly Rehearsal. Four weeks’ vacation. i aa iad 

December 5 to Mr. G., F. Huntley, 51, Vau vhi ull Bridge Road, S.\ 


Was TED, for an earns West End Church, 
two CHORUS TENORS and BASSES. Good Readers an d 

well up to ae h work. Salary, £8 to {10, according to ability; 

two AL TOS. R, Novello, E wer and | Co., J, Berners Street, Ww. 


W TANTED, « 








also, 





in a College, an ORG: ANIST and 


MUSIC MASTER, to teach Pianoforte and Violin, to assist 





with the younger boys, and to superintend two preparations of the 
whole school during each week. Two-manual Organ. Choral Services. 
Salary, {40, with board and rooms during term time. Address, 


Chaplain, 3, Brecknock Road, London, N. 


( RGANIST and CHOIR TRAINER REQUIRED, 
at the New Year. Salary, £40. For particulars, apply, Vicar, 
Helmsley, R.S.O. 

RGANIST and CHOIRMASTER (Communicant) 

WANTED, for Church close to Sidcup Station. Plain services. 

Salary according to ability, and preference for residing in neighbour- 
hood. Write. Hepworth Hill, 17, Chantry Road, Stockwell. 


RGANIST, £20 per annum; BASS, £10 “(Solo | 
Anthe me), WANTED, at Unity Church, Upper St., Islington. | 
Apply to Mr. T. R. Croger, 114, Wood Street, Cheapside. 
RGANIST and CHOIRMASTER (experienced) | 
desires RE-ENGAGEMENT, with good Organ and field for | 
Successful Choir- Trainer, and accustomed to full Choral | 
Highest references. Eight years in present 
T. C., Messrs. Novello, Ewer and Co., 





Teaching. 
Service (Anglican). 
appointment. Address, M. 


1, Berners Street, W. 


| Canonbury, N. 
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(()RGANIST desires ENGAGEMENT, or as 


Assistant. Good testimonials. Moderate salary. City or N. Lon- 
don preferred. E. M., Burstow Villa, Wightman Road, Harringay, N. 
RGANIST.—An experienced London Church 
ORGANIST, A.R.A.M., seeks RE-; NGAGEMENT. W.M., 
22, Falkland Road, N.W 
RGANIST < an oF CHOIRMASTER | (experie nced} 
will be open to another APPOINTMENT shortly. In or near 
L ondon. Z., 97, Coburg Road, Camberwell, S.E. 


QUALIFIED ORGANIST desires an APPOINT- 
“MENT. Salary no object. H. E. M., 53, Marquess Road, 





RGANIST and CHOIRMASTER (disengaged) 
desires ENGAGEMENT, in or near London. Moderate salary. 
E., 51, Cumberland Street, Pimlico, S.W. 








| S': MARY, BROOKFIELD.—tThe Vicar thanks 
the numerous applicants, 


and begs to state that the post of 


Organist is filled up. 
IR EQUIRED, a (thorough) Gentleman as a SOLO 
PIANIST (most brilliant), excellent Sight Reader, Transposer, 


and competent to play accura ately from memory ; classicz ul music indis- 
pensable. Applicant must possess a fine and cultivated hoagar powe rful 


light Baritone preferred). Must be strictly a gentleman, steady and 
reliable. Concerts open air. Perfe ct ~~ ise. Sp lendid grz peed piano 
(Collard), Duties not heavy, and ared by advertiser, a sple ndid 





worker and a gentleman of high 1 pos Brig No Impostors need apply; 


only those who are competent and trustworthy. Photos returned. 
Age, from 24 to 35. Salary, £3, payable weekly. Musicus, 1, Berners 
Street, W. 





ACCOMPANIST WANTED, for 
Operatic music. Italian gentleman pre- 
ferred. . Novello, Ewer and Co. 


pl ANOFORTE.—A aaa is open for E ngage- 
ments for Concerts, &c.; good reader and accompanist.—C. L. 
Shepherd's, 219, Lewisham High Road, S.E. 
*‘UNER WANTED, first-class Man (young). 
Good salary. Commission. Particulars and photo to J. I 
| Cramer and Co., 26, Church Street, Liverpool. 


W TANTED, a First-class PIANO TUNER. One 
who understands repairs preferred. For a thoroughly good 

and steady man a permanent situation is offered. State age, experience, 

and wages required. Address, Smith, 179, Oxford Road, Manchester. 


\ TANTED, a TUNER who can 
nency in West End. Temperament, 

1, Berners Street, W. 

TUNER 

Apply 


JIANOFORTE 
Vocal Examinations 
Apply, by letter, Saffo, Me 


Tune, for perma- 
Messrs. Novello, Ewer 
and Co., 
+ XPE kKIENCED 
first-class testimonials. 
gate, Manchester. 
W ANTED, thoroughly competent REGULATOR 
and REPAIRER. “Comfort: able berth for experienced man. 
photo. Apply, Duck, Son and Pinker, Pulteney Bridge, Bath. 
IANOFORT E TUNER desires RE-ENGAGE- 


MENT, in or near London, three or four days weekly. Good 


WANTED. Must 


at once. Forsyth Bros 


7 how 




















refere ences. 376, New Cross Road, S.1I 
\ TANTE D, a MAN iuorcnnnls accustomed to 
Pianos and other Musical Instruments, for a Business in 


Australia. Must be a thoroughly good Piano Tuner and good Salesman. 
Apply, by letter only, to G. J. McCaul and Co., 27, Walbrook, London, 
E.C., stating age and recommendation 


SSISTANT MUSIC SALESMAN, 
4 address. Must be well up in the Catalogues and a 
well at sight. State salary and enclose photo, to yay 
Novello, Ewer and Co., 1, Berners Street, W 
\V TANTED, CLERK ina MUSIC WAREHOUSE. 

Guarantee required. Apply to G. Rogers and Son, 20, Circus 

Road, St. John’s Wood. ; ‘ = 
N EW ORGAN STUDIO, with Three-manual 


PIPE ORGAN blown by water. Terms for Practice, ts. per 


with good 
able to play 
Messrs. 


hour. At Smyth's Music Depot, 54, London Road, Forest Hill, S.E. 
RGAN PRACTICE, tubular pneumatic; three 
manuals; independent pedals; terms and specification on 
application. Blennerhasset’ s Studio, ra, Vernon Street, King’s Cross. 
( RGAN PRAC’ TICE (near City), 1s. per hour, 
upon a complete instrument— three manuals and independent C.O. 


| pedals, &c., blown byengine. Willis (from Minories), 45, Leman St., E. 


( RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 343, 
| Coldharbour L ane, close to Brixtc n Station. 


i ae TWO-M: ANU AL “ORG: AN (- (23 3 stops), com- 
paratively new. Case design made to suit any church. 
TW 0 MANUAL CHURCH ORGAN (12 stops). Entirely 
Several other Orcas. 
W.E. Richardson, Builder to Her Majesty, ‘Central Organ Works,” 
Hulme, Manchester. 





new. 
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TY O-MANUAL and PEDAL AMERICAN] \{ ESSRS, 


ORGANS, at Bargain Prices for Cash. A 250-guinea “ Karn,’ 

2 manuals and pedals, 13 sets, for 85 guineas; a 165-guinea ‘‘ Bell,” two 
manuals and pedals, for 85 guineas; a 100-guinea two-manual American 
Organ, by Karn, for 50 guineas ; a one-manual and pedal ditto, for 
28 guineas; a £100 “Karn” orchestral organ, 6 octaves, 11 sets, for 
£42; a fine £70 two-manual “ Alexandre" organ, for 30 guineas ; ‘also | 
several large “Organs and Harmoniums, two manu als, &c., at about | 
one-third the original price. Every instrument guaranteed perfect | 
as new, with warranty. Packing or carriage free. Inspection invited. 
Messrs. Stagg and Co., 56, Red Lion Street, Holborn. —Estab. 1867 


HURCH ORGAN for SALE. 
pedals, 15 stops. £65. Apply, H. E. 
Avenue, ‘Hull. 


Fok | SAL E.—CH: ANCE L 
octave pedal 


3yEBEVINGTON, 
£30. 


Rev. C. Scott, Forres, 
Nap mtingacotgires ORGAN for SALE, containing: | 
Great organ, 5 stops; swell, 5 stops; pedal Bourdon, and three 
couplers. Full compass. The organ is guaranteed sound, and is 
practically as good as new. Suitable for church or chapel. Apply, 
Normz in Bros. and Be ard, Org an Works, Norwich, 


FOR S: ALE. —A fine CC Two-manual CH AMBE R 

ORGAN. Suitable for Church or Chapel. 18 stops, 8 on Great, 
CC to G, 60n Swell, CC toG. Very full toned bourdon pedals, 16 ft., 
CCC to E, 29 notes ; 3 couplers; 7 composition pedals. The organ is 
of fine quality and workmanship, and is only offered for sale because 
the owner has no suitable room in his present residence. Price, 200 
guineas. For further particulars apply, B., 68, Boundary Roi id, 
London, N.W. 


"TENDERS are invited for the TWO-MANUAL 


ORGAN now standing in Hick Lane Wesleyan Chapel, Batley. 











— Two- manual, | 
Nichol, Marlborough 





ORGAN, 
In good order and tune. 
Scotland. 


6 stops, one 


Built 1564, for £89. 


Price | 


| 
| 
| 
| 
| 


| 
| 


| 
| 
| 
| 
| 


Built by ConacHEr, of Huddersfield, and contains 23 stops: viz., 
Great, 11; swell, 8; pedal, double open diapason, 1» ft., 3 couplers, 
and 4 composition pedals. Further particulars, with permission to 
view, may be had from Mr. S. Harrison, Soothill, Batley. 

with 


D greine WANTED (a good second-hand), 

two manuals and pedals. Small dimensions, Please send full 
particulars and price to Organo, Novello, and Co., 1, 
Berners Street, W. 


Messrs. Ewer 


4GRENCH HORN (hand), nearly new, in good con- 


dition, with ten crooks and ——— mouthpiece. Price 
458. H., 24) Harley ‘Street, Bow, Middlesex. 
‘MITH, 179, Oxford Road, Manchester. Any 


having good Second-hand 
cheap for Cash, may hear of 
Send full particulars. 


+J maker or dealer in the country 
cor TAGE PIANOS to DISPOSE OF 


a Purchaser by communica ting ras above. 


JIANOF ORTE and MUSIC B USINESS for ‘pIs- 
POSAL, in good country town. Established 25 years. Owner 
retiring. Price, for stock, fixtures, fittings, lease anc goodwill, £2,500; 
or offer. Handsome premi Ses, — by 35 ft., and splendid position. 
Rent very low. Morley Phillips, Valuer and Business Transfer Agent 
60, Great Portland Street, W. 


VIOLINS, TENORS, and VIOLONCELLOS, 


OLD ITALIAN, of the most eminent makers. 
The “‘UNRIVALLED” Italian, real Koman Strings for Violin, Tenor, 
Violoncello, and Double Bass. 
MANDOLES and MANDOLINES by Vin 
Neapolitan Makers. 
PLecCTRUMS and StrinGS. The trade supplied. 
C. Andreoli, 11, Soho Street, Soho Square, W. 


T°? COMPOSERS.—MARRIOTT & WILLIAMS, 
Music Publishers, undertake the Revising, Engraving, ‘ab 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. 
teaching. 
Music, vocal and instrumental. 
(every publishers’) despatched same day. 
Street, London, W. 
MPORT ANT TO MUSICSELLERS.— —Having 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 
application. Parcels of music sent on “ sale or return” on receipt of 
two London references or a deposit of £2. 
EVISED, 


UTHORS’ WORKS CORRECTED, RE 
4 and PRINTED without a on exceptionally low terms. 
lstimates given on receipt of MS 
London: B. Wituiams, % Paternoster Row, E.C. 


4 CCU RATE MET RONOM ES, 1s.,  Post-free. 


Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
17t! edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


“HE SLIDE TRUMPET 
Revolution in Trumpet Writing and Trumpet Playing. All 
interested should send stamp for Prospectus, Scale, and Testimonials, 
to the Inventor, W. Wyatt, 123, Portman Buildings, 
N.W. Lessons given and Engagements accepted. 











Accia and other 


Academy House, 295, Oxford 





perfected at last. 


Private rooms for practice and | 
Lessons by competent Professors given in every branch of | 
Orders for music received by post | 
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BEARE AND SON, 


34, RATHBONE PLACE, LONDON, W., 
Invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE BASSES. 


Sole Wholesale Agents for JAMES TuBBs's celebrated BOWS, 
The only Makers of the 


NEW QUEEN’S MODEL 
PIANO AND AMERICAN ORGAN CHAIRS 


From 25s. 


TOY INSTRUMENTS AND MUSIC 
for the performance of Toy Symphonies, from 18s. 6d. per set 


including Music. Lists sent on application. 
HARPS bought, sold, or taken in exchange. 
REPAIRS of every kind of Musical Instrument executed promptly 
j by experienced workmen. 
NEWLY REVISED AND ILLUSTRATED CATALOGUE FREE. 
MERCH ANTS, SHIPPERS, AND THE TR: ADE SUPPLIED, 


NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 


THE OLD FIRM. 
P, CONACHER & CO.,, 


Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


and CO., PIANOFORTE, AMERICAN 


KELLY 
and HARMONIUM MAKERS (to Her Majesty), 


ORGAN, 


14 and 16, Mortimer Street, London, W. 


Kelly and Co.'s Instruments are the only ones of English manufac- 


| ture that gained any award at the DUBLIN and PARIS EXHIBI- 


| EXHIBITION, 


| 
| 
{ 
| 
| 
| 
| 
| 
| 





Marylebone, | attached to any 


| 


EXHIBITION, 
YORK 


MEDAL, INVENTIONS 
DIPLOMA of HONOUR, 
1359. 


A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. 
500 SECOND-HAND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted) in elegant Walnut 
or Rosewood cases, from 19 Guineas. 
The Trade, Merchants, and Shippers supplied. 
Sole Importers of the celebrated HERMANN PIANOS 
CHEAPEST and BEST IN THE TRADE, as recommended by 
Signor Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 
others. 


— CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded, Bradford Technical School Exhibition, 1882, 
Specifications and Estimates free of charge. 


RGAN PEDALS TO PIANOFORTES. 


NEW METHOD * a T rACHME NT BY TUBULAR 
NEUMATIC. 

This action surpasses all pba ache actions for prompt and organ 
like touch. It is less expensive, easier to attach, and does not injure 
the most delicate pianoforte. 

Prospectus, with full description and price lists, on application to 
NORMAN BROS. & BEARD, Organ Works, Norwich. 


H YDR AUL LC £E NGINES (MELVINS’ 

PATENT). The best and most reliable Organ Blowers in the 
market, adapted to suit every system of blowing. Nowexclusively used 
by all the eminent organ builders. Perfect silence in working, greatest 
power developed with least consumption of water, no stoppages; con- 
structed throughout of finest gun-metal; every engine guaranteed. 
MELVINS’ PATENT PNEUMATIC STARTER is the simplest 
and most perfect apparatus in existence for starting and stopping 
engine from keyboard. Effects considerable saving of water; can be 
engine. Send for new descriptive catalogues. 
T. Melvin and Sons, St. Rollox Iron Works, Glasgow. 


TIONS; also PRIZE 
1885; GOLD MEDAL and 
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CONCERT AGENTS. 


J. B. CRAMER AND CO., 


26, CHURCH STREET, LIVERPOOL, 
AND 


147, LORD STREET, SOUTHPORT. 


VIOLINS 
GEORGE "CRASKE. ti 


No better Violins than these, either Ancient or Modern, have ever been 
made, and the varnish is equal to that of the old Masters. 





The whole Stock of this great Maker, Violins, Tenors, Violoncellos, | 
and Double Basses, ON SALE. 
Apply to Edward Crompton, 54, Barton Arcade, Deansgate, 
Manchester. 


~ D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 


Write for Professional Price List. 
T. D'AvmarneE and Co., 91, Finsbury Pavement, London, E.C. 
Established 102 years. 
fs ‘Tow ER” ORGAN WORKS. — Specifications, 
Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 45, Leman Street, London, E. 


WILLIS (from Minories, est. 


T R. 
e and Importer of Brass and Wood Instruments, 
Reeds, Strings, Wire, Violins, Concertinas, &c. 


Harmonium 
45, Leman Street, E. 
Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 


of MUSICAL INSTRUMENTS on or about the 20th of every 


month. Sales of Musical Libraries, Music Plates, and Copyrights 


Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may | 
or for Public or | 


require. Valuations for Probate or Legacy Duty, 
Private Sale. Terms on application 


Hq *DRAULIC ENGINES for Organ Blowing. 
Blennerhasset's Patent “ Perfect” Prize Medal Engines are 


the best. 18, Vernon Street, King’s Cross Road, London, W. 


CLASSICAL PIANOF ORTE PI ECES 


THE CONCERT PROG RAMME S OF HANS von BULOW. 
VOL U ME I 

. BACH, J. S.—Suite. F major. (No. 4 of the 
Preludio, Allemande, Courar arabande, 

. BACH, J. S.—Fantasia. Cr 

. BEETHOVEN, L. v. —Sonata qua: 
C sharp minor. 

4. SCARLATTI, DOMENICO.—Cat’s Fugue. 

5. BEETHOVEN, L. v.—Sonata. Op. 26. A flat major. 

VOLUME II. 

C major. 

Rondo. E flat major. 


English Suites.) 
Menuetto, Gigue. 








Ss) 


siuna Fantasia. Op. 27, No. 


6. HAYDN, J.—Fantasia. 
>. FIELD, JOHN. 


8. BEE Lhe N, L. v.—Thirty-Two Variations. C minor. 
9. HANDEL, G. F.—Gigue. G minor. 
10. BEE THOV EN, L. v. Sonate pathétique. Op.13. C minor. 


VOLUME III. 
Ei: ae “eves — FRANZ.—Inpromptu élégiaque. Op. go, No. 3. 
Gr ay 
. ME NDE iL SSOHN - 
F sharp minor. 
13. WEBER, C. M. v. -Momento capriccioso. 
14. MOZ ART. —3rd Fantasia. C minor. 
15. BEETHOVEN, L. v.—Sonata. E flat major. 
REVISED AND EDITED, WITH PROPER FINGERING AND MARKS OF 
EXECUTION, BY HANS voN BULow. 
1—ro Translated by Louts RoTHFELD. 
: 11 —15 Translated by CoNSTANCE BACHE. 
Price, each Volume, paper cover, 5s. net; cloth, 7s. net. 
London and New Y ork: NOVELLO, E WER and Co. 


NOVELLO, E WE R AND CO.’S 


ALBUMS FOR VIOLIN AND PIANOFORTE. 
No. 19. 


SIX PIECES 


COMPOSED BY 


KATE RALPH. 


rs) 


BARTHOLDY, F.—Capriccio. Op. 5. 


Op. 12. B flat major. 


c 





Price Two Shillings and Sixpence. 


London and New York: NoveLio, Ewer and Co. 


1827), Maker 


| M® DUTTON’S SOLO BOYS. 


TRINITY UNIVERSITY, T ORONTO.. 
(The Church of England University of Upper Canada.) 


FACULTY OF MUSIC. 

The next Examinations for the Degree of Bachelor of Music will be 
held simultaneously in Toronto, New York, and London, in Easter 
Week, 1891. Candidates can work their papers at either centre. 
Women are admissible to these Examinations. 

For particulars, apply to Rev. E. K. Kendall, D.C.L., Registrar for 
E ngland, Se Southsea. 


THE LONDON COLLEGE OF MUSIC, 


GREAT MARLBOROUGH STREET, LONDON, W 


FOR EXAMINATIONS IN PRACTICAL AND 
| THEORETICAL MUSIC. 


| Patrons.—The Most Noble the Marquis of CARMARTHEN, M.P.; Sir 
Francis W. Brapy, Bart., Q.C.; The Hon. Sir Witt1am GRANTHAM. 
President.—Freperic H. Cow! n, Esq 
| Vi ice-Presidents.—J. BApTISTE CALKIN, Esq.; WILL 1AM SP ARK, Esq., 
| Mus. Doc. 
| The above College holds periodical Examinations in Pianoforte 
Playing, Singing, Theory, &c., and grants Certificates to all successful 
Candidates. The next Examinations will take place in December, 
when Silver and Bronze Medals and Book Prizes will be awarded. 
| The higher Examinations for Diplomas as Associates and Licentiates 
take place in July and December. 
| Local Representatives required for Vacancies. 


CORRESPONDENCE COLLEGE OF MUSIC, 
BISLEY, WOKING, SURREY. 
Founded 1886, 











Apply to Secretary. 


at their own homes, 
entation, and 
r and other I 
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explanations a any each returned exercise 
Terms, One Guinea (ten Lessons in either subject). 
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Papers of the 
R. JOSEF CANTOR’S 
” 
“GEMS OF THE OPERAS 
CONCERT COMPANY. 
All communications, Church Street, Liverpool. 
Telegrams—‘ Cantor, Liverpool.” 
SHE LIVERPOOL CONCERT PARTY.—For 
Oratorios, Operatic, and Ballad Concerts. Address, Miss 
| Richardson, 6, Abercromby Terrace, Liverpool. 


\L*: DUTTON (St. Paul’s Cathedral) provides 
SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 


| At Homes, &c. 


2. | M R. DUTTON’S SOLO BOYS. 


Personally trained and thoroughly reliable. 
Excellent testimonials from all parts. 


Letters and telegrams, 19, Alpha Road, New Cross, S.E. 
MR. TUDDENHAM’S 
MUSICAL AGENCY 


Established as a medium of communication between Concert Givers and 
Artists, and /o facilitate business between them, in London, 
the Provinces, and America. 
CONDUCTED BY 
Mr. H. TUDDENHAM, Principal of the English College of Music. 
Established 1879. 


3045 REGENT ST REET, OXFORD CIRCUS, W. 
NV R. TUDDENHAM is prepared to provide 

Artists for Oratorios, Cantatas, Symphonies, Mixed Concerts, 
Ballads, Part-Songs, Glees, Morning and Evening Concerts, Garden 
Parties, At Homes, Dinners, Tours arranged, &e. 


N R. TUDDENHAM'S select CONCERT Pz ARTY, 


consisting of six Artists—including Ballads, Songs, Duets, 
Quartets, Recitations, Violin or Flute Solos—may be engaged to per- 
form the entire programme. 


NY k. TUDDENHAM’S ORCHESTRAL BAND, 
70 performers, may be engaged as a whole or separately, for 
Orz atorios, Cantati iS, Receptions, Banquets, Bazaa Ars, &e. 


‘T™ E LONDON GLEE SINGERS, under the direc- 

tion of Mr. H. Tuddenham. This celebrated Quartet are now 
booking engagements for the season. 
H. Tuddenham, 





Letters, telegrams, &c., to Mr, 





304, REGENT STREET, OXFORD CIRCUS, W. 
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TRINITY COLLEGE LONDON. 


For Musica, EpucaTIoN AND EXAMINATION.—INST. 1872. 


PRESIDENT. 

The Right Hon. LORD ST. LEVAN, P.C. 
Warden: The Rev. H. G. Bonavia Hunt, Mus.D., F.R.S.E. 
Professor BRADBURY TURNER, Mus.B. 
Professor JAs. Hiccs, Mus.B. 


Director of Studies: 
Director of Examinations: 


The next STUDENTS’ ORCHESTRAL CONCERT will take 
place at Princes’ Hall, Piccadilly, on Tuesday, December 9, at 8 o'clock. 
Conductor, Mr. F. Corper. The programme will include: Concerto 
in C (Beethoven), Rondo in E flat (Mendelssohn), and Concerto in 
D minor (Mendelssohn), for Pianoforte and Orchestra, Symphony in 
D (Beethoven), &c. 





HIGHER EXAMINATIONS IN MUSIC. 
The THIRTY-FIFTH HALF-YEARLY Higher Examinations will 
ge place in the week commencing January 5, 1891; as under :— 

. For the Diplomas of L.Mus.,T.C.L., and A.Mus.,T.C. ae at the 

College only. 
For Special Certificates in separate Subjects, Practical Division 
(Pianoforte, Organ, Singing, &c.), at the College only. 

3. For Special Certiticates in separate Subjects, Theoretical Division 
(Harmony, &c.), at the College, and also at the following Local 
Centres, subject to final arrangements :—Aberdeen, Belfast, 
Birming eh am, Bristol, Carmarthen, Edinburgh, Exeter, Keswick, 
Leeds, ie iv erpool, Manchester, Newca istle, and Nottingham. 

Last day of entry, December 13, 1890. 


> 





LOCAL EXAMINATIONS IN MUSIC.—THIRTEENTH 
ANNUAL SERIES. 


JUST PUBLISHED. 
ROSE OF SHARON 


A DRAMATIC ORATORIO 


THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 


(Op. 30.) 





FULL SCORE, 
PRICE THREE GUINEAS. 


London and New York: Novetio, Ewer and Co. 





NOW READY. 





THE EPIPHANY 





A SACRED CANTATA 
THE WORDS WRITTEN OR SELECTED FROM HOLY SCRIPTURE BY T! 


Rev. THOMAS RUSSELL, M.A,, 





In MustcaL KNOWLEDGE.—The next will take place on Friday, | 


December 12. 

In INSTRUMENTAL and Vocat Music.—These take place on various 
dates, a list of which may be had on ap plication. 

The new and amended regulations for the Higher and Local Exami- 
nations (with list of Centres), prospectus of the Classes Department, 
and Tickets for the Concert, may be had from the undersigned. 

By order of the Academical Board, 


SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Squ are, W. 


FOR ADVENT AND CHRISTMAS. 


SUITABLE FOR USE 
THE CHURCH SERVICE. 


YrTy. Vis T 
ADVENT HYMN 
“IN LOWLY GUISE THY KING APPEARETH ” 
By SCHUMANN 
TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By THE Rev, J. TROUTBECK, D.D. 


ral Accomp 





animent. 





For Soprano Solo and Chorus, with Orchest 
Price One Shilling. 
THE FIRST CHRISTMAS MORN 
A BIBLICAL PASTORAL 
THE WoRDS WRITTEN BY THE Rev. S.J. STONE. 
THE MUSIC COMPOSED BY 
HENRY LESLIE. 


Vocal Score, vo, 2s.6d. Vocal Parts, 6d. each. 


CHRISTMAS EVE 


A SHORT CANTATA 
FOR ALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 
(Op. 40.) 
Price One Shilling. Tonic Sol-fa Notation, 4d. 
London and New York: Nove.tLo, Ewer and Co, 








OxrorD; AND CuRATE OF PosBury, 


Sr. Joun’s COLLEGE, 
NortuH Devon. 


THE MUSIC COMPOSED BY 


HENRY J. EDWARDS, 


Mus. Doc., Oxon. 


Price Two Shillings. 





London and New York: Novetio, Ewer and Co. 
JUST PUBLISHED. 
SUITABLE FOR SCHOOLS. 
la = ~ Y Be ia i )y 
THE SILVER STAR 
A CANTATA FOR FEMALE VOICES 
Soprano and Contralto Soli, and Two-part Chorus. 
The Words written by Epwarp Oxenrorp. 


N. KILBU RN, 


Price One Shilling and Sixpence. 





London and New York: Novetto, Ewer and Co. 





“JUST PUBLISHED. 


SIX SONGS 


FOR BARITONE VOICE 
WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 
OLIVER KING. 
(Op. 59.) 
PRICE TWO SHILLINGS AND SIXPENCE. 
London and New York: Novetio, Ewer and Co. 
NOVELLO, 
Epitep sy SIR JOHN STAINER. 
No. 35. 
Just Published. 
FIVE HUNDRED 


FUGUE SUBJECTS AND ANSWERS 
ANCIENT AND MODERN 
SELECTED, ARRANGED, AND EDITED 
BY 
ARTHUR W. MARCHANT, 

Mus. Bac., Oxon., F.C.O. 

Price Three Shillings ; 

Paper Boards, Three Shillings and Sixpence. 

London and New York: Novetto, Ewer and Co. 


Dedicated, by special permission, to the Lorp BisHop or Exeter. 


OR 
MANIFESTATION OF CHRIST TO THE GENTILES 


EWER AND CO.’S MUSIC PRIMERS. 








N 


NT 


ERS” 








THE MUSICAL TIMES.—Decempser 1, 18go. 


713 





AND SINGING-CLASS CIRCULAR. 
DECEMBER 1, 18go. 








THE EGYPTIAN FLUTES. 


Since the appearance of the article in our October| authors were born in Egypt. 


| the many authors who mention the various kinds of 
| flutes in their writing, it must suffice briefly to state 
that all the evidence would seem to point to the term 
avd0e yiyypatvoc, “ gingrus,”’ being identical with this 
particular kind of flute: it seems also to have been 
| called “Mam.” Pollux (iv., 82) describes the 
| gingrus as made of a very small reed and straw ; and 
| Athenzeus (iv., 174) writes in much the same terms, 
jand calls the player ‘“ Gingriator.’ Both these 
From them and 


. «¥ . | . . . 
issue, giving an account of the ancient flutes found by | Herodotus we gather that this species of double-pipe 


Mr. Flinders Petrie in a tomb at Kahun, in the province 


of Fayum, time has been afforded to see what old writers | 
have to say respecting this ancient type of musical | 
instruments, and the pipes themselves have been | 


more completely examined. The result has been to 
place the history and peculiarities of the double-flute 
in clearer light, and the actual notes that can be 
obtained from the instrument have now been deter- 
mined. As has been already described, the instru- 
ment consists of two slender pipes made from the reed 
Arundo donax (saliva), which still grows plentifully 
about Cairo. One of these is furnished with four 
holes, the other three. The pipes were placed in the 
mouth of the performer, extending outwards a 
distance of about eighteen inches in the form of the 
inverted letter A. There was no common mouth- 


piece for the two tubes, they were independent of 


one another, and were kept separate in the mouth; 
we shall see that this afforded facilities for playing 


which, had they been joined together, as were the | 


short parallel double-pipes, could not have been 
enjoyed. Types of these ancient double-tube instru- 
ments have descended to our own day, and from 
these certain features of interest may be gleaned. 
The ‘ Zummarah,” a short double-pipe, having 
six finger-holes, and played with two reeds, is 
in common use in Egypt and Syria at the present 
day. 
lengthened by means of additional pieces of bamboo, 
and then this forms a drone to the melody played on 
the other parallel pipe. This is just what is done in 
the bagpipe; the tune is played on the chanter, the 
other pipes supplying the drones, usually the octaves 
of the key (A), but sometimes the tonic and its fifth. 
As late as fifty years ago Bainbridge made and sold 
an ingenious double flageolet; on this certain music 
in two parts could be played. The “ Preceptor” he 
issued gives instructions ‘ for learning that fashion- 
able and sweet-toned instrument, rendered easy to 
every capacity, even to those unacquainted with 
notes, several duets being figured, whereby any 
person will immediately learn them.” So it would 
appear that the desire to perform on the double-flute 
is one that has obtained for many thousand years. 
The ancient pipes under description are well known to 
us by their representation on Egyptian frescoes, Greek 
sculptures, and gems, and they are frequently depicted 
in the hands of graceful nymphs on Greek and Roman 
vases. There are many references to these in the 
writings of the classic authors, but it is not always easy 
to determine which kind of flute they were speaking of; 
the family was so large, and, inasmuch as the Greek 
avdog and the Latin tibia includes instruments of the 
true flute, flageolet (whistle mouthpiece), oboe (double 
reed), and clarinet (single beating reed) kind, the term 
“flute” was of very wide signification. It was the 
custom of the Egyptian wall-painters to write in 
hieroglyphics the name of the musical instrument 
over its pictorial representation. Thus we know that 


the long oblique flute was termed “sebi,” but with 
regard to these slender double-pipes, although we 
have many frescoes in which they are depicted, their 
Egyptian name has not yet been found associated 
withthem. Without occupying space by quoting from 


Occasionally one of the tubes is temporarily | 


| 


| was used by the Phcenicians to regulate the music at 
dances, and that it was also employed at funerals 
in accompanying the “ Song of Linus.” The Acavdog 
(two-flutes) of the Greeks was probably this same 
| instrument, and among the Latin writers it became 
ithe tibia pares, or tibia dextra et sinistra. In the 
j}report of Villoteau, who was sent to Egypt to study 
‘its music by Napoleon Bonaparte, will be found 
'references to passages in the writings of Strabo, 


Diodorus, Plutarch, and Pliny relating to these 
|flutes. Now Manusius—certainly, a late author, 


|but whose remarks on the double-flute are worth 
/quoting (lib. i., epist. 41) —informs us that the 
players turned the right flute to the audience on 
|that side of the theatre, and that this gave forth 
‘high sounds (acutum); whereas, the left side flute 
|was turned towards the actors, and emitted deep 
‘sounds (gravem). He also tells us something as to 
‘the construction of the instrument, and the particular 
parts of the reeds which are selected for each of the 
| pipes. It would have helped materially if only he 
| had told us the precise way in which it was sounded, 
| the number of vent holes, and whether both pipes 
|were employed at the same time. But over these 
|most important particulars he is provokingly silent. 
| This much we know, that the Egyptian girls, notably 
|those from Thebes, were very expert in playing the 
gingrus; so much so, that in the palmy days of 
|Greece these musicians were frequently engaged to 
| cross the Mediterranean and give performances at 
| Athens, Corinth, and elsewhere. The famous Lamia, 
|mistress to Demetrius, is said by Plutarch to have 
gone to Alexandria to study the flute and take lessons 
| from the renowned Egyptian players; and Egyptian 
flutes were exported to Greece. It is impossible 
ito look at the many wall-paintings representing 
‘concerts, dances, religious and funeral ceremonies in 
' which these slender double-flutes played an important 
| part, without coming to the conclusion that the instru- 
'ment was an especial favourite with the Egyptians: 
| whether adopted from their neighbours the Phceni- 
| ciansor not, it was an instrument popular in the land of 
| the Pharaohs for thousands of years, and the players 
on it attained a fame which extended far beyond the 
|bounds of their own country. We may fairly say 
|thousands of years, for Mr. Flinders Petrie, among 
other interesting objects, brought with him a little 
clay figure glazed with a beautiful green colour, 
representing a boy playing on the double-pipes ; 
this was discovered under the foundations of an 
ancient house at Kahun, dating not later than 2500 B.c. 
The figure was shown, together with three others—one 
a humorously designed monkey playing on the instru- 
ment, belonging to Mr. Hilton Price—by Mr. T. L. 
Southgate when the flutes were recently exhibited at 
the Royal Academy of Music. 

Then comes the important question, how were 
these pipes played? It was at first assumed that, 
being open pipes, they were of the “sebi,” or tibia 
obliqua kind, and were sounded by being blown 
across the top, as is done in Egypt with the modern 
“nay.” But though the notes they yielded could be 
distinctly heard by this process, they were not true 
musical tones, and all efforts to increase their 


| 
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intensity proved unavailing. M. Loret, a French 
archeologist, who has examined into this subject, was 
also unsuccessful in evoking sounds. However, he 
obtained some practical results from the employment 
of an oboe reed. It is not easy to make the “ nay,” 
which has a bore of about three-fourths of an inch, 
speak, and it is evident that nature sets a limit on 
the power to excite a column of air in vibration in a 
tube open from end to end. ‘The diameter of these 
slender pipes is about three-sixteenths of an inch, 
and it is impossible to make them respond by blowing 
into them, or across, either with high or low pressure 


other mode of obtaining speech. Eventually this was 
found in the guise of a simple reed cut in a stalk of 
wheat; the evidence collected all pointed to the con- 
clusion that this was the medium the Egyptian 
players adopted to make their gingrus speak. Before 
mentioning the observations which led to this con- 
clusion, it may be useful to give the notes heard by 
lip blowing across the top. Here is a drawing of the 
long double-pipe, the tubes being given separately ; 
and underneath is the short ‘* Zummarah ’’—to give 
it its modern name—together with its arghool reed, 
A represents the respective embouchures, the letters 



































of wind. It then became necessary to look for some following are placed over the finger or vent holes. 
Fig. 1.—The shaped Double-pipe. 
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o Fig. 2.—Inside diameters, 5 millimétres. 
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Fig. 4.—(Reed.) 
Fig. 3.—The Zummarah and Reed. ™, aaa: 
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Measurements given in millimétres. 





Fig. 5.—Straw Reed. 
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It will be observed that one tube is a little longer | it would seem that this ancient people possessed our 
than the other; this is probably intended in order to | diatonic, chromatic, and even an enharmonic scale ! 
compensate for the flattening effect of the knot which | It may be mentioned that one flute, furnished with a 
occurs just at the end of the shorter tube, thus con-| moveable beak of the whistle kind, possesses eleven 
tracting it. | holes, two it would seem giving enharmonic intervals. 

The notes heard on blowing across are, for the! This flute was found in ancient Panopolis, and is 
three-hole— |anterior to the eighteenth Dynasty ; it is in the pos- 
| session of M. Maspero, the well-known Egyptologist, 





“ Inalide, 8 nil. 








Corresponding to * B Cc D ; 4 ; : : 
C7 aa Sees eee er jand is probably of the “right” or direct type—i.e., 
oO = a played like a flageolet. But this most interesting 
ur = | subject must stand over for a time. At Turin and 


: ; Leyden are specimens of the small reed double-flute, 
The F sharp is the fundamental note of both the and in company with them were found pieces of the 
tubes. |stem of barley straw. The diameter of the Turin 

On the four-hole— }example is only four millimétres, and in the embou- 
Corresponding to * ;chure of this was sticking a piece of straw which 
|entered the tube for some distance. We have an 
jillustration at home. In the case at the British 
ee Museum which contains such specimens as we 

[he measurements given show the distances of the | possess of the ancient Egyptian musical instruments 
various finger-holes from the embouchures. The} can be seen a fragment of a similar pipe, together 
holes are elliptical, beautifully shaped, they range in| with a long straw found with it; though much 
length from six to three millimétres, and they | decayed, the position of the holes of these pipes can 
graduaily decrease in size for the higher intervals. | | be measured. Moreover, in Rosellini’s magnificent 

An inquiry addressed to the Curators of some of| work, “1 Monumenti dell’ Egitto,” at plate go, we 
the continental museums has disclosed the fact that | get a representation, almost life-size, of a lady playing 
they possess several pipes and fragments of pipes|the double-flute accompanied by three others who 
taken out of Egyptian tombs. These are mostly of| are marking the rhythm by clapping hands. The 
the long, tibia obligud type, open pipes of considerable | fresco from which this is taken is a very fine one, 
diameter, undoubtedly blown across the top; but | depicting an entertainment given by some nobleman to 
there are some of the slender double-flute kind, | a party of guests who are feasting, while the musicians 
though there does not appear to be a perfect pair|are playing to the dancing of two naked girls. 
such as Mr. Petrie found in Lady Maket’s tomb. It is taken from a tomb at Thebes, and represents a 
Measurements have been supplied of these various' dance and feast in honour of the god Vulcan. The 
pipes indicating their vent holes, and so far as, fresco itself can be seen in the British Museum. 
mathematical calculations go, worked out at present, The pipes that the girl plays are brown, and seem 
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exactly to resemble those Mr. Petrie has brought to|same order as we employ. but the great point they 
London, with this most significant exception; about | teach us is, that the notes these ancient people em- 
an inch before they enter the mouth the brown colour | ployed are the very notes we use to-day, and they do 
ends, and the rest of the tubes are white. Evidently |not, as has been commonly supposed, follow the 





this represents the two straw reeds with which 
they were supplied, and furnishes a valuable suggestion 
how they were played. A reed must have been used, 
and straw was the material of which it was composed. 
No doubt the long straws found with the relics in 
the museums represent the supply the player carried 


to make fresh reeds when required. Now there | 


are two modes of making such a vibrating reed. 
The straw might have been flattened where it 
entered the mouth, and thus would have formed two 
small blades or lamine through which the air might 
have been forced, thus forming a_ contrivance 
analogous to our double-reed. In this case, the pass- 
ing wind would have caused the blades, nipped by the 
lips, to vibrate, and the result would have been the 
production of a tone resembling our oboe, and, 
like that instrument, the tube would have sounded as 
an open pipe. The soft end of a straw of green corn 
might possibly have answered, but dry hard wheat- 
straw would not. After repeated trials, this mode of 


exciting the air column was abandoned, and the type | 


of the modern arghool, or bagpipe drone reed was 
adopted. A stout and sound stalk of straw was 


employed, the tongue being cut in the form shown in | 


5. When this was packed air-tight into the 
embouchure of the pipes, they yielded their notes 


Fig. 5. 


readily; the silence of 3,000 years was broken, and | 


the double-flute of the long dead Lady Maket once 
more spoke. Tac-similes had been made in thin 
brass, cane, and paper, and as these gave out 


exactly the same notes as the original pipes, the | 


future experiments were continued with the copies, 
the Egyptian originals being reverently returned to 
their bed of soft wadding. ‘The reed now employed 
is given in Fig. 5, full size; it is of the chalumeau or 


clarinet type—viz., a single beating reed, the end of | 


the straw being closed with wax. Of course it 


obeyed the acoustic law, sending the true notes of | 


the pipe down an octave lower and about one tone 
farther, to agree with the additional length the short 
piece of straw added to the tube. The notes now 
heard were for the three-hole— 





Corresponding to * B Cc D 
aa ee 
<= eee 
The four-hole gave— 
Corresponding to * LB Cc D 





On employing a large bagpipe (arghool) reed two- | 


and-a-half inches long, the vibrating tongue being one 
inch, and which reed, away from the tube, sounded 


middle C, the pitch in both cases was carried down a | 


minor third lower for all the notes. Small musette 


and oboe (double) reeds were tried, but the results | 


were not reliable; the holes, when uncovered by the 
fingers, often gave harmonics. The fact was, the 
reeds were too strong for the slender column of air to 
control, and so the reeds had the mastery, and did 
not synchronise with the mathematical length of air 
in vibration. Something of a similar nature occurs 
even with the little straw reed, for it will be observed 
that the first interval of the three-hole pipe by lip 
blowing is a semitone, whereas with the reed it isa 
tone; and again with the four-hole, it is respectively 
a minor third as against a major third. 

It will be perceived that the notes set down are the 
notes of our scale, though they do not proceed in the 


Persian and Arab system of quarter, third, and three- 
quarters of atone. And so it follows that our scale, 
as it exists to-day, only comes to us through the 
Greeks. Pythagoras was not its inventor, nor did he 
determine for us its notes. He only carried to 
Greece from Egypt a scalar system that had existed 
a thousand and more years before his time. 

The following table will show how very nearly these 
'notes approach the corrected intervals of our modern 
tempered scale—a scale, be it remembered, intended 
for harmonic, and not merely melodic purposes, and 
consequently not mathematically true. The first 
jcolumn gives the notes produced by the reeds, the 
|second the actual vibrations of the notes, the third 
ithe Philharmonic scale, and the fourth (tor com- 
parison) the mean pitch of three of the modern bag- 
pipe scales, all carefully noted by Mr. D. J. Blaikley :— 





160 160 160 

If 160 

177 179 175 

197 201 146 

194 201 

215 213 21 

a 23 239 2 
tC flat 257 254 256 
1 


The notes on the three-hole tube are marked “; those 
on the four-hole +. 

It may, perhaps, be assumed that the notes given 
above form an incomplete and truncated scale, but 
lthis is not so. The pipes and reeds are ruled by the 
same acoustic law which governs the production of 
the harmonic notes in our clarinet. Consequently 
lit is quite easy, by varying the pressure of wind, to 
obtain their respective fifths (not the twelfths as is 
customary), and octaves. That being so, the com- 
plete series of sounds is as follows :— 





b Harmonics. 
ae ee ee ee = 
e Tae mu = 
Sse Atv : == mas OF Sa 
Ia & bi 
| Octaves. . 
Bhi cr BGs - 
| oe ee eee = 





| Such is the series of notes readily obtainable from 
ithese pipes. Here is the Greek tetrachord and 
|something more; moreover, Mr. Finn, who played 
lthem when shown at the R.A.M., by varying the 
'wind pressure obtained from the three-hole pipe the 
| complete diatonic scale of C. But over and beyond 
|these notes, practised players could obtain other 
[intervals by manipulating the vibrating reed with 
the tongue or lips, and by partially closing the finger- 
| holes. 
The question as to how the pipes were played is a 
|speculative one. Both may have been sounded 
|together, one forming a sort of drone bass; or two 
parts may possibly have been played, though this is 
inot likely; or the reed of the one desired to be 
silenced may have been pressed against the side of 
| the mouth, thereby stopping its vibrations and speech; 
jor the player might have temporarily removed one 
| pipe from the mouth, or drawn it forward to the lips, 
so as to stop the reed vibrating. In all probability 
the music played was slow, so that a practised player 
had time to make such alteraticns in the disposition 
of his pipes as were required. The holes were, no 
doubt, stopped by the second joints of the fingers, 
not the first, as we now employ, and to make the 
notes it was not required to uncover all the holes, so 
that the hands kept a good command over the tubes. 
The Zummarah, or Mashourah, as it is now some- 
times termed, obtained from the Coptic cemetery 
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at Gurob, does not call for extended notice. 
Fig. 3 shows that it consists of two short pipes, 
twelve-and-a-half inches long, firmly joined together 
with string covered with bitumen. The bore is 
three-eighths of an inch. Fortunately, Mr. Petrie 
found beside it one of the reeds with which it was 
played. In such good order is this that its tongue 
still vibrates, speaking F. Fig. 4 shows this full size. 
This double-pipe is nothing more than two single 
“‘shepherd’s pipes” of the old chalumeau order 
joined together, and as the holes in each tube are in 
the same position, presuming that the reeds employed 
were identical, each pipe would give the same series 
of notes, probably with a wavering sound. This 
quivering is much admired in the east both for voices 
and instruments, and so the abominable tremolo, like 
our tonality, also comes from Egypt. A copy of this 
double pipe has been made in bamboo, and similar 
reeds have been fitted to it. The notes derived from 
this, which fairly agree with our intervals, are— 








There is no difficulty in obtaining an harmonic 
series of sounds as in the gingrus. Mr. Petrie dates 
this instrument e¢7rcu 600 a.p. Although Egypt at 
that period had been for some time under the domi- 
nation of the Persians, this pipe shows that in Upper 
Egypt, at least, the old music had not then given 
place to the intervals of the scale used by the con- 
querors; the pipe was the descendant of an 
instrument thousands of years old. So far as 
pictorial evidence goes, it seems in all respects 
similar to those employed at a very remote age; it 
furnishes yet another proof that, however limited 
may have been the Egyptian music compared to ours 
of to-day, they certainly employed the intervals we 
now use in our series of musical notes. 





THE GREAT COMPOSERS. 
By JosrrH BENNETT. 
No. XXVIIIL—WAGNER (continued from page 653). 

TAkING up the curious story of Wagner’s relations 
with Liszt at the point where we left it last month, it 
is pleasant to find the exile of Zurich expressing some 
sort of feeling with the man upon whose amazing good 
nature he had so long imposed. Liszt’s circumstances 
at the time referred to (1854) were not all that could 
have been wished. ‘Troubles of various kinds pressed 
upon him; Wagner knew it, and at last he spoke :— 

“IT can never complain to you again. I go on worry- 
ing you with my confidences in a “sinful manner, while 
you keep your own grief to yourself. My troublesome 
candour knows no bounds ; every drop of the fount of 
my sorrow I pour out before you, and—I must hope 
that that is the very reason why you are so silent as 
to your own circumstances.” 

Wagner goes on in this strain, enlarging upon the 
value of sympathy, and inviting the confidence of his 
friend, adding: “I think I have said enough. 

Assume henceforth that all is right with me; that I 
have no other care but that which your troubles give 
me.” Then, to relieve Liszt from troubling the King 
of Saxony about his return to Germany, he remarks: 

“The letter to the King of Saxony I shall leave alone. 

I should not know how to utter any truth that he 
would comprehend, and to tell lies I do not care; it is 
the only sin I know.” These remarks are very credit- 
able to Wagner. They show that under his immense 
egoism lay a heart capable of feeling for others, and, 
perhaps, not inaccessible to the sting of compunction. 

In a letter written not long after that just referred 
to some interesting paragraphs occur. A certain ‘X.” 
had written to Liszt some “ disgusting nonsense ” 








about what “these stupid souls call prudence”; Liszt 
had sent the ‘‘ babble” on to Wagner, and Wagner 
returned it, saying : 

‘“‘ As regards success in X.’s practical sense, I shall 
probably never have it. 
satire on my situation and my being. On the other 
hand, I should at any moment be prepared to die 
gladly and with a smile on my face if only a really fine 
opportunity would offer itself. What more can one 
desire? As regards my personal future, I sincerely 
wish for nothing more than a beautiful death, for life 
is somehow out of joint. I often feel sorry that things 
around me do not tend in that direction. Every one 
seems to care chiefly for a ‘long life,’ however narrow, 
thin, and poor it may be. This is sad.” 

From these grave reflections, the strange man flew 
off to “babble”? about a gold pen which somebody had 
given him, and had turned him into a ‘“caligraphic 
pedant”’: “ The scores (‘Nibelungen’) will be my 
most perfect masterpiece of caligraphy. One cannot 
fly from his destiny. Meyerbeer, years ago, admired 
nothing so much in my scores as the neat writing. I 
must write neat scores as long as I live in this world.” 

Now back again to the serious mood, tempered by 
superstition : 

“TI can write no more, not even with my gold pen. 
I might say a good deal more if I were not taken with 
a fit of weeping, as once on the railway. I have just 
been called out: an eagle was flying over our house. 
A good omen. Long live the eagle! He flew splen- 
didly! The swallows were very anxious. Farewell 
in the sign of the eagle.” 

The royal bird seems, indeed, to have brought 
Wagner good luck, for we find him writing shortly 
afterwards: ‘“*A thousand thanks, dearest Franz. 
You have helped me out of a terrible difficulty after 
I had exhausted all other resources. By the autumn 
I think my affairs will be in better order.” 

Money troubles, nevertheless, remained as great as 
ever. Wagner tried to raise 1,000 thalers among 
his Leipzig admirers on a four or five months’ bill, 
but the negotiations came to nothing. Liszt, passing 
through the Saxon city, was at once applied to for 
help. Would he negotiate an advance of the amount 
with the publisher, Hartel, on the security of his opera 
royalties? ‘Only let me get out of this miserable 
condition, which makes me feel like a galley-slave.” 
Was Hartel the ‘“ X.” of the letter quoted from above ? 
We cannot tell, but Liszt writes in reply: “ X.’s 
strong box resists a siege even more obstinately than 
does Silistria; storming it will do no good, and I have 
consequently nothing satisfactory to tell you.” 

The eternal money question gave rise, shortly 
afterwards, to a very remarkable letter, which, if it 
reveals nothing new, makes a singularly clear revela- 
tion of the writer’s position with regard to the public, 
or, to use his own term, the world. It would appear, 
from the opening paragraph, that Wagner had con- 
sulted Liszt about some concert-giving scheme, and 
that Liszt had discountenanced the idea as a mistake 
on artistic grounds. In reply, Wagner explained that 
he had thought simply of making some money, and 
that the scheme was the result of despair at his 
miserable pecuniary situation. He then turned the 
tables on Liszt by the reminder that it was he him- 
self who once urged measures involving artistic pub- 
licity and wider recognition. Against this temptation 
Wagner protested, “I used to smile and guard 
myself.” But at last he gave up the struggle. He 
had contracted an inclination towards the ‘‘amenities 
of existence”’—in plain words, luxury—there was 
need in the house, and his scores had to be made 
articles of merchandise. The letter goes on— 

“Pray, dearest Franz, do not talk to me of my 
fame, my honours, my position, or whatever the name 


It would indeed be a kind of 
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may be. I am positively certain that all my successes 
have been based on bad, very bad, performances of 
my works” (Oh! poor Liszt!) ‘that they therefore 
rest on misunderstandings, and that my _ public 
reputation is not worth an empty nutshell.” 

Now comes a burst of railing against the world : 

“Let us leave alone this coterie, this connection 
with idiots who, in body, have no notion of what we 
really aim at. I ask you what satisfaction, what 
pleasure, can we derive from the assistance of all 
these silly people, whatever their names may be?.. 
Away with ail this stuff, this glory, this nonsense.” 

Wagner continues to the effect that he wants to 
know no more about “ Tannhinser” ond “ Lohengrin.” 
Those works had been thrown to the dogs, or ratner 
the Jews—given up, as he puts it, to ‘theatrical 
jobbery.” They were of no account to him except 
for their value in cash. ‘I should despise myself if 
I paid attention to anything beyond this. For me 
the song of the ‘world’ was sung to an end long 
ago.” Now comes a notable paragraph, with this 
passage as a sort of text: ‘‘ Who did ever understand 
me? You, and no one else. Who understands you? 
I, and no one else.” ‘That being the case, let us 
hold aloof from the world which we despise : 

* Do not let us desecrate our own selves. Let us 
look upon the world through the medium of contempt 
alone. It is worth nothing else; to found any hope 
on it would be deceiving our own hearts; it 1s bad, 
bad, thoroughly bad, only the heart of a friend, the 
tears of a woman, can dispel its curse. We do not 
respect the world. Its honour, its glory, or by what- 
ever name its shams may be called, are nothing to 
us. It belongs to Alherich, to no one else. Let it 
perish.” 

All this tirade because his admirers at Leipzig 
would not lend him 1,000 thalers. There is no 
doubt about the connection, because, in the same 
letter, Wagner refers to the abortive financial effort, 
and asks what is the good of his successes when ‘the 
loan of—I must speak plainly—1,ooo thalers could 
not be raised amongst my admirers. This very 
trivial circumstance speaks volumes tome.” But the 
amusing part of the matter is Wagner's attempt to 
mix up Liszt with himself in contempt of al! men save 
two. We can fancy that thorough man of the world 
indulging in a quiet smile at Wagner’s “ we,” and at 
being committed by his impulsive friend to a solemn 
renunciation—to a going out into the wilderness, or 
figuring, vis-d-vis with the exile of Zurich, on the top 
of a pillar, like St. Simon Stylites in double. It was 
when in the mood of the letter noticed above that 
Wagner met Schopenhauer, and saw in the cheerful 
teachings of that genial philosopher a theory of 
human life which exactly accorded with his own 
feelings. Writing to Liszt, concerning Schopenhauer, 
he said :— 

‘* His chief idea, the final negation of the desire of 
life, is terribly serious, but it shows the only salvation 
possible. To me, of course, that thought was not new, 
and it can indeed be conceived by no one in whom it 
did not pre-exist; but this philosopher was the first 
to place it clearly before me. If I think of the storm 
of my heart, the terrible tenacity with which, against 
my desire, it used to cling to the hope of life; and if, 
even now, I feel this hurricane within me, I have at 
least found a quietus which, in wakeful nights, helps 
me tosleep. This is the genuine, ardent longing for 


death, for absolute unconsciousness, total non-exist- 
ence; freedom from all dreams is our only final sal- 
vation.” 

This confession of faith would be sad indeed if it 
expressed the profound and settled conviction of an 
intellect superior to transient emotions and the influ- 
ence of shifting circumstances. 


But in the present 





case it decidedly does not. Wagner was full of con- 
tempt for the “world” and longed after a dreamless, 
everlasting sleep, only when suffering from spiritual 
biliousness—when things had gone wrong with him, 
and the functions of the higher life were out of gear. 
He was quick enough to be of the earth, earthy, as 
soon as an invitation came from London to conduct 
the Concerts of the Philharmonic Society; but befere 
taking up a matter of special interest to English 
readers, we must pause for a moment to note the first 
mention of ‘* Tristan and Isolde.” It occurs in a part 
of the letter last quoted, and runs thus :— 

“As I have never in my life felt the real bliss of love, 
I must erect a monument to the most beautiful of all 
my dreams, in which, from beginning to end, that 
love shall be thoroughly satiated. I have in my head 
‘Tristan and Isolde,’ the simplest but most full- 
blooded musical conception; with the ‘black flag’ 
which floats at the end of it I shall cover myself to 
die.” 

This is a significant passage in which the ‘“ Phil- 
istines,” who preserve any respect for the usages of 
society, may see something not altogether to their 
taste. Even when writing to an intimate friend, it is 
not usual for a married man to protest that he has 
never felt true love. There are, we may assume, 
many such cases, but the sufferers are taught by the 
ethics of a, no doubt, semi-barbarous society to keep 
the fact to themselves. The “ children of light” do 
otherwise. Nor is it customary for men to adopt, as 
their ideal, the love which, on both sides, breaks faith 
with duty, and indulges itself at the expense of a 
solemn obligation. From this usage, also, the 
children of light claim freedom, at least, one of them 
did, in a manner singularly conspicuous, as will in 
due time appear. 

We turn now to the Philharmonic engagement, and 
Wagner's English experience. ‘The first mention of 
it occurs in a fragment of a letter (undated) :— 

“To-day, I was asked, on the part of the Philhar- 
monic Society of London, whether I should be 
inclined to conduct its concerts this year. I asked 
in return: (1) Have they got a second conductor for 
the common-place things ? and (2) Will the orchestra 
have as many rehearsals as I may consider neces- 
sary? If I could make a little money without dis- 
grace, I should be pleased enough. Write to me at 
once what you think of this.” 

Liszt replied, under date January 1, 1855, in 
favourable terms, and on January 19 Wagner wrote 
further: 

“TI am able to-day to send you particulars about 
London. Mr. Anderson, treasurer of the Philhar- 
monic Society and Conductor of the Queen’s band, 
came specially to Zurich to arrange the matter with 
me. I did not like the idea much, for it is not my 
vocation to go to London and conduct Philharmonic 
Concerts, not even for the purpose of conducting 
some of my compositions, as is their wish. 1 
have written nothing for concerts. . It would 
please me very much if I could induce the English 
people next year to get up a splendid German opera 
with my works, patronised by the Court. I admit 
that my best introduction for that purpose will be 
my appointment as Conductor of the Philharmonic 
(oLp) and so I consented at last to the sale of myself, 
although I fetched a very low price: £200 for four 
months.” 

The intention to engage Wagner had been kept a 
profound secret for some little time, and only on 
January 20—the day following the date of the letter 
last quoted—was the subject referred to by the then 
Editor of the Musical World, Mr. J. W. Davison, 
musical critic of The Times. In the course of a lead- 
ing article, Mr. Davison—whom we take now and 








Ch Gal 


hereaiter as representative of the prevailing English 
opinion—spoke of Wagner as the eighth possible 


successor to Costa, and then declared war in no} 


equivocal terms : — 
“Tt is well known that Richard Wagner has little 


respect for any music but his own; that he holds | 
Beethoven to have been a child until he wrote the 
posthumous quartets and the Mass in D, which he | 


(Wagner) regards as his own starting points(!); that 
he entertains much the same opinion of Felix Mendels- 


sohn as Felix Mendelssohn was wont to entertain of 


Richard Wagner; and that, finally, he is carnestly 
bent upon upsetting all the accepted forms and 
canons of art—forms and canons which Bach and 
Handel, Haydn and Mozart, Beethoven and Mendels- 
sohn respected—in order the more surely to establish 
his doctrines that rhythm is superfluous, counterpoint 
a useless bore, and every musician, ancient and 
modern, himself excepted, cither an impostor or a 
useless blockhead. Now such rhodomontade may 
pass muster in the dreary streets of Weimar, where 
Franz Liszt reigns, like a musical King Death, and 
quaffs destruction to harmony and melody, or in the 
esthetic purlieus of Leipsig, where, muddled with 
beer and metaphysics, the Teutonic dilettant: have 


allowed their wits to go astray, and become dupes of 


the grossest charlatanism; but in England, where 
Liszt was never much thought of, and where the beer 
and the philosophy are manufactured from more sub- 
stantial and less deleterious stuff, it can hardly be.” 
Before these utterances could be published, news 


came of Anderson’s visit to Zurich, and the Musical | 


World hastened to add: 
“The object of his journey is to engage Herr 
Richard Wagner, composer of ‘ Tannhauser,’ &c., 


to conduct the eight Concerts forthe season 1855. It | 


is a long way to travel for such a purpose, and in the 
snow too, but we believe Hierr Wagner to be an adept 
at the hdton, and that is important. . . With Hector 
Berlioz at the new Philharmonic, and Richard 
Wagner at the old, we may expect some thunder this 
season. M. Jullien should prolong his Concerts at 
Covent Garden and drown it.” 

It is of no present use to enquire how far the 
opinions just cited were those of an enthusiastic 
admirer of Mendelssohn in a state of resentment 
against Mendelssohn’s assailant. 
that they came from the most powerful critic in 
England, and betokened lively times during the course 
of the new Conductor’s reign. 

Liszt again expressed his pleasure at the London 
engagement, rashly prognosticating that 


monic” despite the “ Philistines and handicraftsmen”; 
but the master himself entertained, or at all events 
expressed, no such sanguine views. He merely said: 
‘‘T intend to appear in London only as a Conductor, 
and to be very tough about my compositions,” adding: 
“T start on the 25th. If you find it necessary to 
write to me at once in London, address to Ferdinand 
Prager, 31, Milton Street, Dorset Square.” 
British capital. ‘ We shall see what we shall see,” 
exclaimed the most strident of opposing voices. 
an elaborate panegyric of Hector Berlioz, Herr 


Wagener concludes with this desolating sentence: | 


‘What a pity he is not a musician.’ Were we to 
write the panegyric of Richard Wagner, we might 
conclude with greater justice, in another style: 
‘What a pity he 7s a musician.’ ” 

Wagner reached London in due course, and had 


his first rehearsal, with which, writing to Liszt, he | 


expressed himself fairly well pleased. But he was not 
happy as a ‘“‘ handicraftsman.” He was “disgusted” 
with everything save conducting the orchestra, and 


The main point 1s | 


Wagner | 
would ‘“ revivify old England and the old Philhar- | 


Mean- | 
while the warlike drum was being sounded in the | 


a 
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| could not satisfactorily make out what he was there 
for. Clearly he longed to be back in Zurich, and at 
/work upon the “ Nibelungen.” ‘The critics seem to 
have been as much puzzled by his conducting as he 
was at his own position. One of them wrote :— 
“Herr Wagner was received most courteously. 
He is a short spare man with an eager look and 
a capacious forehead. He conducts with great 
vivacity and beats up and down indiscriminately. ... 
| The Haydn Symphony—a glorious old lady—went 
with immense dash—dash is the word.” ‘The per- 
formance of Mendelssohn’s Overture, ** Fingal’s Cave,” 
was rather * zig-zag,” but wondertully vigorous and 
animated. ‘As for the ‘Eroica,’ that was all sixes 
and sevens—now firm, now shaky, now overpoweringly 
grand, now threatening to tumble to pieces.” 
Finally: ‘ Altogether our impression of Herr 
Wagner as a Conductor is confused. By and bye we 
shall better be able to give something like a decided 
opinion, at present we are tongue-tied.” In another 
icolumn the same writer declares: ‘ Leaving the 
Hanover Square Rooms on Monday night, we were 
very excited and still more puzzled. We came away 
in a state of half rhapsody, with no possibility ot 
}obtaining a clue to the thread of our perplexed 
feelings.” 
At the back of these words lies, clearly enough, a 
|great sensation. Wagner had made his mark. The 


force of his strong individuality had asserted itself 


and ‘tongue-tied’? even his boldest foes. But he 
/remained in a state of discontent, and wrote to 
Liszt: 

‘* My whole existence here is a perfect anomaly. | 
am in a strange clement and a thoroughly false posi- 
tion. If, at Zurich, | conduct symphonies now and 
then, it is done for the sake of amusement, and to 
| please a few friends ; to make a vocation of it, in the 

sense that I am to be judged as an artist by a 
wholly unsympathetic public and press on these 
grounds, is simply an absurdity. I sincerely regret 
that I am here, and shall never in my life come again. 

. . The rehearsals are too few, and everything i 

done in too business-like a manner. Although the 
pieces from ‘ Lohengrin’ were favourably received, 
[ am sorrythat I have given them. My annoyance at 
being compelled to produce such trifling specimens of 
my work, and to have my whole being judged thereby, 
| is too great. I also hate like poison to have to take 
a single step in order to gain the favour of that 
wretched pack of journalists. They continue abus- 
ing me to their heart’s delight, and the only thing 
that surprises me is that the public” (the ‘ unsym- 
pathetic public” of a few lines back) “ have not so 
tar allowed themselves to be misled. In short, I would 
have nothing to do with these contemptible matters 
even if I happened to please the people.” 

The selections from ** Lohengrin” referred to above 
were the Prelude, the Procession music, and the Bridal 
Chorus, with its orchestral introduction. ‘These seem 
| to have disappointed the critics, who expected music 
far removed from accepted models. ‘ Except a slow 
instrumental movement,” wrote one, “. . . there 
/was nothing in the selection that might not have 
passed muster very well for the music of the pusé, or, 
at least, of the present. . . . Nowif there was nothing 
more mysterious, incoherent, abstruse, and ‘tone- 
than all this in ‘ Lohengrin,’ we should be 
}inclined to look upon the future art-doctrine as a 

hoax.” As a conductor, Wagner more favourably 
| impressed the critics than at the first Concert. It is 
true that some of them pronounced the execution of the 
first movement in the Choral Symphony to be fidgetty, 
|but “the Scherzo was quite another affair; the 
| reading was the best we ever heard, and the execution 
| almost perfect. The performance of this extraordinary 


| detying ’ 
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inspiration, indeed, was gratifying from first to last.” 
Summing up, the critic said: ‘In the choral part of 
the Ninth Symphony, which never hung well together, 
Hlerr Wagner gave glimpses of an elevated and intel- 
lectual conception; but they were only glimpses, since 
the realisation was not there; the players and singers 


were not to the Conductor as the act to the will. ‘To | 


them a wave from Herr Wagner’s stick was a wave 
from his stick and nothing more—just as a tree was 


Lut a tree (the poet wrote primrose) to Wordsworth’s | 


Peter Bell.” 

The foregoing remarks show, at any rate, a dis- 
position to recognise merit, and are not marked by 
the indiscriminate censure with 
partisans complain that he was assailed. All this 
time Liszt preached patience to his unsatisfied and 
unsatisfiable friend :— 

“Troublesome though it may be, one must try to 
bear the inevitable and immutable; to take pleasure 
in it would be a lie. The English edition of 
ihilistinism is not a whit pleasanter than the 
German, and the chasm between the public and our- 
selves is equally wide everywhere. How, in our 
wretched condition, could enthusiasm, love, and art 
have their true effect? ‘ Patience and resignation’ 
is our motto.” 

The successful man of the world identitying himself 


with the impossible Wagner—a Diogenes without a/ 


tub—is a curicus spectacle, but more remarkable is 
that of two persons separating themselves trom the 
world as children of light, and placing the rest of 
mankind in outer darkness. It reminds one of the old 
S-otch body who declared that the true church con- 
sisted only of herself and husband, adding “and I’m 
nae sae sure o’ Sandy.’ There must have been 
times when Wagner, contemplating his prosperous 


friend, whose way was along a via triumphalis, felt | 


“nae sae sure o’ Liszt.” 
(To be continued.) 
MR. HIPKINS’S LECTURE ON “THE OLD 
CLAVIERS.” 
Ar the Oxford University Musical Club on Tuesday, 
the 25th ult., the following Lecture on “ The Old 
Claviers”” was given by Mr. A. J. Hipkins, '.S.A. :— 


I wish to bring to your notice the old clavier or 
Leyboard stringed instruments which preceded the 
pianoforte; to make clear by performance upon 
specimens of them (kindly lent for this occasion by 
Mr. Taphouse), wherein they differ from the piano- 
forte and from each other; and also to show, as far | 
as it may be possible in a lecture, the historic develop- | 
ment of composition and the corresponding technic 
tor them. 

The instruments that will be used for illustration 
are a German clavichord by Hass, made at Hamburg 
and dated 1743; a spinet by Haward, London, 1683; 
another bearing the name of Edward Blunt, London, 
1703; a double harpsichord by Jacob Kirckman, 
17443 and another by Schudi and Broadwood, 1781, 
which belongs to your president (Mr. C. Hartford 
Lloyd). There are also for inspection an Italian | 
spinet of the sixteenth century, two early square | 
pianos, some drawings and engravings, books, and | 
manuscripts. | 

The clavichord appears to have been the first in | 
order of invention; but in the order of illustration I | 
have a good reason, as will be presently explained, | 
for placing it last. The eminent Flemish archeologist | 
and musician, Mr. Edmond Vander Straeten, while | 
in quest of information about Flemish musicians in | 
Spain, has come upon very early references to an 


instrument presumably of the clavier kind. It appears | 


which Wagner’s | 


| spinet. 
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jthat, in 1387, King John of Arragon requested his 
| brother-in-law, Philip the Hardy, Duke of Burgundy, 
[to send him a musical instrument, “exaquir”; and, 
|} in 1388, in repeating this request, the king described 
|the desired instrument as ‘‘resembling an organ but 
| mounted with strings ” (‘¢semblant d’orguens qui sona 
ab cordes’’). He further sought for a player apt to 
touch both ‘exaquir’”’ and the small organs, from 
|whence we may infer that the keyboards of these 
instruments were alike. ‘Transposed into French 
|sounds, exaquir becomes the hitherto mysterious 
‘‘echiquier” of the Chevalier du Cygne, and of the 
‘*Chanson sur la journée de Guinegate,” a poem of 
the fifteenth century. Echiquier is in English, chess- 
board. Why this name should have been applied to 
|a keyboard musical instrument is not to be explained, 
|unless it was suggested by the alternating black and 
white notes, resembling the black and white squares 
ofthe chessboard? The name is confirmed by a list of 
musical instruments in some old German rules of the 
Minnesingers, dated 1404, and cited by the historian 
Ambros. Here “ Schachtbret” (chessboard) occurs 
together with the monocordium, clavicordium, and 
| clavicymbolum—that is to say, the monochord, clavi- 
| chord, and spinet. 

No instrument is known to exist so old, but there 
was a spinet of the usual sixteenth century Italian 
make, dated a.p. 14g0, shown in the Bologna Exhi- 
bition of 1888. It was made by Alessandro Pasi, ot 
: Modena, and was lent by Count L. Manzoni. ‘This 
is the oldest spinet known to me, unless the beautiful 
upright spinet, or clavicytherium, of the Inventions 
I-xhibition Loan Collection, 1585, obtained from the 
Correr Collection, Venice, should be, as I think it is, 
as old. ‘This instrument now belongs to Mr. Donald- 
son, and is drawn in ** Musical Instruments, Historic, 
Rare, and Unique.” 

The larger harpsichord came early into use. There 
|is a very fine one, with single keyboard, dated a.p. 
}1521, at South Kensington Museum. It is the oldest 
known specimen, and was made at Rome, by Geronimo 
of Bologna. It is really a double spinet in the harp 
shape. The clavichord differs from the spinet in the 
production of the sound, it being upon a bridge or 
stop principle instead of that of the plectrum. It 
was most likely, as I have said, invented before the 
Although we have no evidence of the exist- 
ence of the clavichord before the fifteenth century— 
unless the exaquir or echiquier were of the clavichord 
kind—we are yet justified in supposing that an instru- 





}ment with keys and fixed stops, developed from the 


monochord with moveable bridges, was used in the 
fourteenth century. 

The clavichord long retained popularly the name ot 
monochord, while the name clavichord was in Italy, 
Spain, and even l’rance used to designate the spinet. 
But in this country and in Germany it has been 
uniformly applied to that keyboard instrument, the 
sounds of which are produced by tangents, brass pins 
flattened out at the top, which push upward against 
the strings. The early clavichord was no more than 


/a set of monochords with keys and tangents, and it 


served, as the simple monochord had, fora mere pitch 
carrier or interval measurer, without thought of 
independent instrumental effect. It was different 
with the spinet, the origin of which must be sought 
for in the medieval Psaltery, to which a keyboard 
and mechanical plectra were added. The plectrum 
apparatus is familiarly known as a “jack.’’ The 
sound is produced by the point of quill which projects 
from the centred tongue of the jack, and is silenced 
by the little cloth damper. 

“Scaliger, who was born in 1484, is usually quoted 


| as the authority for the introduction of the quill points 


about the end of the fifteenth century, for he says in 
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his “ Poetices” it happened in his boyhood ; and he 
finds the etymology of spinet in the resemblance of 
those points to spina, a thorn. ‘There is another 
derivation of about the same date, and of equal 
authority, from a maker’s name, Spinetti. The Correr 
clavicytherium I have referred to had plectra of brass 
wire, which probably preceded the use of quills, and 
would produce a less agreeable quality of tone. 

Now as to the artistic use of these instruments. 
So far as I know, independent compositions relying 
upon instrumental effect were not composed until 
after the first quarter of the sixteenth century. 
Spinet, harpsichord, and clavichord were at first 
treated in parts, like voices were treated, and were 
similarly submitted to contrapuntal ingenuity. The 
organs, large and small, were used in the same way, 
and even the lutes and viols so far as their finger- 
boards would permit. The organ drones, although 
incapable of imitation by the spinet, were yet 
traditionally retained in the ‘short octave”’ tuning 
of the lowest bass notes. According to this the lowest 
apparently E key sounded C, the F sharp D, and the 
G sharp E; or if B were apparently the lowest note 
it really sounded G, the C sharp A, and the D sharp 
B. When the chromatic scale became recognised, 
the lowest sharps were occasionally divided for 
separate keys, the back halves being used for the 
semitones. 

Virginal is the correct English name for all in- 
struments of the spinet kind. It prevailed during 
the Tudor dynasty and the Stuart until the Restora- 
tion, and it not unfrequently included the long harpsi- 
chord, which was a double or treble spinet, according 
to the stringing. It does not appear that virginals 
were at first made in this country, but were imported 
from the Low Countries or Italy. It was about the 
middle of the seventeenth century that English 
virginal or spinet makers came to the front. Among 
them were Haward (patronised by Samuel Pepys), 
Keene, and Thomas Hitchcock—John Hitchcock was 
later. There is one of Haward’s spinets here, and 
one inscribed Edward Blunt, dated 1703, which 
has Thomas Hitchcock’s name upon the first jack. 
I was disposed to attribute this spinet to Hitchcock, 
because there was another also bearing the name of 
Blunt in the Inventions Exhibition Loan Collection 
of 1885, that was similarly written upon by Thomas 
Hitchcock, and dated 1664, which would give this 
maker a very long career, and relegate Blunt to the 
position of a shopkeeper who published his name 
upon another man’s work. 

We have the name of Loosemore, an organ 
builder, and James, Thomas, and Frank White, 
probably three brothers, who, about 1660, were 
making the pretty painted oblong virginals in the 
fashion of Italian wedding coffers. These were, how- 
ever, soon beaten off the field by the stronger trans- 
verse spinets of Haward, Keene, and the Hitchcocks; 
a model adapted from the Italian ‘“Spinetta Tra- 
versa,” which became the favourite English spinet 
for more than a hundred years. 

After the Commonwealth the old English name of 
virginal became obsolete, and the French espinette 
was naturalised as Spinnet. The larger harpsichord was 
sometimes called harpsicon, and was made occasion- 
ally ; but the beautiful quality of tone of the harpsi- 
chords of the famous Ruckers family, of Antwerp, 
caused them to be preferred in this country and pre- 
served like old Italian violinsarenow. Theseclavecins, 
some of which were rectangular, were made by Hans 
Ruckers and his sons, Hans and Andries, between 
1580 and 1650, or thereabouts; they were frequently 
decorated, often with paintings, and remained in use 
until quite the end of the last century. Handel’s 
large harpsichord was by Hans Ruckers. It is now 





at Windsor Castle, without jacks or strings. But if 
not the first virginal makers, there can he hardly a 
doubt about the English having had priority as 
virginal composers—I mean of independent Virginal 
music, with instrumental conception and effect. 
Historical programmes, such as Kubinstein’s were, 
have to begin with the composers of the “ Parthenia.” 

I will now play examples of these composers, and 
have chosen a “Galiardo” by Tallis’s pupil, Byrd ; 
the “Courante Jewell,” by Dr. John Bull; and the 
“ Lord of Salisbury, His Pavin,” by Orlando Gibbons. 
Pavin or Pavana is from Pavo, a peacock, whose tail 
was imitated by the cavalier extending his cloak with 
his sword. A slow measure, in common time, it was 
relieved by the triple time Galiardo; in the same 
way the Courante, a French dance, came after the 
Allemande. In these instrumental pieces, such 
measures are used as subjects for varying; and in 
this Galiardo and Courante, each section of the dance 
tune is followed by a variation. 

Mr. Taphouse’s sixteenth century spinet is not in 
order for performance. I will use a later one, but the 
difference of date will make no appreciable difference 
in the musical effect. I have been obliged to play 
these examples from modern editions in which 
scarcely any ornament appears, but in the old manu- 
scripts and the ‘ Parthenia” itself, there is hardly a 
bar without some indication of it. I admit it is 
difficult to write out these indications, and through 
this uncertainty recent editors may have suppressed 
them. But the intention of the composer is 
scarcely realised, and in many places the bareness is 
conspicuous. A heritage from the East, this elabora- 
tion was handed down by lute and viol, and even by 
the organ! 

The French had a school of spinet (espinette) makers, 
which had existed from the time of Rabelais. He 
describes Carémeprenant, one of his fantastic 
creations, as having ‘“‘orteils comme une espinette 
organisée "—that is, an organised spinet, a clavi- 
organum. It was the French spinet makers, accord- 
ing to Mersenne, who had worked out the problem of 
the soundboard barring, for which our modern piano- 
forte makers should be grateful, and these were the 
men who provided the instruments for which Lulli, 
Chamboniéres, Couperin, and Rameau wrote their 
graceful compositions. 

I will play one of Couperin’s pieces, “ La Bando- 
line,” from the edition of Brahms, in which all the 
graces appear, and continue with ‘‘ Le Rappel des 
Oiseaux,” and two Minuets by Rameau. In this 
music, all that was tender in F'rench life in the first 
half of the eighteenth century is, as in Watteau’s 
paintings, reflected. In justice to these compositions, 
as they have to compare with Scarlatti’s, I will play 
them upon a harpsichord. 

Even when we come to Handel and Bach we have 
not done with the graces. We have, fortunately, to 
show Handel’s practice, the Air in D minor, with 
Variations, the theme of which has the ornaments 
written out by the composer so fully that it will be 
worth while to adopt Dr. Hans von Bilow’s sugges- 
tion and play the simple melody first, in order to 
assist the ear through this melodic labyrinth. 

Perhaps the merit of the most striking originality 
in writing for the harpsichord, may be claimed for 
Domenico Scarlatti. His relation tothe harpsichord 
reminds me of that of Chopin to the pianoforte, but, 
of course, with very different results. It seems hardly 
conceivable that Scarlatti was living and working at 
the same time as Handel and Bach! Upon these 
three great men, with their varied gifts, pianoforte 
music up to Beethoven may be said to rest. P 

Scarlatti made great use of a then novel feature in 
technic, the crossing of the hands, by which the effect 
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of a third hand could be obtained. Bach and others 
used this device, but none so frequently and profit- 
ably as he. But it must not be believed that this 
hand-crossing was helped by the two keyboards of a 
large harpsichord. A second keyboard offers no 
greater facility than is found with one, and the 
registration interferes with a due balance of tone. 

I must here explain to you that in the best English 
harpsichords, those of Schudi and Kirkman, pre- 
eminent for a certain grandeur of tone, there are two 
8-ft. registers and a 4-ft. one upon the lower keyboard, 
while there is only one, an 8-ft. register, upon the 
upper keyboard. But this may be submitted to a 
“lute”? stop, the effect of which is to get a more 
reedy or mandoline quality of tone, by a separate 
row of jacks that twang the strings nearer the wrest- 
plank bridge. Another, a surding or “harp” stop, 
is on the lower keyboard and governs a pizzicato. 
By using the two keyboards contrasts may be ob- 
tained, the most telling of which was ultimately 
managed by a pedal, worked by the left foot and 
controlled by a stop on the left-hand side above the 
keys, called the “‘machine” stop. It will serve my 
purpose better to describe Bach's harpsichord later, 
after I have played Handel’s great Lesson and an 
Allegro and Sonata by Scarlatti. 

It was Johann Sebastian Bach who wrote fortwo key- 
boards—witness the difficult Goldberg Variations for 
the double harpsichord, some of which may be re- 
garded as impossible upon the pianoforte with its 
single keyboard. The recent acquisition by Herr Paul 
de Wit, of Leipzig, ofalarge harpsichord by an unknown 
German maker, which there is evidence to show 
belonged to Bach, isopportune. Itisnowtransferred to 
the new historic musical instrument coilection at 
Berlin. I should say this instrument, from its compass 
and other indications, was made in Bach's later years. 
It has four strings to each note, and is of five 
octaves compass, irom F to F on both keyboards. 
There is an 8-ft. and a 4-ft. (octave higher) register 
on the upper keyboard, and an 8-ft. and a 16-ft. 
(octave lower) on the lower keyboard; and there is 
also a stop for a pizzicato affecting the 8-ft. upper 
register. By the actual registers it is thus possible 
to extend the compass in pitch to seven octaves. I 
have tried these variations on my own Kirkman 
harpsichord, adding the 4-ft., or octave higher, to the 
8-ft. of one keyboard, while the other has to remain 
with 8-ft. only. I need hardly say this registration is 
impracticable. I therefore conclude if Bach ever 
played them upon the harpsichord believed to have 
been his own, he set the 8-ft. register for each key- 
board and resigned the more full and brilliant registra- 
tion which bourdon and octave would have given. 
I will not ask you to hear the whole of this remark- 
able work, but confine my performance to the air 
(much ornamented, be it observed) and some of the 
complex variations for two keyboards; the octave 


register from necessity being, as I have said, with- 
drawn. 


The clavichord, however, was the clavier of Bach’s 
predilection. If we examine the Forty-eight Preludes 
and Fugues it will not be difficult to discover those 
that were inspired by its expressive character. You 
mnay ask why the clavichord waited for Bach to be 
found worthy of the position his preference gave it ? 
It was that after it had remained for centuries a mere 
box of monochords, each pair or triplet of strings 
being stopped or fretted once, twice, and sometimes 
thrice, by the tangents of bent neighbouring keys, 
which by shortening the vibrating lengths produced 
the next higher semitone, whole tone, or minor third 
—it came to pass in Bach’s time, by extending the 
instrument, that each key and tangent had their own 
pair of strings. 


The Germans called the old stopping principle 
“‘gebunden,” literally “ fretted.” The new plan was 
“bundfrei” (“fret free”). While the gebunden clavi- 
chord had, from this stopping, been incapable of 
accurate tuning in keys with more than three sharps 
or two flats, its bundfrei successor was amenable to 
equal temperament, then recently introduced and 
approved of by Bach; and each of the twelve keys in 
the octave, black or white, became a possible keynote, 
none being subordinate to another in position or 
privilege of modulation. Here was the occasion for 
the composition of the ‘‘ Wohltemperirte Clavier,” the 
first book of preludes and fugues in the twelve major 
and twelve minor keys; to be followed, in later years, 
by a second book. 

And further, the establishment of a rational finger 
technic facilitated the perfecting of the legato style, 





without which the clavichord could have had no 
| real interest or charm. To get at the tone of this 
| most intimately expressive instrument, it is essential 
| that the finger should be, as it were, glued to the key. 
|A good clavichord-player may be said to feel the 
| strings with his touch, so direct is the nervous com- 
munication. From this we can realise the importance 
|of Bach’s precept, that a player should, above all 
ithings, acquire a Cantabile manner of performance. 
Through Bach’s clavichord the whole finger technic 
became immeasurably raised. 

| But the clavichord still remained a very weak in- 
|strument, and neither Bach nor his sons and pupils 
|would have ventured to use it before an audience. 
) They would have turned to the harpsichord, while 
| resigning with regret the expressiveness of the tender 
;clavichord. It was the desire to invest the harpsi- 
|chord with an expression by touch which led, early 
lin the eighteenth century, to the invention of the 
|pianoforte. It seems strange that Bach should have 
|overlooked the possibilities of expression in the 
| pianoforte, which was a fairly capable instrument at 
| starting, and was not entirely unknown to him. His 
isons lived to see the pianoforte become of general 
|use, yet Carl Philipp Emmanuel remained to the end 
lof his days a clavichord-player from choice. 

| I will conclude my performances by playing 
{upon a fine clavichord by Hass, of Hamburg, dated 
1743—an instrument I had the satisfaction to 
use in my lectures at the Inventions Exhibition in 
|1885; and I have selected a composition evidently 
|inspired by the equally tuned clavichord, the ‘‘ Fan- 
|tasia Cromatica,” by Bach. Indeed, this wonderful 
work is not really playable upon any instrument 
except one tuned in equal temperament, owing to the 
chords of the diminished seventh and ninth, upon 
which it is mainly based, and which in the old mean- 
tone tuning are painfully discordant. The chords 
supporting the recitative may teach us Bach’s manner 
of accompanying with full yet soft-sounding har- 
monies; and the tonic pedal, which, although not 
written, or to be made audible either upon the clavi- 
chord or pianoforte, is yet present to the musician’s 
inward ear, completing subjectively what should be 
heard during the last bars of this intensely poetic 
Fantasia. As the weak tone of a clavichord requires 
from the audience some concentration of the sense of 
hearing, I will introduce the Fantasia by playing 
the Prelude in C major from the ‘‘ Wohltemperirte 
Clavier.”’ 

During the course of the Lecture, which was read by 
Mr. W. H. Hadow, of Worcester College, the following 
illustrations were played by Mr. Hipkins: Spinet— 
Galiardo, William Byrd (about 1538-1623); ‘‘ Courante 
Jewell,” John Bull (1563-1628); * The Lord of Salis- 
bury, his Pavin,’” Orlando Gibbons (1583-1625). 
Harpsichord—* La Bandoline,” Francois Couperin 
(1668-1733); ‘Le Rappel des Oiseaux” and two 
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Minuets, Jean Philippe Rameau (1683-1764); Air in 
D minor, with Variations, George Frederick Handel 
(1685-1759); Allegro in D minor and Sonata in G 
major, Domenico Scarlatti (1683-1757); Air in G 
major and Selected Variations for two keyboards from 
the Thirty (Goldberg) Variations, Johann Sebastian 
Bach (1685-1750). Clavichord—Prelude in C major 
and ‘Fantasia Cromatica,” Johann Sebastian Bach. 


Ir is much easier to give a cordial approval to the 
objects of the Choral Conductors’ Alliance than to 
avoid misgivings as to whether, after all, the conduc- 
tors who compose the Alliance are in a position to en- 
force the proposed examinations upon their choralists. 
Will the managers cf the great Sunday School and Day 
School choirs agree to form their choirs exclusively 
from choralists who possess the new or similar cer- 
tificates ? We fear they will not. Their aims and 
exigencies ‘‘shape their ends, rough-hew them how 
they will.” Then how many of the conductors of small 
struggling choirs will see their way to close their doors, 
which are at present so very wide open, to that too 
numerous class, the can-sing-very-well-along-with-the- 
others-you-know choralist ? The fact is, good observers 
find that there is a slow change—an evolution going 
on in the manner and customs of the metropolitan 
choralist. Mr. Henry Leslie used to practise difficult 
new works twenty or thirty times before he allowed 
his famous choir to perform them. Where are the 
choralists now who will consent to attend twenty 
rehearsals for the much more difficult music pre- 
sented in these times? Instead of the enthusiast who 
attended rehearsals for the pleasure of the practice, 
who paid his subscription and bought his music, 
you too often find the diffident, condescending singer, 
who is willing to oblige the conductor by assisting at 
the concert, who will endeavour to attend the last 
rehearsal, and who expects the music, a complimen- 
tary ticket, and some light refreshment to be pro- 
vided. Then there are shoals of individuals—who 
seem to find no difficulty at all in getting into 
choirs of fair repute—whose knowledge of the 
significance of musical notes is very similar to 
that obtained of a very high hill by the soldiers 
of the mighty King of France—viz., ‘ When 
they were up they were up, and when they were down 
they were down; and when they were half-way up 
they were neither up nor down.” Now, if the con- 
ductors of the new Alliance are really choirmasters 
and not mastered by their choirs; if they will make 
a bold, united stand for the new certificates, there is 
no doubt the due study of sight singing as a science 
will be greatly stimulated. Will Mr. Barnby set the 


fashion? Will one of the great Sunday School 
Crystal Palace choirs hold up the educational 
banner ? 


From time to time paragraphs reach us from 
foreign—usually American—sources, describing new 
instrumental inventions. These are usually confined 
to the pianoforte, an instrument already far too pro- 
minent and richly endowed. Comparatively few 
people know, or care to know, of the recent improve- 
ments in military band instruments, improvements 
which bid fair to vastly extend the capabilities of the 
brass band, and thereby to offer an entirely new field 
for composers. The improvements to which we 
allude consist chiefly in the introduction of a hybrid 
class of instruments, which may be roughly described 
as oboes, clarinets, and bassoons made of metal. 
Of these the single reed (clarinet-toned) instruments, 
called Saxophones, are the oldest, having been 
invented by Sax, in 1846, though little used in English 
bands till recently. They have a peculiar tone, 





intermediate between a hornand a clarinet, and their 
strong points are their agility and the ease with 
which they are mastered. The same remarks apply 
to the more recent Sarrusophones, instruments blown 
with a double reed like the oboe. These have led 
the way for the invention of a very admirable metal 
contra-fagotto, which is destined to supersede the 
string double bass, at present the only soft-toned bass 
instrument available for a wind band. This new 
instrument somewhat resembles the ophecleide in 
appearance, and has a semitonal scale, furnished by 
seventeen keys, of the following compass :— 


Like all the Sax instruments it utilises the lower 
portion of the harmonic scale, the second octave 
being got as in the flute. This instrument being of 
excellent tone and far more manageable than the 
wooden contra-fagotto, its introduction into the 
orchestra is probably only a question of time. 





Tue strictures recently passed upon a well known 
choir for leading the applause at a Concert in which 
their performance was the chief feature, opens up 
rather an interesting problem of artistic ethics. The 
choir in question did not, of course, applaud the choral 
numbers; but they were accused of having contri- 
buted the lion’s share of approval at the close of the 
solos. Strictly speaking, the whole personnel of execu- 
tants—conductor, principals, orchestra, and chorus— 
form one body, while the audience form another; and 
it is for the audience, and not the performers, to decide 
whether the efforts of the interpreters are deserving 
of applause or not. This does not preclude the chorus 
from testifying their appreciation of the merits of their 
conductor or the principals when they take their places 
on the platform at the outset of the performance, nor 
does it debar them from indulging in similar demon- 
strations when the conductor and principals are 
recalled to the platform at the close of the entertain, 
ment. But during the course of the performance we 
think that there is undoubtedly much to be said, on 
the grounds indicated above, in favour of the rank 
and file of the performers refraining from too promi- 
nent a manifestation of their feelings. At any rate, 
if they must applaud, they should let the audience 
begin, instead of acting as fuglemen. Anything that 
savours, even indirectly, of the clague system, is 
alien to British feelings of fair play. 





We glean some curious scraps of knowledge re- 
specting the state of operatic art by the perusal of 
diaries and other records of events written by those 
who lived in a time when music appeared to occupy 
but a very small share of public interest. In a work 
called “‘ Paper and Parchment,” for example, there 
is a diary of Narcissus Luttrell, where, amongst a 
number of commonplace political and other para- 
graphs, the following sentence occurs: ‘ 1692, 
April 28. On Monday will be acted a new Opera, 
called the ‘Fairy Queen’; exceeds former plays; the 
clothes, scenes, and music cost £3,000.” It does not 
appear necessary to mention that the music of this 
opera is by Henry Purcell; the expense of the 
“clothes, scenes, and music” required to mount the 
‘“ play,” as it is termed, being, we presume, a matter 
of much greater importance than the announcemen- 
of the name of the composer. That the author of 
this diary had no interest in the fate of the “ Fairy 
Queen”’ may be inferred from the fact of the opera 
never being again mentioned; and we believe that 
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this may be accepted as a very fair instance of the | FACTS, RUMOURS, AND REMARKS. 
apathy with which all persons of any social position 
regarded musical artists and their works in those| Ovr readers must be aware that Mr. Sarasate 
days. recently played Dr. Mackenzie’s “ Pibroch” at one of 
= Sir brag gs er ey — —_ 
r : r e Dean and Ch r of St. Paul’s | Success. out they may not know what the Man- 
Cathedral of hades a re ad prtatn: |chester critics said about it. Hear the Examiner: 
with the Choir and Choral Services just issued by the | “This work, in addition to its faithful reproduction 
Succentor, the Rev. W. Russell, will be read with | Of the spirit of Scottish minstrelsy and dance music, 
gratification by all who are interested in the noble | gives abundant opportunity for the display of Sefor 
work which has been done in the chief Cathedral of | ee ee —. gy th — 
the kingdom. As is pointed out in the introductory |t© Much, but, next, listen to the Guardian: “ Lhe 
remarks, though Gane years have elapsed since the Rhapsody—indeed, the whole of the Pibroch—is 
issue of the last report, there were reasons for the | Wonderfully Scotch in character, though Dr. Mac- 
delay, not the least being that the Musical Services | kenzie has produced this effect without the introduc- 
at the Cathedral have ceased to present the novelty | tion of any known Scotch melody. (This is not quite 
they did at first. Further, it is pointed out that the | correct, since the piece contains one traditional air.) 
statement now drawn up differs only slightly from 5 x osm is the result of a — wren es nse 
those which have more immediately preceded it.{ 24fmMonic progressions, the mourniul sadness 0 
This may well be considered as estinfactory, insemuch | Which is eminently suitable to the subject.” Now 
as it shows that the foundation, laid at the time of | Shall the Courier speak, in a somewhat different key : 
the re-formation of the Choir, had a good basis, and | “ Mr. Mackenzie's work is peculiar, and we cannot say 
the wisdom of those who were instrumental in| that we quite understand it, or, in its entirety, like it. 
bringing the changes about is manifested by the fact Perhaps this arises from our looking for the imitative 
that everything now goes smoothly and harmoniously. | MUSIC of the bagpipes with their drone on the tonic 
“ land the fifth, and the pentatonic airs, with the 
ay genuine Scotch ‘snap,’ produced from some orches- 
AN original idea of providing Concerts of a popular | tral equivalent for the chanter. Musically, the most 
nature for the working-classes in their dinner-hour| pleasing parts of the composition were those in 
has proved very successful at the City Temple Hall. | which the solo instrument stood out in front of really 
The Concerts, which owe their origin to Mr. Walter | broad, flowing, and luscious harmonies, in the Rhap- 
Hazell, commence at five minutes past one and_|sody and dance sections.” In these days of change 
continue till five minutes to two o’clock. Admission | and aspirations the Courier will do well to rid itself 
to them is free. This arrangement is made possible | of expectations based on past experience. They are 
by the generosity of the artists, who have sung and | apt to be in the way. : 
played without any fee. Hundreds of working men _ 
from the surrounding factories, with many young 
women who are also similarly engaged, have been 
present at these Concerts. The success, which 
has been attained with so little trouble, should induce 
other public-spirited persons to provide for the masses 
other musical entertainments at mid-day. 











CAMBRIDGE is a musical town and therefore has 
musical critics—ofa sort. Whether they are worthy 
of the place is a question we leave to readers of the 
following :—Keferring to Mr. Sarasate’s Concert in 
the University town, one writer spoke of the “ Kreut- 
zer”’ Sonata as “requiring consummate skill in the 
performers, both of violin and pianoforte.” But 

Tuts is an age of Bits, as the Musical World truly its rendering, all the same, was only a “ preliminary 
remarks. Our essentially middle-class contemporary, | canter.” In another piece, the artist “ introduced pas- 
Tit Bits, offers a prize of £20 for the best Christmas | Sages elaborating after each other the greatest difft- 
song. As much as five guineas has, on rare culties,” while another composition “brought out other 
occasions, been bid by musical societies for a excellencies of the players, chief amongst which were 
symphony or other high-class composition; so it seems | the beautiful staccato passages in which each answers 
but fair that the far rarer kind of genius demanded |the other, or seems to be vying as to which can 
for the conception of a Christmas song should call for | display the greatest mastery of technique.” “ Place 
remuneration on a more liberal scale. But our |4#* demcs,” exclaims another critic, and, having given 
M.C.C. ought to settle beforehand in what proportions | first attention to the “‘demes,” he goes on: “It 
the money shall be divided if—as sometimes happens, certainly struck us that there was a want of mutual 
we understand, with popular compositions—the com- | Collaboration and sympathy amongst the quartet of 
poser is unable to write down his inspiration and has players, and a slight occasional deviation in intona- 
to be assisted by another, and he perhaps by a third, tion.” \ et another writer declares that Miss Fanny 
who will supply the harmony. Davies interpreted Beethoven “with the greatest 
: appreciation of his meaning and wonderful mechani- 
cal skill,” while “her efforts at interpretation were 
well backed up by Mr. Burnett and the other mem- 
bers of the orchestra.” In the same article Mrs. 
Hutchinson is declared to be “perfectly free from 
affectation and mannervism, and yet a true mistress of 
her art.” Further examples are not required to 
enforce our advice that the Cambridge editors should 
look into their musical department and see that the 
gentleman who “ does” the agricultural shows is not 
clothed upon with the functions of an art critic. 








A HANDSOME monument has recently been erected 
in the churchyard of St. Michael's, Tenbury, over the 
grave of the late Rey. Sir Irederick Gore Ouseley. 
It is in the form of a recumbent tomb, executed in 
polished red granite, with a cross of pure white 
marble resting upon it, and is the work of Messrs. 
Gaffin and Co., of Regent Street. The inscription 
on the memorial is as follows: ‘This stone is 
laid on his grave by a number of his friends, in 
loving memory of the Reverend Sir Frederick 
Arthur Gore Ouseley, Baronet. Born 12th August, aie 
1825; died 6th April, 1889. Vicar of this Parish,} Mr. Henry J. Barker, a correspondent of the 
and Founder of the Church and College of St.| Daily Graphic, is either very easily pleased or the 
Michael and All Angels. ‘The redeemed of the | fortunate discoverer of a state of things unsuspected 
Lord shall return and come with singing unto Zion.’” | by the average man. He has found out that vocal 
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music in Board Schools has reached a remarkable 
state of perfection. The children’s voices are ‘ won- 
drously harmonious,” and the music which issues 
through the open windows of the school buildings is 
‘“‘as sweet in its cadences, and as concerted in its 
parts, as any strains that may be heard from the sur- 
pliced choirs of our Cathedrals.” This is delightful 
to hear of, but more agreeable still is the follow- 
ing anecdote, told as Mr. Barker tells it: 
‘““A certain gentleman —distinguished in educa- 
tional circles—paid a visit to a Metropolitan Board 
School some few months ago, and on hearing the lads 
sing ‘at sight,’ and execute their musical selections, 
he turned to the schoolmaster and said, ‘ Wonderful ! 
In fact, if I might be allowed to express myself 
freely, I should pronounce it to be too good,’ thereby 
insinuating that too much care and time had been 
devoted to the subject. A lady manager who was 
present gave the educationist the best retort possible. 
She turned towards him, and exposed to him her tear- 
bedewed eyes. The ‘children’s voices’ had so affected 
her that as she listened to their juvenile efforts the 
tears would start—tears of sympathy they were— 
tears, may be, whose whelmings carried her back to 
her own happier childhood.” Reading the foregoing, 
our own eyes are ‘tear-bedewed,”’ but from a different 
cause. 





Tue following utterances in the Boston Home 
Fournal are, to say the least, courageous :—“ Sup- 
posing the ‘ Faust’ Overture had been written by an 
unknown composer, or by an American who was not 
fortunate enough to live in Boston, how would it have 
been received ? We are all under the sway of great 
names, and we are too apt to indiscriminately praise 
all that which has been handed down to us by the 
mighty dead. And strangest of all, that which is 
obscure and dull is regarded by idolaters as pregnant 
with celestial fire. It is unintelligible; therefore, it 
is great.” ‘To such persons the Symphony of Haydn 
with its charming effects gained by the simplest 
means (and therein lies the truest art) probably 
seemed light, if not absolutely trivial. For poor 
Haydn, as Mozart, was a ‘music-maker,’ a class of 
people held in contempt by the radical Germans of 
the new dispensation. It is true that a few of them 
have kindly tried to help him and have found in his 
music ‘the personification of modern philosophy, 
breaking away from the yoke of established religions.’ 
Others have tried to show that he wished § to glorify 
in all his works the democratic Idea.’ These are 
brave words, but the lovers of music have been con- 
tent to take Haydn in the spirit in which he wrote, 
to regard him as a genius, who, to use the language 
of the Apocrypha, ‘found out musical tunes.’” To 
the writer in the Home Fournal some of us on this 
side say “* Well done!” 





Ir is well to be a good solo boy in America, or, at 
any rate, in Chicago. Here is a paragraph which 
will raise a flutter when passed round in English 
choir-stalls: ‘ Blatchford Kavanagh will sing no 
more in Grace Episcopal Church. The wonderful 
voice which delighted and moved so many persons 
has been slowly breaking forsome months back. The 
service at Grace Church on Sunday, when his voice 
was heard for the last time, was pathetic in the 
extreme. There was hardly a dry eye in the whole 
congregation as he stood up to sing the contralto 
solo, ‘ He was despised and rejected.’ The Rey. Dr. 
Locke was deeply moved by the incident, and, after 
the boy had taken his place among the choristers, 
spoke of the regret and sorrow which the congrega- 
tion felt at the sad parting. Professor Roney, under 


whose careful tuition young Kavanagh made his 
entry to the musical world, is of the opinion that it 
has happened in the most desirable way—by a lower- 
ing in tone rather than by breaking up, which is the 
common fate of the voices of boy sopranos. Young 
Kavanagh will start for an extended European trip 
next Saturday, in company with Mr. N. H. Getty and 
his daughter. The expenses of the boy’s journey will 
be borne by Mr. Getty.” 


Tue trustees of the Mendelssohn Scholarship 
who, like the fishermen of Galilee, have toiled for 
some time and “ caught nothing,” agreed at their last 
meeting to enlarge the net. That isto say, they fixed 
the limit of age for candidates at twenty-two years, 
instead of twenty-one as heretofore. At the same 
time, they resolved that only skill in composing shall 
count as a qualification. It is to be hoped that, now, 
an eligible person will be forthcoming, especially as, 
with accumulated funds, the next Scholarship can be 
made more than usually valuable. We wonder if 
enforced residence abroad has anything to do with 
the neglect of the Scholarship by students. It must 
be remembered that this entails considerable expense, 
and that a very good musical education can be 
cheaply obtained in England. 





Messrs. MuNTON AND Morais, the solicitors of Mr 
Lago, should be careful of their facts when they write 
to the newspapers. Ina recent letter they said—* It 
is notorious that from the very hour that ‘ Faust’ was 
produced (the composer electing not to secure copy- 
right in Great Britain by the simplest process of 
registration) all England performed it.” Messrs. 
Munton and Morris ought to know that the composer 
of “Faust” elected nothing of the sort. The matter 
of registering “ Faust” in England was left by Gounod 
to the purchasers of the English publishing right, 
Messrs. Chappell and Co., but, through some misunder- 
standing, the performing right was not secured. 
Gounod has never ceased to complain of the default, 
and it is one of his favourite grievances against 
“ perfidious Albion.” 


THE poetic muse has often been invoked at Strat- 
ford-on-Avon, but rarely to better purpose than when 
Mr. William Winter heard the church organ at 
night— 

Can I forget—no, never while my soul 

Lives to remember—that imperial night 

When through the spectral church I heard them roll, 

Those organ tones of glory, and my sight 

Grew dim with tears, while ever new delight 

Throbbed in my heart, and through the shadowy dread 

The pale ghosts wandered, and a deathly chill 

Froze all my being—the mysterious thrill 

That tells the awful presence of the dead! 

Yet not the dead, but strayed from heavenly bowers, 

Pure souls that live with other life than ours ; 

For sure I am that ecstasy of sound 

Lured One Sweet Spirit from his holy ground, 

Who dwells in God's perpetual land of flowers. 

WILLIAM WINTER. 

Stratford-upon-Avon, September 18, 890. 





Drums in the French military bands—which, it 
may be remembered, were some time ago suppressed 
by General Farre, when Minister of War, but after- 
wards revived—are again threatened with extinction. 
The Technical Commission at the War Office has just 
recommended the step, in consequence of the adoption 
of the “‘ three years’ service,” and the altered condi- 
tions of military instruction. We can scarcely 
believe that this edict will be acted upon, for the very 
fact of the revival of the instrument after its suppres- 
sion by General Farre proves beyond doubt its 





excessive popularity. Burning with military ardour, 
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men will leave home, friends, and relatives to “ follow | 


the drum,” but how many will cool down when they 
find that there is no drum to follow ? 


No greater sign of the fluctuating taste of the 
British public can be adduced than the fact of the 
avowed failure of the French plays, once a principal 
attraction to the fashionable world. French actors, like 
Italian singers, are evidently gradually giving place 
to native artists; for the stage is fast advancing in 





public favour, and even at the Opera prime donne 
with unmistakably British names are nightly received | 
with the warmest marks of favour. This is as it | 
should be; and we hope and believe that, as English | 
composers are rapidly rising, fully capable of supply- | 
ing us with English operas, English vocalists are as | 
rapidly multiplying fully capable of singing them. 





A CORRESPONDENT sends us the following: ‘ Illus- 
trating the Psalms” has always been a more or less 
contested question, as the following will show. Ata 
church, not so many miles from Tooting, the organist 
had been playing service, and had, by means of a 
complicated wriggle upon the lower notes of the great 
organ trumpet endeavoured to picture to the some- 
what thin congregation ‘that leviathan.” The effect 
was new, if not musical, and after service said the 
vicar: ‘I say, the waves may be all very well, with 
occasional thunder; but confound that leviathan!” 
This is not a recent instance, quite thirty years have 
passed away since that solemn evening. 

THE tenacity of life in a popular error is most 
remarkable. It has been explained over and over 
again that the now famous Board School pianofortes 
are not purchased for teaching the children to play, 
but to accompany their exercises, gymnastic and 
vocal. But a number of worthy folk cling like 
limpets to their old delusion. Here is the Rev. 
Allen Edwards, for example, writing to say that 
“what half the children really want is not piano- 
fortes, but warm clothing and food.” Could not this 
clergyman plead for his “lambs” without having a 
fling at the pianofortes ? 





Tue New York Times remarks: “ George H. 





Wilson, of the Boston Traveller, and Louis C. Elson, 
another eminent critic, have been engaged ina dis- 
cussion as to whether Handel’s middle name should 
be spelled ‘ Frederic’ or ‘ Frideric.’ They could have 
more fun if they were to start up the old controversy 
as to whether the ‘a’ in his last name should have 
an umlaut or not.” It seems to us that Handel him- 
self should have a voice in the disputed matter, and 
he preferred to write “George Frideric Handel.” 
But, no doubt, our modern critics know better than 
G. Ba, 

An American contemporary quotes a passage from 
a Mendelssohn letter recently sold in Berlin. It isa 
reply to a request for lectures: ‘“*I must refuse, for I 
am not fit to talk music in a methodical manner for 
half-an-hour, much less through a whole lecture. It 
is, I feel sure, a thing that I could never learn to do, 
and I have given up all hopes of doing anything in 
that direction. The farther I go the more firmly I 
am determined to pursue the plan I have formed—to 
be a practical and not a theoretical musician.” Our 
contemporary curiously heads the paragraph with 
‘“‘Mendelssohn not a Krehbiel.” 


Tue late Dr. A. J. Ellis was an advocate of 
“‘glossic,” and other arrangements, by means of 








which exact pronunciation might be transmitted. 
It would be interesting if someone would take up the 
matter of ‘“oculic” so that things as they seem 
might be resolved into things intended. Such a 
science will soon be rendered necessary unless some 
reform in caligraphy takes place. In the programme 
of a recent Concert a young lady was announced to 
play Mendelssohn’s * Sider obue waste.” This was 
the printer’s “ oculic’’ translation of ‘ Lieder ohne 
Worte.”’ 





At a Concert in Scotland, where Madame Patti was 
announced to sing, we understand that several ladies 
pleaded for tickets through the advertising columns 
of the Scotsman, on the ground that they were ‘in 
reduced circumstances.” We do not know whether 
the Concert-giver acceded to any of these requests, 
but, if so, and the principle were to gain ground, we 
foresee the advisability of establishing a ‘“ Musical 
Charity Organisation Society” for instituting inquiry 
into necessitous cases, and duly reporting upon their 
merits. 





Ovur evening contemporary, the Echo, complains, 
with much reason, that at the Covent Garden Opera, 
under Signor Lago’s management, the price of the 
libretto of Gluck’s “ Orfeo” should be eighteenpence, 
and that the version sold in the theatre should be quite 
different from that which is performed. Considering 
that, with the majority of the audience, this work is but 
little known, surely it is not too much to ask that 
those who do not object to the excessive terms 
demanded for the luxury should be made acquainted 
with what is passing on the stage. 





WE are told that the late Lord Mayor, Sir Henry 
Isaacs, on formally opening the public library in 
Skinner Street, ‘‘ borrowed the first book, a dictionary 
of music, suggested by the circumstance that his 
speech had been interrupted by the vagaries of the 
band in the street.” The Lord Mayor's choice of a 
book can scarcely be considered a special compliment 
to music, as, if he had been interrupted by the cry of 
“fire,” for instance, we may infer that he would have 
borrowed a book on the history of celebrated con- 
flagrations. 

Tue Manchester Examiner publishes an analysis of 
the chief works on the morning they are to be per- 
formed by Sir Charles Hallé’s band. It has been 
suggested that some such plan should be adopted in 
London with regard to concerts of importance, and 
especially when new works are presented. It would 
certainly increase the interest in the novelties, but if 
concert managers had to pay for the space it would 
considerably diminish the profits, and the papers 
could not afford to devote whole columns to matter 
that has interest for a limited number of readers. 





A writer in the American Musician is down upon 
Mr. G. A. Sala for his mistake in the matter of the 
“ Kreutzer’? Sonata. G. A. S., in one of his ‘* Echoes 
of the Week,” said: ‘*I should like to know which 
Kreutzer it was that wrote this plaguey sonata. I 
have become aware of no less than four kreutzers,” 
and so on, and so on at length, for the ready jour- 
nalist had looked up material under the head Kreutzer. 
The blunder was, of course, fair game; but Mr. Sala 
does not pretend to be a musical writer, and there is 
some excuse for him. 





THE committee of the Royal Academy of Music 
have done well to engage Mr. Emile Sauret as 
leading professor of the violin in succession to the 
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late Mr. Sainton. It is a pity that we have no 
Englishman of sufficient standing and repute (we will 
not say qualifications) for such a post. There is 
much in the name of a distinguished foreign artist, 
and the committee cannot be blamed for securing the 
advantage of it. Mr. Sauret enters upon his duties 
in, we believe, April next. 





THE Times notice of a recent Crystal Palace Concert 
contained a rather odd remark: “ Miss Macintyre, 
whose fulfilment of her Sydenham engagement, 
considering that she was to sing in ‘Faust’ in the 
evening, deserves commendation, sang,’ &c. Why 
should Miss Macintyre be commended for discharging 
an obligation voluntarily incurred? But we are 
accustomed in these days to crow over every perform- 
ance of simple duty. ’Twas not so in the larger 
times of old. 

An American poet sings of— 

The cornet’s loving and o’erladen heart 

(Sad wooers in its music sigh and part}—- 
As we ruminate upon this deliverance the voice of a 
cornet at the nearest street corner warbles ‘The 
heart bowed down.” And yet the great Mr. Levey 
once deposed in a court of justice that the cornet 
was “very popular down Whitechapel way,” where, 
it is generally believed, tender sentiment does not 
flourish. 

Tuat the pianoforte is considered a ladies’ instru- 
ment in the eye of the law is proved by a recent case, 
in which it was decided that a married woman who 
hires a pianoforte which, with the sanction of her 
husband, is used in the ordinary way in the house of her 
husband, is personally liable for the amount of the 
hire, and final judgment for the same may be marked 
against the lady’s separate estate. This may be 
useful information to ‘those about to marry.” 





A MONTHLY musical contemporary, in urging the 
claims of the mandoline to the notice of musicians, 
tells us that in Spain and Italy quartets of these 
instruments are quite common. But the strongest 
reason for their more general use is the statement, in 
the same periodical, that Beethoven wrote a Sonata 
for mandoline and pianoforte, a fact we believe but 
very few are aware of. 

Tue Dean of Canterbury has appointed Master 
S. Grundy Organist to the Sunday evening choir at 
the Cathedral. Master Grundy was last year the 
leading treble in the Cathedral Choir, and has for 
eighteen months acted very efficiently as Organist at 
St. Mildred’s Church, where the service is fully choral. 
The boy is, perhaps, the youngest officiating organist 
in the kingdom. 

At Brisbane, we hear, Meyerbeer’s opera ‘Le 
Prophéte ” has been translated into Volapik and 
performed with marked success. As it has so long 
been a reproach that few can understand what 
language is being sung in an opera, it is a relief to 
think that it may now be given in a language that 
nobody is expected to understand. 





DuBLIN is coming out strong in the line of ‘“ sweet 
girl graduates.” In our Dublin letter will be found 
mention of a Conversazione of the graduates of the 
Royal University of Ireland, at which a lady Mus. 
Doc., a lady Mus. Bac., and (if we read our corres- 
pondent aright) two lady B.A.’s took part in an 
evening Concert. 








WE are glad to hear that the position of Director of 
the Music at the Royal Military School of Music, 
Kneller Hall, isto beimproved. ‘The holder of the 
post will, henceforth, receive the rank of hon. 
lieutenant, and enjoy the pay, allowances, &c., of a 
quartermaster of garrison artillery. This is as it 
should be. 





Mr. SARASATE was referred to the other day, in a 
provincial paper, as “the best of living vocalists.” 
Of course this was a printer’s error, but, in one 
respect, it stands very near the truth. The “ best of 
living vocalists” might learn a good deal from the 
Spanish violinist’s phrasing and expression. 





Tue first number of the Musical Times of Queens- 
land, a modest little publication of eight octavo 
pages which has been sent to us, has evidently started 
on good lines, and we wish it all prosperity. 





Mr. C. Lee Witttams, of Gloucester, is writing a 
Magnificat and Nunc dimittis for voices and 
orchestra, to be performed in St. Paul’s Cathedral on 
January 25. 





ConGRATULATIONS to Mr. Battison Haynes, on his 
appointment as Professor of Harmony and Composi- 
tion at the Royal Academy of Music. Congratula- 
tions to the Academy also. 





Poor Miss Emma Abbott. The newspapers wil! 
not be satisfied with admiring her dresses, and one ot 
them ungallantly calls her an “operatic terror.’’ 
This is too bad. 





On this side the great water we sometimes talk 
about a “smart audience”; on the other they 
sometimes say “The hall was filled with nobby 
citizens.” 

Tue Edinburgh Evening News advertises a “grand 
piano (good second-hand), recently tuned; only 25s. 
A bargain.”” We should think so. 

A TRANSATLANTIC paper calls the male alto an 
‘unnecessary and abominable adjunct.” 





ROYAL ITALIAN OPERA. 


CoMMENDABLE activity has been shown by Signor Lago at 
Covent Garden Theatre, both in the performance of familiar 
operas and in the revival of works not heard on this stage 
for several years. True, we have not had ‘I] Matrimonio 
Segreto,”’ a reproduction that few persons who bestowed 
more than a passing thought upon the matter could, under 
present circumstances, have expected, and presumably it 
has been impossible to complete the arrangements for the 
representation of Verdi’s ‘‘ Otello.” The latter was only 
conditionally promised, but its omission from the labours 
of a busy six weeks is the more regrettable as Madame 
Albani and M. Maurel were available for Desdemona and 
Iago respectively, whilst Signor Giannini in two or three 
arduous réles indicated that he had both the voice and the 
physique for the jealous Moor. On the other hand, Signor 
Lago has given ‘ Roberto il Diavolo,” ‘‘ La Gioconda,”’ 
‘‘Orfeo,”” and ‘‘Tannhauser,’”’ each welcome to certain 
sections of his supporters, and each cast with the utmost 
strength at disposal. Taking events in their order, the 
first of these revivals (October 25) was Meyerbeer’s opera, 
with Madame Fanny Moody as Alice and Mr. Charles 
Manners as Bertram. Although nine years had elapsed 
since “ Roberto”’ was last given in London, it was not 
apparent that particular anxiety was felt to resume acquaint- 
ance with a work associated in the past with so many 
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celebrated vocalists, The house was not the fullest of the 
season, and neither the fine scene between Alice, Bertram, 
and Rebert outside the cavern, nor the fiend’s resuscitation 
of the Nuns in order to tempt the Duke of Normandy to his 
ruin, created the same effect as of old. Madame Fanny 
Moody sang her solos and her share of the concerted music 
satisfactorily, but was scarcely equal to the dramatic 
demands of the scene at the cross. Mdlle. Stromfeld, who 
had made many friends since her début in ‘Les 
Huguenots” a fortnight before, sang the florid music of the 
Princess Isabella with facility, making the most of her 
opportunities in the well-known appeal to her lover in the 
fourth act. Mr. Manners was painstaking as Bertram, but 
his make-up savoured of the grotesque. Signor Perotti’s 
Robert was in every respect spirited and well-balanced. 
The Conductor was Signor Arditi. 

The evening of October 29 brought ‘“‘ La Gioconda,”’ 
which also failed to create much excitement. Mdlle. Maria 
Peri played the heroine with some energy; Miss Grace 
Damian made a successful début on the operatic stage as 
the blind mother ; Signor Galassi was a bold Barnaba, the 
spy; and Signor Suane (notwithstanding the recollection 
of Signor Marconi, the original here in 1883) as weak an 
Enzo as could be imagined. At the second representation 
the lover was played by Signor Dimitresco, a Roumanian 
tenor, who was favourably received. For the first time in 
the history of the work in this country the honours were 
carried off by the representative of the false wife Laura, 
played with rare intelligence by Mdlle. Giulia Ravogli, to 
whom the music offered no difficulties. Signor Fiegna, as 
Alvise, the Chief of the Council of Ten, did little with a 
part in which the splendid presence of Edouard de Reszke 
was so valuable seven years back. Signor Bevignani 
conducted. 

The reproduction of Gluck’s ‘ Orfeo,’’ destined to be 
the most memorable event of the season, took place on 
Thursday, the 6th ult, and genuine curiosity concerning 
the work was evinced by a numerous audience. The 
immediately preceding performance at the Royal Italian 
Opera was in 1860, when Madame Csillag was the Orfeo, 
Madame Penco the Eurydice, and Madame Nantier-Didiée 
the Love, so that as regards stage presentation the opera 
was unknown to the younger portion of the assemblage. 
After the glowing reports from the Continent a very great 
deal had been expected from Mdlle. Giulia Ravogli as 
Orfeo, but it is not too much to say that the most sanguine 
anticipations were more than realised. She looked the 
part, and acted it with statuesque grace combined with the 
deepest feeling, from the moment Orfeo was seen bending 
over the tomb of his lost Eurydice until the devoted pair 
were re-united by the kindly aid of Love. The scene in 
the Elysian Fields when Orfeo, forbidden to gaze at his 
bride, can only recognise her by touch, was so tenderly 
expressive and charged with such dramatic earnestness as 
to rivet the attention of the audience. Furthermore, Mdlle. 
Giulia Ravogli did the amplest justice to the music. So 
perfect, indeed, was her delivery of the beautiful ‘* Che 
faro” that it seemed churlish to enter a protest against 
the almost unanimous request for repetition. Surely if any 
excuse for an encore would be offered it would be the 
gifted artist’s sympathetic singing of this air. The walls 
of Covent Garden Theatre have never echoed heartier or 
more deserved approval. At the close of the first act she 
sang the interpolated air by Bertoni with much brilliancy. 
Mdlle. Sofia Ravogli was an engaging Eurydice, and 
Mdlle. Otta Brony was a sprightly representative of Love. 
The instrumental portion (including the suggestive strain 
whilst Orfeo is searching for Eurydice) was carefully given 
with Mr. Carrodus as leader, and before the last act Gluck’s 
‘Chaconne in D was played. Signor Bevignani conducted 
with his accustomed watchfulness. The mise-en-scene was 
ineffective, but forall shortcomings Mdlle. Giulia Ravogli’s 
elegant embodiment of Orfeo fully compensated. Had this 
talented lady achieved no other success this season she 
would by this most finished performance have made her 
mark with the London musical public. It was a triumph 
that received confirmation at every subsequent repetition 
of Gluck’s classic. 

‘“Tannhauser” drew an enormous crowd on the 18th 
ult., not a seat being for sale in any part of the house long 
before the curtain rose. Both in her singing and acting as 





Elizabeth, Madame Albani demonstrated that time had 
neither affected her voice nor dramatic force since she first 
played the character here in 1876. If possible, indeed, she 
pourtrayed more graphically than ever the distress of the 
heroine when interposing at the end of the second act to 
save her lover from the wrath of his companion minstrels, 
and when in the third act vainly seeking him in the ranks 
of the returned pilgrims. M. Maurel sang with all his 
former judgment as Wolfram and gave the “ Star of Eve” 
song faultlessly, whilst Mdlle. Sofia Ravogli was a tolerable 
Venus, and Signor Perotti a sufficiently impetuous Tann- 
hduser. Signor Bevignani was the Conductor, and the band 
was again excellent. 

Madame Albani has also appeared in “La Traviata’ 
(selected for her re-entry on October 30); in ‘‘ Lohengrin ” 
(8th ult.), to the fine Ortruda of Mdlle. Giulia Ravogli, the 
Frederick of Signor Galassi, the King of Signor Novara, 
and the Knight of the Swan of Signor Perotti; and as 
Valentina in “‘ Les Huguenots” (12th ult.), the latter not 
being a performance in which the famous prima donna is 
seen at her best. 

M. Maurel made his re-appearance on the 13th ult. as 
Rigoletto, a part he had not before played here, and into 
the third act of which he infused even more vigour than 
some of the most daring of his predecessors, though his 
delivery of the music betrayed traces of recent indisposition. 
Other events to be chronicled are the appearance of Miss 
Macintyre in ‘Faust,’ on October 27; a scrambling 
performance of ‘‘ Norma,” on the 5th ult., with Mdlle. 
Maria Peri as the Druid Priestess, and Signor Giannini as 
Pollio ; and the assumption by Miss Ella Russell, who was 
most cordially greeted, of Elsa, in ‘* Lohengrin,” on the 
14th ult. 


> 


ROYAL CHORAL SOCIETY. 


Ir the performance of “ Elijah,’ with which this Society 
commenced its operations for the season on the 13th ult., 
was not in every respect satisfactory, it at any rate afforded 
proof of the unimpaired efficiency of Mr. Barnby’s choir. 
This magnificent body of singers gave a rendering of all 
the choral numbers which for fulness and beautiful quality 
of tone, unswerving precision, and general intelligence 
could never be surpassed. The orchestra was also fully 
efficient. Equal praise cannot be given to the soloists 
as a whole. We are always ready to welcome vocal 
and instrumental performers from abroad under suitable 
circumstances, but, with very few exceptions, Con- 
tinental singers are not satisfactory in oratorio, and 
among these exceptions neither Madame Schmidt-Koehne 
nor Madame Swiatlowsky can be numbered. The former 
has a fine voice, but her style is too theatrical for sacred 
music, and the Russian vocalist left much to desire, both in 
intonation and enunciation. Mr. Watkin Mills repeated 
his fine impersonation of the principal character, and Mr. 
Ben Davies sang the tenor airs in his customary efficient 
manner. A special word of praise is due to Miss Sarah 
Berry, a valuable addition to the ranks of English contralto 
vocalists. 


LONDON SYMPHONY CONCERTS. 


THESE Concerts entered upon their fifth season, in St. 
James’s Hall, on the 2oth ult., when a selection containing 
several familiar works drew a fairly numerous audience. 
The orchestra was excellent as usual, and, under Mr. 
Henschel’s direction, achieved more than one distinguished 
success, being heard to advantage in the “ Flying Dutch- 
man” Overture, in Brahms’s Symphony in D, and in 
Mozart’s Symphony in the same key (the “ Prague”). The 
performance of the last-named was, indeed, specially good, 
and could hardly have been better, although the music is of 
a kind which permits no default to be covered up. A great 
effect was made by the last Entr’acte in Beethoven’s 
‘‘Egmont” music, and the short movement, ‘ Death of 
Clarchen,” following it. The wonderful beauty and pro- 
found pathos of these pieces were so well brought out that 
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the audience appeared to be unusually attentive and subdued. 
Should not Mr. Henschel give us the whole of the music 
with connecting verses? It would be a rich treat. 
novelty of the Concert was a work much more than a 
century old—C. P. E. Bach’s Overture in F—one of a set 
of four published as ‘‘ Orchester-Sinfonien”” in 1776. It is 
in three movements, and written for strings and wind, with 
harpsichord. Mr. Henschel had it played as written, save 
that the orchestra was larger than Bach had in view, and 
therefore made the harpsichord (lent by Messrs. Broadwood 
and played by Dr. Parry) of very little apparent use. The 
music is more quaint than powerful, but it was pleasant to 
hear, and the eclectics among the audience were grateful 
for a chance of making its acquaintance. 


SIR CHARLES HALLE’S CONCERTS. 


Ir cannot be said that the audience at the first of the 
fresh series of Sir Charles Hallé’s Concerts, with his Man- 
chester orchestra, at St. James’s Hall, on the r4th ult., 
made a respectable show in point of numbers. We believe, 
however, that things were not so bad as they looked ; the 
subscribers have increased, and the veteran Conductor has 
a hearty dislike to the indiscriminate distribution of what is 
called “ paper.” The programme of this Concert was 
simple to a fault, consisting of but four pieces. One of these, 
however, was Schubert’s great Symphony in C (No. 9), 
which, in consequence of its length, is not heard so fre- 
quently as its transcendent merits deserve. The perform- 
ance was full of energy and spirit, the precision of the 
large mass of strings in the fiery last mcvement being 
especially noticeable. After being allowed to rest for some 
years Madame Néruda revived Viotti’s Concerto in A minor 
(No. 22), once a favourite work with violinists. The 
melodious Andante in E is still pleasing, but the rest of the 
work sounds very faded and rococco. Viotti was the last of 
the Italian classical school of violinists, and he finished a 
long and chequered career in London in 1824. The re- 
maining pieces were Beethoven’s ‘‘ Leonora”? Overture 
(No. 3) and Dvorak’s Legéndes (Nos. g and 10). 

The second Concert took place on the 28th ult., too late 
for notice in our present issue. 


MR. SARASATE’S CONCERTS. 


Wuat may be called the Sarasate fever manifested itself 
in an acute form on Monday afternoon, the 3rd ult., the 
demand for places in St. James’s Hall being so great that 
every seat could have been sold twice over. A glance at 
the programme was sufficient to explain this unusual excite- 
ment. Mendelssohn’s Concerto is perhaps better adapted 
than any other work to display the phenomenal powers of 
the Spanish violinist, and he never played it more brilliantly 
than on thisoccasion. Saint-Saéns’s Concerto in A minor, 
No. 3, is chiefly remarkable for the very charming Bar- 
carolle which forms the slowmovement. The other sections 
of the work are not so interesting. Mr. Sarasate’s own 
‘« Muinera,”’ with its wonderful variations, completed the 
number of solos set down for him, but he was twice encored 
and kindly responded to the demands of his fervid admirers. 
Mr. Cusins’s orchestra gave a tolerable rendering of 
Wagner’s “ Tannhauser’’ Overture and Grieg’s popular 
‘Peer Gynt” Suite, the latter, however, being very tamely 
piayed. 


MR. ALBENIZ’S CONCERTS. 


Amonc the performances of the autumn season the 
Orchestral Concerts given by Mr. Albeniz at St. James’s 
Hall must be regarded as certainly not the least interesting. 
Except for its familiar dance measures, Spanish music is but 
little known in this country, and the main object of the pre- 
sent enterprise would appear to be to prove that the Iberian 
peninsula is not so far behind other nations in the matter 
of musical development as might be supposed. Whether 


The | 








that is so or not could not be determined by the first Con- 
cert. The most important Spanish composition was a 
Symphony in E flat, by Mr. Tomas Breton, who occupies a 
high position at Madrid both as a composer and a con- 
ductor. This work, however, contains no national 
characteristics, and is full of plagiarisms of Beethoven. It 
appears that it was written as a degree exercise, and was 
intentionally based on a classical model; but this should 
have been stated in the programme, thereby saving Mr. 
Breton from a false position. Some smaller pieces from his 
pen, one being the Prelude to a successful opera, ‘*‘ Guzman 
el Bueno,” possess higher intrinsic merit ; but opinions as to 
his proper status as a composer were wisely reserved. A 
‘*Moorish Fantasia,’ by Mr. Chapi, another Spanish 
composer of some standing, is a trivial work with common- 
place harmonies, but some character in the thematic 
material. Mr. Albeniz played Mozart’s Concerto in D 
(No. 26) and some trifles from his own pen with charming 
delicacy of touch and style, but he was less successful in 
Schumann’s Concerto, this work requiring greater breadth 
and intellectuality than the Spanish pianist infused into it. 
Mr. Breton made a highly favourable impression as a Con- 
ductor, the playing of the orchestra being extremely good 
throughout. 

The second Concert, on the 21st ult., introduced Mr. 
Albeniz more prominently as a composer. His Concerto 
Fantastique in A minor is not the eccentric work some 
might imagine from its title. It is certainly not in regular 
concerto form, but it is clear in construction and does not 
appeal to the uncritical hearer by reason of any meretricious 
devices. The Scherzo is a tuneful little gem, and the 
whole work is pleasing, though not lofty in design. 
The same remark may apply to the pianoforte solos 
and the movements from orchestral suites. We are not 
condemning the music of Mr. Albeniz because it is light 
and delicate. A miniature may be more artistic than a 
monstrous canvas, and similarly a fugitive trifle may show 
greater originality than an elaborate symphony. Two 
pieces by Mr. Breton raised the composer in the estimation 
of the audience, and the conducting of this excellent 
musician was also again worthy of high commendation. 
Mr. Arthur Hervey’s ‘‘ Dramatic’ Overture, designed to 
illustrate a tragic story of love and unkind fate, shows con- 
siderable promise ; but the composer in his treatment of love 
themes should not so directly copy Wagner. The influence 
may be hard to withstand, but it should still be fought 
against. 


CRYSTAL PALACE. 


At the fourth Concert, on the rst ult., Mr. Paderewski 
made his first appearance at these Concerts. As his open- 
ing solo he selected Schumann’s Concerto in A minor. It 
would naturally be thought that he would play the 
work -in a faultless manner; these hopes, however, were 
doomed to disappointment, and out of respect to undoubted 
genius it is sufficient to say that for some unaccountable 
reason his reading of the Concerto did not show the 
amount of refinement or sympathy which those who had 
before heard him play other pieces expected. In his later 
solos in the programme he charmed all by his beautiful 
playing of a Melody of his own, and of the Rhapsodie 
Hongroise of Liszt, as in these compositions he appeared to 
find work congenial to his disposition and talents. The 
Symphony of Brahms, in F major, was admirably performed 
by the orchestra, under the careful and sympathetic direction 
of Mr. Manns. Dr. Mackenzie’s melodious ‘‘ Benedictus,” 
also included in the programme, was brilliantly played; 
and two well-known works, Cherubini’s ‘ Anacreon”’ 
Overture and the “Invitation to the Waltz” of Weber, 
as scored by Hector Berlioz, were also in the programme. 
Mr. Ben Davies was the vocalist, and he made choice of the 
aria ‘*Come, Margharita,” from Sir Arthur Sullivan’s 
“Martyr of Antioch,” and Piatti’s ‘‘ Awake, awake.’”? The 
new Symphony in G (No. 4), by Dvorak, which was originally 
announced to be given at this Concert, was postponed owing 
to the parts not being ready. It will, however, be performed 
after the Christmas recess. 

The fifth Concert was given on the 8th ult., when a new 
‘““Tone-picture’’ for orchestra, by Mr. F. Cliffe, was pre- 
sented for the first time. The piece is full of interest as 
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might be expected, although the: term ‘‘tone-picture” 
conveys no idea of the music, or the music of the title. 
Nevertheless, there is an abundance of good work, whose full 
value is not realised on account of the diffuse manner in 
which the varied themes have been put together. The 
chorus-singing in Mendelssohn’s ** Hymn of Praise” was, 
on the whole, satisfactory; although the tone of the 
sopranos was by no means so fresh or bright as could be 
desired. The solo vocalists were Madame Schmidt-Kohne, 
Miss Amy Sargent, the possessor of a pleasant contralto 
voice, and Mr. Edward Lloyd. The band was irreproach- 
able, and Mr. Eyre lent most useful aid at the organ. 

The miscellaneous portion of the programme was sup- 
plied by Mr. Edward Lloyd, who sang the Romance 
‘* Minnie,” by August Manns, in such a manner as to win 


an enthusiastic encore, and by Madame Schmidt-Kéhne, | 


who contributed the scena and aria‘ Mia speranza adorata,” 
by Mozart. The Concert-Overture “In Autumn,” by 
Edward Grieg, was also included in the scheme. 

Mr. Joseph Hollmann appeared at the sixth Concert, on 
the 15th ult., in the light of both performer and composer. 
He introduced his Concerto in A with every possible 
success. The work abounds with technical difficulties, as 
might be expected from such an accomplished artist, but at 
no time has the power of flowing melody or the value of 
good orchestration been lost sight of. The Concerto may 
be studied with advantage and heard again with pleasure. 
Its performance was all that could be desired, and at the 
conclusion the applause was of the most hearty and 
spontaneous nature. The beautiful interpretation by the 
orchestra of Spohr’s Symphony, known as ‘“‘ The power of 
sound,” enhanced the pleasure its melodious themes and 
masterly orchestration always brings. The Overture to 
‘‘ Masaniello”’ of Auber, and the Overture to ‘‘ Oberon” of 
Weber, both familiar pieces, commenced and concluded 
the Concert. No two works affording greater contrast 
could be possibly brought together, but the performance of 
each was admirable, and showed the versatility of the artistic 
Conductor, Mr. Manns, and the fine playing of his band 
in the best manner. Miss Macintyre was the vocalist, and 
made a deep impression with her finished singing of 
*‘ Elsa’s Dream,” from “ Lohengrin.” 

At the seventh Concert, on the 22nd ult., and the last it 
is possible to notice in these columns, Mr. Paderewski made 
his second appearance at Sydenham this season. He 
brought with him his own Concerto in A minor, for piano- 
forte and orchestra, which has been before heard in London, 
although this was the first performance at the Crystal 
Palace. The Concerto contains much that is characteristic 
of the peculiar genius of the composer—melody, graceful 
form, expressive cadences, and clever treatment. It is 
crowded with beautiful ideas, and each movement has an 
individuality of its own. The fantasia-like design may be 
considered as a drawback to the whole; nevertheless, the 
construction of the first movement is the most regular, 
and this bears evidence that the composer is sensible of 
the advantages of form. The solo portion was performed 
by the author in a truly artistic style. The orchestral 
accompaniment was well presented, and the whole per- 
formance was highly artistic and successful. 

The Nocturne in B major of Chopin, and Liszt's arrange- 
ment of Paganini’s ‘‘ Campanella’ were beautifully played 
later in the Concert by Mr. Paderewski. Preference must 
be given, however, to his reading of the Nocturne, which was 
remarkable for the rare feeling infused into it. The encore 
which was requested after the performance of these two 
pieces was well-deserved. The “ Eroica’? Symphony of 
Beethoven was included in the programme, as was also the 
Ballet music from ‘‘ Ascanio,” the new opera of M. Saint- 
Saéns. Mr. Plunket Greene sang the “ Monologue of Hans 
Sachs,” with conspicuous effect. At nearly all these 
Concerts the numbers of the audience have been larger 
than usual, while on the occasions upon which Mr. 
Paderewski has appeared the room has been remarkably 
well filled. 


CHELTENHAM MUSICAL FESTIVAL. 
(FROM OUR OWN CORRESPONDENT.) 


CHELTENHAM held its second Triennial Musical Festival 
during the last week in October, too late for notice in the 


| November number of THz Musicat Times. Like many 
other things this encouraging development of music in 
Cheltenham had small beginnings. Twenty years ago Mr. 
J. A. Matthews, to whom the picturesque Gloucestershire 
town is indebted for the great musical progress that has 
| taken place there, established the Choral and Orchestral 
| Society. It went on for years, increasing in strength and 
| efficiency, and giving performances, from time to time, of 
standard works. Mr. Matthews and those associated with 
him in 1887 thought the Society had gained sufficient solidity 
}and reputation to enable it to take a new departure. 
Accordingly the name of the Cheltenham Musical Festival 
Society was adopted, and in October, 1887, the first Festival 
was given; it was a rather modest one, extending over three 
days, including rehearsals ; but so gratifying was the result 
that the Society was encouraged to hold another Festival 
on amore extended basis. The celebration, on the occasion 
under notice, approached more nearly a festival scale, 
rehearsals and performances extending over five days. 
As much available local talent as possible was incorporated 
in the Festival forces, which numbered over 400 performers. 
The Cheltenham Choir was strengthened by members of 
the Gloucester Festival Choir, the Tewkesbury Philhar- 
monic Society, and the Cirencester Choral Society; all the 
ladies and gentlemen giving their services freely. This 
association of choirs has encouraged the idea, entertained 
by Mr. Matthews and many others, of uniting the choirs of 
the county, so that voices may be drawn from the Union 
for all the musical festivals in Gloucestershire. The band, 
led by Mr. E. G. Woodward, embraced local professors, 
instrumentalists from a distance, and the more advanced 
members of the Festival Society. 

The series of Concerts took place in the Winter Garden, 
a spacious building, which was fitted up for the purpose. 
The first part of Haydn’s ‘“ Creation,’ the opening move- 
| ment of Beethoven’s Concerto in D, for violin and orchestra, 
| and Dvorak’s ‘‘ Stabat Mater” constituted the programme 
| of the opening Concert, on Tuesday evening, October 28. 
| Madame Nordica, Mr. Henry Piercy, and Mr. Bantock 
| Pierpoint were the principal vocalists in the section of 
| oratorio, and Madame Hope-Glenn was added to the list in 
| the “ Stabat Mater.” Madame Nordica’s admirable singing 
|of the beautiful air ‘‘ With verdure clad’ and the solo 
portion of ‘* The marvellous work,” which was brilliant and 
artistic, gained hearty recognition at the hands of the vast 
audience. The choir sang with a high degree of pro- 
ficiency and intelligence, with good attack and careful 
tone-shading. Mr. Carrington played the solo in the 
Violin Concerto. The band, judiciously directed by Mr. 
Matthews, accompanied with marked care, well supporting 
the soloist, but never overwhelming him. Dvorak’s 
beautiful setting of the Latin hymn, which was now 
performed for the first time in Cheltenham, made a deep 
impression on the assemblage, who were evidently delighted 
with the charming melody pervading the work. Mr. J. A. 
Matthews conducted. It may be added that Mr. G. A, 
West was the Organist of the evening. 

There was again a large attendance on Wednesday, 
October 29. Dr. J. F. Bridge’s new Oratorio “‘ The Repent- 
ance of Nineveh,” written for and produced at the Worcester 
Festival early in September, was given. The composer 
conducted. The vocalists were Miss Emily Davies, Madame 
Hope-Glenn, Mr. Iver McKay, and Mr. Brereton—all, except 
the last-named gentleman, coming fresh to the task. The 
most noteworthy achievement was the singing, by the 
concealed chorus, of the middle section of the eleventh 
number. Miss Davies, a young lady with a good voice, 
sang well, but was apparently over anxious; the pleading 
air ‘“‘Hear ye’? was her best effort. Madame Hope- 
Glenn, who had not much scope for display, was a 
most satisfactory Queen; Mr. McKay sang admirably, 
particularly in the air ‘ Thus saith the High and Lofty 
One”’; Mr. Brereton, who sustained the part of the King as he 
did at Worcester, deserves to be complimented on a worthy 
and highly successful accomplishment of his share of the 
work. Miscellaneous pieces made up the second part of the 
programme. ‘Two of these may be briefly noticed: the 
Finale of Mendelssohn’s unfinished opera ‘‘ Loreley ” was 
capitally given, Miss Davies, the soloist, winning a warm 
tribute of applause for her spirited singing. An unpreten- 
tious, but exceedingly sweet, part-song, entitled ‘‘ Hope,”’ 
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written by Dr. C. Harford Lloyd for the Festival, was 
received with much favour. 

On Thursday Handel’s “ Messiah” was given. The 
attendance was the largest during the Festival, the building 
being filled in every part. Miss Anna Williams, Miss 
Hilda Wilson, Mr. Charles Banks, and Mr. Watkin Mills 
were the principals. Mr. Wills deserves a word of praise 
for his skilful playing of the trumpet obbligato in ‘The 
trumpet shall sound.” The Festival was brought toa close 
on Friday evening, October 31, by a Conversazione and 
Chamber Concert. The members of the Association pre- 
sented Mr. Matthews with a silver tea and coffee service, 
as a token of personal esteem and to commemorate the 
twenty-first year of the existence of the Society. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


Except for the larger number of pianists, these Concerts 
have hitherto proceeded as placidly as usual, and our record 
need not occupy a great amount of space. At the second 
Monday performance, on October 27, two generally admired 
works were performed—namely, Beethoven’s ‘‘ Rasou- 
mowski’”’ Quartet in C (Op. 59, No. 3) and Schubert’s Trio in 
B flat (Op. 99), Madame Néruda being the leader on this, as on 
all subsequent occasions. M. Paderewski, the pianist of the 
evening, in place of selecting an important work, was content 
to permit himself to be judged by Haydn’s Tema con Vari- 
azioni, in F minor, which he played with delightful taste 
and artistic self-restraint, and Chopin’s Scherzo in C sharp 
minor. Mr. Norman Salmond contributed Handel’s 
‘‘Honour and arms” and two songs by Miss Carmichael 
with good effect. The scheme of the following Saturday 
was also popular in the most comprehensive sense of the 
term. Schumann’s Quartet in A minor is now a great 
favourite, and there are few more engaging chamber works 
by living composers than Dvorak’s Quintet in A (Op. 81). 
Sir Charles Hallé gave his delightfully pure and artistic 
reading of Beethoven’s Sonata in E minor (Op. go), and 
Madame Néruda was equally successful in Handel’s Violin 
Sonatain D. Mr. Norman Salmond was again the vocalist. 

On Monday, the 3rd ult., Mr. Leonard Borwick made 
his first appearance at these Concerts, modestly selecting 
Beethoven’s not very arduous Variations in C minor as his 
solo. He was also heard in Schumann’s Trio in D minor, 
the pianoforte part of which he gave with extreme 
intelligence. How Mr. Piatti plays Max Bruch’s clever 
arrangement of the Hebrew melody ‘‘ Kol Nidrei”’ there is 
no need to declare. Beethoven’s early Quartet in A (Op. 18, 
No. 5) completed the instrumental part of the programme. 
An effective setting of ‘‘La Belle Dame sans Merci,” by 
Professor Villiers Stanford, and other songs were sung by 
Mr. Ffrangcon Davies in a manner that earned him hearty 
applause. The very attractive programme of Saturday, the 
8th ult., naturally resulted in an overflowing attendance. 
Schubert’s Quartet in D minor and Schumann’s Pianoforte 
Quartet in E flat are masterpieces of which the public never 
seem totire. That strangely unequal pianist, M. Paderewski, 
gave a rendering of Chopin’s Ballade in F minor and the 
Berceuse in D flat, which for exquisite delicacy of touch 
and poetic sensibility was unsurpassable ; but he spoilt the 
impression he had created by his stormy and inaccurate 
playing of the Scherzo in B minor. The pianoforte was 
made to give forth noise rather than music, and we were 
forced to the conclusion that the Polish virtuoso is unable 
at times to maintain control over his own efforts. The 
vocalist was Miss Girtin- Barnard, who displayed a pleasing 
mezzo-soprano voice, which, however, needs further training, 

On the following Monday M. Paderewski was again the 
pianist, his solo being Schumann’s Carnaval, of which he 
gave an interesting, but very peculiar, interpretation. In 
some of the numbers it was impossible to imagine more 
delightful playing; but in others the plainly expressed 
directions of the composer were absolutely disregarded and 
the performance degenerated into a caricature. The sooner 
M. Paderewski sows his artistic wild oats and assumes the 
position so easily within his reach, the better it will be for 
him and for his hearers. The concerted works in this pro- 
gramme were Dvorak’s original and characteristic Quartet 
in E flat (Op. 51) and Rubinstein’s, Trio in B flat (Op. 52), 
one of the Russian composer’s most genial and spontaneous 
efforts. Mr. Oswald introduced an expressive song, entitled 





‘A silent voice,”’ by Mr. F. Cliffe, with tastefully written 
verses by Mr. Joseph Bennett. On Saturday, the 15th ult., 
Mr. Borwick was again the pianist, and once more he con- 
tented himself with trifles, his choice falling on Brahms’s 
Clavierstiicke, Nos. 5, 6, and 2 (Op. 76), and the Rhapsody 
in G minor (Op. 79, No. 2). These were played with good 
taste and sound technique and no more need be said. 
Schubert’s delightful ‘‘ Hungarian” Quartet in A minor 
(Op. 29) commenced the Concert, which included repeti- 
tion performances of Max Bruch’s ‘“ Kol Nidrei” and 
Schumann’s Trio in D minor, 

Two concerted works and a pianoforte solo appear now to 
be regarded as the correct measure of instrumental music on 
Monday evenings. The Concert of the 17th ult. included 
Mendelssohn’s Quintet in B flat (Op. 87), Beethoven’s Trio 
in D (Op. 70, No. 1), and the same master’s Sonata in E 
flat (Op. 27, No. 2)—not No. 1, as printed in the programme. 
At length Mr. Leonard Borwick selected something worthy 
of his ability, and, judging by the result, he will always be 
acceptable as an interpreter of Beethoven, his rendering of 
the companion to the ‘“‘ Moonlight’? Sonata being note- 
worthy for good taste and chaste expression. Mr. Ben 
Davies repeated songs he had previously offered this season. 

A cordial welcome was given to Miss Fanny Davies on 
her first appearance this season at the Concert of Saturday, 
the 22nd ult., and the young English artist proceeded to 
justify it by giving a performance of Schumann’s Fantasia 
in C (Op. 17), such as has never been surpassed save by her 
instructress, Madame Schumann. The work is one of the 
most arduous, as it is one of the most beautiful, ever written 
for the instrument; but the rendering of Miss Fanny 
Davies was almost as remarkable for accuracy as it was 
for beauty of tone and perfection in phrasing. ‘The 
concerted works at this Concert were Mozart’s Quartet in 
D (No. 7) and Brahms’s Pianoforte Quartet in G minor 
(Op. 25). Madame Swiatlowsky was far more satisfactory 
in Tschaikowsky’s ‘“* Wiegenlied”’ than in ‘Iris, hence 
away,” from Handel’s ‘ Semele,” her pronunciation of the 
words being painfully incorrect. 

On the following Monday Mr. Paderewski was again 
the pianist, and repeated his rendering of Beethoven’s 
Sonata in C minor (Op. 111), which we have noticed 
elsewhere. He also took part ina fine performance of 
the same master’s Trio in B flat (Op. 97), these two 
monumental works be'1g no doubt accountable for the 
unusually large audience. The opening Quartet was 
Mendelssohn’s in A minor (Op. 13), which had already 
been played at a morning Concert this season. Miss 
Liza Lehmann being too unwell to sing, her place was 
taken by Mr. Norman Salmond, who gave an expressive 
rendering of Schubert’s ‘* Wanderer.”” His second song, 
“* Hope, the Hermit,” however, was scarcely suitable for 
these Concerts. 


MADAME ESSIPOFF’S CONCERTS. 

The second of these performances took place at the 
Steinway Hall, on October 29, in presence of a large 
audience. Though entitled a Concert, the entertainment 
was virtually a Pianoforte Recital varied by a few songs. 
The most important work was Schumann’s Sonata in G 
minor, Op. 22, of which the Russian pianist gave a remark- 
ably vigorous if scarcely poetical performance. It was 
extremely fine playing, though it was not altogether 
Schumannesque. Madame Essipoff’s contributions to the 
programme included some pieces by her countryman, 
Tschaikowsky, which were very tastefully rendered, and 
some rather weak trifles by Leschetizky. ‘The vocalist was 
Mdlle. Otta Brony, said to be from Paris. She is young 
and possesses a soprano voice of pleasant quality, though it 
is not yet under perfect control. Strangely enough, she 
seemed more at home in English than in French songs. 
At the third Concert, on the 6th ult., Beethoven’s Sonata 
Appassionata was the principal work in the programme, 
but there were other pieces by Chopin, Mendelssohn, and 
Rameau. Mr. T. J. Milne, a Scottish violinist, had a place 
in the scheme. 


HAMPSTEAD CONSERVATOIRE. 


THE Choral Concerts connected with the comprehensive 
scheme arranged for the present season at Mr. Geaussent’s 
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Conservatoire opened on the 17th ult., with a performance 
of Dr. Mackenzie’s ‘‘ Dream of Jubal,’ Cowen’s ‘ Scandi- 
navian” Symphony, and the “ Loreley”’ fragment of 
Mendelssohn. ‘The hall was not full, though so interest- 
ing a programme should have secured an occupant for 
every seat. But, as has been said before once or twice, 
‘“‘?Tis not in mortals to command success.” The perform- 
ance was most creditable. Mr. Geaussent had trained a 
good local chorus, the orchestra was representative of 
London talent, and the principal vocalists—Miss Anna 
Williamsand Mr. Iver McKay—were able to givean excellent 
account of themselves. Moreover, Mr. Charles Fry had 
been secured for the blank verse (which a contemporary 
calls lyrics) in the ‘* Dream,’’ and performed his task better, 
if anything, than ever before. Increased familiarity with 
the poem has had the effect of finishing off Mr. Fry’s read- 
ing with many a touch adapted to enhance its power. 
Hence a most important part of the work received an 
uncommon measure of justice. Mr. Fry was loudly 
applauded at several points. ‘The orchestra asserted itself 


forty-one members, although little had been done as yet 
in advertising. The object was to encourage the testing 
and classifying of singers, so that choirs would not be 
weighted by incompetent members. Choral certificates of 
two grades had been prepared and were now ready for 
issue. The old-established certificates of the Tonic Sol-fa 
College were recognised as a ready means of selection 
for those who have learnt the Tonic Sol-fa notation, and 
it was decided to prepare corresponding certificates for those 
who sing from the staff notation. The opinion was ex- 
pressed that choirmasters of church and chapel choirs, and 
conductors of choral societies generally, might be glad of 
such certificates, and be willing to unite in an effort to make 
general the testing and classifying of singers, and so help 
to increase the efficiency of their choirs. 

The certificates are more practical than theoretical, and 
do not require a high standard of attainment. 

Their conditions require that the candidate should be able 





| to read at sight and to recognise intervals. By this means 
conductors will be assured that the members of their choirs 


rather too much in accompaniment, but, generally speaking, |can read at sight and have at least some knowledge of 
the music was well rendered under the composer’s personal | musical notation. Rule 2 provides that the objects of the 
direction, Mr. McKay being specially applauded after the | Alliance be the institution of examinations, and the issue 
‘« Song of the Sickle.”” At the close the audience applauded | of certificates, which shall be taken as proof of ability to 





enthusiastically and recalled Dr. Mackenzie. The Sym- 
phony which at present stands as Mr. Cowen’s finest 
orchestral work had, likewise, the benefit of its composer’s 
direction, and won cordial appreciation for its beauty and 
originality. It need scarcely be added that the ‘‘ Loreley ”’ 
Finale, with Miss Anna Williams as soloist, brought the 
Concert to an effective end. 


BOW AND BROMLEY INSTITUTE CHOIR. 


Tue choir and orchestral band of the Bow and Bromley 
Institute gave a performance of C. Lee Williams’s‘‘ Bethany” 
on the ist ult. Notwithstanding that the Gloucester 
Cathedral Organist’s beautiful work is almost too sombre 
and devotional for ordinary Concert use, an audience that 
crammed the large hall followed the performance with 
sustained interest. The choir was somewhat weak in 
sopranos, but otherwise the work was adequately presented. 
The soloists were Miss Florence Monk, Miss Mary Tunni- 
clitfe, Mr. Maskell Hardy, and Mr. Siebert. Mr. Fountain 
Meen was at the organ, and Mr. W. G. McNaught con- 
ducted. 

On the 22nd ult. this Society again came forward with 
the first performance in London of Mr. Gaul’s new Cantata 
“The Ten Virgins.” The hall was once more over- 
crowded by an audience that was disposed to encore every 
other number of the work. If the verdict of a miscellaneous 
audience, that could have no possible reason for being 
favourably prejudiced, is of any account in estimating the 
merit of the new work, a career that will rival that of the same 
composer’s ‘‘ Holy City”? may be predicted for ‘‘ The Ten 
Virgins.” That Mr. Gaul should have secured this un- 
doubted popular success with a work far more contrapuntal 
than any of his former works, is a remarkable tribute to his 
power of welding science and beauty into one whole. We 
cannot now enter into a detailed criticism of the work, but 
must be content to record the general impression, derived 
from hearing the first performance. The soloists were Miss 
V.M. Cheron and Miss Lizzie Neal, both students at the 
Royal Academy, and in each case a great credit to that 
institution; Mr. Gawthrop, and Mr. W. Bradford. The 
band, which was mostly amateur, gave a very good account 
of the not very difficult accompaniments, and the choir 
sang their share of the work with their customary success. 
Mr. Gaul came from Birmingham on purpose to preside at 
the organ, and Mr. W. G. McNaught conducted. 


THE CHORAL CONDUCTORS’ ALLIANCE. 


Tue first annual meeting of the Choral Conductors’ 
Alliance was held on the 22nd ult., at the Aldersgate Street 
Y.M.C.A. The president of the Alliance, Mr. Joseph 


Barnby, was in the chair. A good number of Conductors 
and Choirmasters attended, and it was computed that they 
represented upwards of thirty thousand singers. The 
secretary, Mr. W. H. Bonner, reported that the Alliance, 
which was formed in November, 1889, now numbered 


| sing in choirs ; and by such other means as may be approved 
| by the executive committee to encourage efforts for the 
|improvement of choral performances. ‘The Alliance makes 
| no distinction as to musical notations, systems, or methods, 
| but seeks to unite all connected with choirs of all kinds, 
| that a high standard of choral performance may be main- 
| tained. 

Mr. Barnby, who had come from Eton specially for the 
(meeting, said that the objects of the Alliance met with 
|his heartiest approval and sympathy. His experiences 
;of choir training dated from an early age, he having 
| to conduct while still a chorister. His first orchestra could 
;not be classed as a well-balanced one, as it consisted of 
| nine first violins, two second violins, a violoncello, a double 
| bass, six flutes, a cornet, and a bassoon, butit gave him a little 
| experience. He regretted that at the great schools of music 
| there was no systematic instruction in choir training, and few 
| opportunities of gaining experience in conducting. Many 
of the clergy, he thought, would prefer skill in choir train- 
ing to brilliant organ playing. A musician who will have 
| to train choirs should have some opportunity for prepara- 
| tion before he took his first choir. He could safely assert, 
lafter some experience of foreign music, that finer choral 
|singing could be heard in England than in any other 
|}country. This reputation will be kept up if conductors 
| prepare themselves for their work; for what a conductor 
jis, his choir will be. In training choirs, conductors would 
}do well to bear in mind seven points: quality of tone, 
balance of tone, accuracy of tune, simultaneous attack and 
lrelease of tones, attention to marks of expression, intelli- 
|gent phrasing, and musicianly feeling. He hoped that 
\this Alliance of Conductors would lead to a still higher 
standard of performance, and that much good would 
|result from its efforts. Mr. L. C. Venables, Conductor of 
the South London Choral Association ; Mr. Luther Hin- 
ton, Conductor for eighteen years of the Sunday School 
Concerts at the Crystal Palace; Mr. Croger, the Secretary 
of the Nonconformist Choir Union; Mr. G. Hare, Mr. G. 
J. Chapple, Mr. F. G. Edwards, Mr. Rayment, and Mr. 
Holmes also spoke. It was announced that Professor J. 
F. Bridge, Dr. Mackenzie, Mr. F. H. Cowen, and Mr. 
Ebenezer Prout have consented to be Vice-Presidents. 
The Secretary for the coming year is Mr. Arthur Briscoe, 
61, Richmond Road, Dalston. 








MUSICAL ASSOCIATION. 


Tue first meeting of the new session was held on the 
r1th ult., when Commander Havergal, R.N., read a paper 
on *‘ Music in the Royal Navy.” He gave his experience 
of what had been done on board the Alexandra and the 
Challenger, and expressed his opinion that our blue jackets 
were worthy of more official support in this matter than 
had hitherto been the case. Not only sacred music, but 
songs for the forecastle were needed, as, in the absence of 
anything within the sailor’s capacity, they were driven 
back upon music hali ditties. Composers would confer a 
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benefit upon the defenders of their hearths and homes by 
writing such music for them. It was necessary to remember, 
however, that the sailor’s likes and dislikes must be con- 
sulted, and that the words must be in his own peculiar 
diction. 

Mr. T. L. Southgate afterwards read a paper on the 
ancient flutes which Mr. Flinders Petrie had brought from 
Egypt. They were in a fair state of preservation notwith- 
standing their immense antiquity, and were still playable, 
as was evidenced by Mr. Finn, who performed two Egyptian 
melodies upon them by means of a straw reed. Mr. South- 
gate also exhibited a number of drawings from frescoes, &c. 
Mr. D. J. Blaikley, who took part in the discussion, gave 
the results of his investigations with these flutes as to the 
vibrations of their notes, from which it appeared that the 
latter are almost identical with the corresponding notes of 
our modern system. From this we may infer that our scale 
came originally from Egypt. 

Mr. Southgate has, at the request of Dr. Mackenzie, 
consented to repeat his paper before the students of the 
Royal Academy of Music on the 3rd inst. 





SIR JOHN STAINER’S LECTURE ON CAROLS. 


Sir JoHN Srarner selected ‘Carols, English and 
Foreign,”’ as the subject of his Terminal Lecture in the 
Sheldonian Theatre, Oxford, on Wednesday, the roth ult. 
The subject might easily have been dealt with in the per- 
functory patch-work plan of collecting familiar facts from 
familiar handbooks, which is too commonly regarded as 
forming an adequate lecture, but the Oxford Professor pre- 
ferred to first take the trouble of undertaking a considerable 
amount of research, and then of adding to this the further 
labour of putting the results of his work into a lucid and 
withal amusing discourse. The result was evidently entirely 
to the satisfaction of the very large audience who almost 
filled the building. The carols which had formed the 
subject of the Professor’s investigations were classified as 
Carols of the Shepherds, Dialogues on the Nativity, 
Localisation of the Christmas Story, Summons to Native 
Townships, Cradle Songs, Reflective Carols, Epiphany 
Carols, Feasting Carols, and Farewell and other Christmas 
Festivities. Specimens of all of these various kinds, drawn 
mostly from foreign, and particularly French, sources, were 
quoted, and a selection of twelve carols was well sung by 
the Professor of Music’s choir. These carols, which have 
since been published by Messrs. Novello, Ewer and Co., 
were many of them of remarkable beauty and made a great 
impression. Altogether, it must have been a very unintelli- 
gent auditor who did not find much to learn and much to 
please during the hour and a half that he spent in the 
Sheldonian Theatre. 

The Lecture was repeated at the London Institution, 
Finsbury Circus, on the 2oth ult., and attracted a very large 
audience, and his remarks showing the history and peculiari- 
ties, the changes and developments of the various melodies 
sung as carols at home and abroad, were highly appre- 
ciated. The Lecture was illustrated by a choir of voices 
from the Royal College of Music, who sang the Twelve 
Old Carols recently collected and harmonised by the 
lecturer with much care and effect. The Lecture was also 
given at Wimbledon on the following night, when a choir 
of ladies, assisted by some male voices from St. Paul’s 
Cathedral, sang the illustrations. 





THE GRESHAM LECTURES. 


Dr. Brince’s Lectures at the Gresham College have 
attracted an unusually large attendance, At the inaugural 
discourse, on the 18th ult., 477 persons wereadmitted. Atthe 
second lecture, on the following day, when the subject was 
“‘ Mozart as a teacher,” there were 510; the third lecture, 
‘The history and development of the Fugue,” attracted 
503 ; and the final lecture, ‘‘ The progress of instrumental 
music from the time of Sir Thomas Gresham to that of 
the death of Purcell in 1695,” brought together some 530, 
the largest number ever known within the walls. 

The inaugural lecture, “The Past and the Future,” 
contained allusions to former occupants of the chair of 


now taken in the art with the state of things not so very 
long ago. The description of Mozart in his relations with 
his pupils was most interesting, and the illustrations, 
selected from a number of Attwood’s exercises corrected by 
Mozart, were played on stringed instruments by Mr. 
Dolmetsch and his pupils. The third lecture on “ The 
development of Fugue,” primarily designed for students, 
was set out in an admirably clear manner. A number of 
works in illustration of the remarks were played by Master 
Spencer, of the Royal College of Music. Mr. Dolmetsch 
and his pupils furnished the illustrations of the conclud- 
ing lecture on the development of instrumental music in 
England from the death of Sir Thomas Gresham to the 
death of Purcell. A chest of viols and a beautiful 
Kirkman harpsicord were used in the illustrations, pro- 
minent among which was the performance of Christopher 
Simpson’s ‘ Variations on a ground,” played on the viol 
da gamba by Miss Dolmetsch. The series has not only 
been attractive and interesting, but is well designed to be 
useful and instructive. 


ROYAL COLLEGE OF MUSIC. 


THE students’ performance of Schumann’s Symphony 
in C, at their Orchestral Concert of the 6th ult., was re- 
markable not only for its commendable finish and rare 
abandon, but for the evident appreciation of the depth and 
passion, and the nobility of Schumann’s music. Of almost 
equal excellence was their reading of Brahms’s ** Tragic” 
Overture, a work which need not fear being placed in juxta- 
position even with the above masterpiece. Miss Donkersley 
surpassed her previous efforts by a highly satisfactory 
rendering of Beethoven’s Violin Concerto; Miss Jeanne 
Bretey played Mendelssohn's Rondo Brillant (Op. 29), 
with fluency and nice touch; and Miss Purvis and Mr. 
Sandbrook sang. Professor Holmes was the Conductor. 

Amongst the pieces which were included in the pro- 
gramme of the Chamber Concert of the 2oth ult., Schu- 
mann’s Trio in D minor, rendered by Misses Sington, 
Donkersley, and Fletcher, and Grieg’s ‘‘ Aus dem Volks- 
leben,” played by Mr. C. L. Bohr, deserve to be mentioned. 
An Adagio for violin and organ, by Merkel, was beautifully 
given by Misses Donkersley and Ross. 





OBITUARY. 


Tue death of Georce Carrer, Lay Vicar (Tenor) of 
Westminster Abbey, took place on the 18th ult., at his 
residence at Wandsworth. Mr. Carter, who was in his 
62nd year, was well known as a pleasing ballad and glee 
singer. 

On October 27, in his 79th year, died the Rev. JoHN 
Epmunp Cox, D.D., F.S.A., late Vicar of St. Helen’s, 
Bishopsgate, and the author of ‘‘ Musical Recollections.” 
Dr. Cox, who was born at Norwich, was at one time 
musical critic for a London newspaper, and a constant 
attendant at the operas and oratorios which were con- 
ducted by his friend Sir Michael Costa. He was Honorary 
Chaplain to the Royal Society of Musicians. 

The regret that has been expressed for the loss the modern 
study of phonetics has suffered by the death of ALEXANDER 
Joun Extuis, Litt. Doc., Cantab., F.R.S., F.S.A., &c., 
which happened unexpectedly at his residence at West 
Kensington, on October 28, is shared by all students in the 
science of music to which he was also attached. Dr. Ellis, 
whose original surname was Sharpe, was born at Hoxton, 
near London, on June 14, 1814. He waseducated at Shrews- 
bury, Eton, and Trinity College, Cambridge, where he took 
his B.A. degree in 1837, in which year he was also Sixth 
Wrangler. His musical studies were directed by Professor 
Donaldson, of Edinburgh, and his most important works on 
musical subjects were the translation into English of 
Helmholtz’s “‘ Sensations of Tone,’’an Essay upon ‘* Musical 
Pitch,” and one upon the “ Musical Scales of Various 
Nations.” The first, published in 1875, with originab 
appendices, for which Helmholtz gave his consent, 
was succeeded by a second edition (1885), entirely revised 
and extended, which brought the latest researches con- 
cerning the physical basis of music up to date. The 
“History of Musical Pitch’’ (1880)—a second treatise, by the 





music, and contrasted the deep and widespread interest 


way—is exhaustive, and his enquiry into ‘“‘ Musical Scales 
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which are non-harmonic”’ (1885), broke entirely new ground 
and established a fresh branch of musical as well as 
ethnological inquiry. The Society of Arts, for which 
Dr. Ellis wrote these essays as lectures, awarded silver 
medals for them, and they may be found, textually, in the 
Journals of the Society for the respective years. He contri- 
buted an article, entitled ‘‘ Duodene,”’ to Stainer and 
Barrett’s Dictionary, and wrote ‘‘Speech in Song,” as 


one of Novello’s Music Primers. He wrote besides much | 


more than can be here given in detail. One fact, 
however, may not be passed by; that he was a jealous 
advocate for the Tonic Sol-fa system. He had fortunately 
completed his greatest task, ‘English Dialects, their 
Sounds and Homes’’—to which his musical studies 
had been only relaxation—last year, and it was due 
to this achievement that he recently received an 
honorary degree from his University. 
his honourable and useful life would be complete without 
reference to his kindliness and simplicity of character, his 
remarkable consideration for the opinions of others, and his 
entire freedom from worldly ambition. He was content to 
devote an intellect of unusual power to subjects that lay 
outside the usual currents of reward. 

Mr. F. Osporne WILLIAMS, a well-known pianist and 
teacher, died suddenly on Sunday, the 16th ult., deeply 
regretted by a large circle of friends and pupils. He was 
the only brother of the late Mr. Thomas Williams, author 
of “Ici on parle Frangais,’”” and many other dramatic 
works. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


On Tuesday, October 28, the Aston Choral Society, with 
Miss Lizzie Preston, Miss Florence Bourne, Mr. Lloyd 


James, and Mr. T. Horrex as principals, gave a very | 


creditable performance of Barnett’s ‘‘ Ancient Mariner ”’ at 
the Victoria Hall. A setting of the ro3rd Psalm by the 
Conductor, Mr. J. H. Adams, was successfully produced 
at this Concert. 

M. Paderewski, the celebrated Polish pianist, made his 
first bow to a Birmingham audience at the Masonic Hall 
on Wednesday, October 29. His performance astonished 
all present and delighted many, while the few reserved 
their opinion until they had further experience of his play- 
ing. His reading of Beethoven’s Sonata Appassionata 
and Schumann’s “ Carnival” had something of originality, 
and, of the latter, not a little eccentricity; but his playing 
was superb, and the tone produced from the instrument 
something wonderful, albeit somewhat hard in some of 
the fortissimo passages. In pieces of his own (Canzonetta 
and Minuetto) and in Chopin’s music the delivery and feeling 
of his playing was indescribably beautiful ; but the thunder 
of his delivery in Liszt’s Hungarian Rhapsody (No. 12) 
created an impression not so pleasant. M. Paderewski 
appeared again in the same hall on Tuesday, the 18th ult., 
when he created a still greater sensation. This time 
the room was crowded, and the audience grew wild at his 
astonishing tours de force. He played Beethoven's Sonata 
in C minor (Op. 111), which he gave in a most poetical 
manner. A Marche Hongroise of Schubert, arranged by 
Liszt, was an exhibition of virtuosity pure and simple which 
took the audience by storm. A similar exhibition was the 
‘Don Juan” Fantasia, by Liszt ; but far more artistic was 
the performance of Chopin’s Sonata in B flat minor. M. 
Paderewski is unquestionably a great pianist. Mr. Carl 
Fuchs (violoncellist) made a successful first appearance 
here at this Recital, playing very charmingly a piece ‘‘ By 
the Fountain,” by Charles Davidoff. In an Aria by Bach 
and the Scherzo from Rubinstein’s Sonata (Op. 18) Mr. 
Fuchs made a less favourable impression, employing the 
vibrato to a distressing extent. 

At a Concert given by Mrs. A. L. Richardson, in the 
Masonic Hall, on Thursday, October 30, B. Godard's Con- 
certo Romantique in A minor (Op. 35), for violin, was 
performed in Birmingham for the first time. The executant 
was Mr. Josef Camenzind, a violinist recently settled here, 
who seemed thoroughly at home in the modern French 
style, and gave a highly finished reading of the Concerto, 
ably assisted at the pianoforte by Mrs. Richardson. The 


| programme also included Beethoven’s great Duo Sonata 
for pianoforte and violin, in C minor (Op. 30, No. 2). In 
this exacting work the pianist carried off the honours. 
Miss Gill Smith, a pupil of the Guildhall School of Music, 
made her début as a vocalist, and her pure and unaffected 
style, in songs by Kjerulf, gained the immediate approba- 
tion of the audience. 

Mr. Fred. Ward, long and honourably known as one of 
our leading violinists, gave a Concert at the Masonic Hall, 
|on Thursday, the 13th ult. The programme included yet 
another Violin Concerto new to Birmingham. This may 
sound reproachful, but it indicates that we are making way 
to a certain extent. The Concerto in question was by 
Hans Sitt, in A minor (Op. 21), produced for the first time 
in England at the Gloucester Festival last year. Mr. 
| Ward played it admirably, and it was very enthusiastically 





No notice of/|received by the large audience. With Miss Fanny Davies 


;}and Mr. Edward Howell, Mr. Ward was associated with 
the finest performance of Schumann’s D minor Trio ever 
|heard in Birmingham. Miss Davies played, at her very 
| best, Schumann’s Romanza in B flat minor, Chopin’s Noc- 
|turne in B (Op. 62), and introduced the name of Sgambati 
to a Birmingham audience, giving a most graceful and 
finished reading of his Toccata (Op. 18). Mr. Howell played 
an Adagio and Allegro by Boccherini, and joined Miss 
| Davies in two movements of Mendelssohn’s Sonata in D 
|(Op. 58). Very pleasant was this visit of our accomplished 
violoncellist. Agreeable variety was afforded by the singing 
of Mr. W. Lee Mathews, a cultivated amateur. Mr. C. W. 
| Perkins was an irreproachable accompanist. This was the 
| first Concert Mr. Ward had given in his native city, and it 


|is to be hoped he will follow up his new departure. 











| 
| MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


Two particularly interesting Monday Popular Concerts 
| have been given during the past month. Only works by 
living Englishmen were embraced in the scheme presented 
on the 3rd ult., and four talented native musicians attended 
to direct performances of their compositions. The Concert 
opened with a fine interpretation of the ‘* Morte d’Arthur” 
Overture of Dr. J. F. Bridge. Mr. Ebenezer Prout, whom 
Bristolians are always delighted to see, and Mr. G. Riseley 
experienced a flattering reception as they ascended the 
orchestra together ; the first-named gent!eman to direct his 
Concerto for organ and full orchestra (No. 1), in E minor; 
and the latter to take his post at the solo instrument. The 
interpretation of the work was excellent, and the composer 
and organist were recalled. Mr. Walter Macfarren 
conducted his Concertstiick in E minor and major, for 
pianoforte and orchestra. Mr. H. Fulford, the pianist, 
discharged his duties with striking clearness, certainty, 
and intelligence, and he was admirably supported by 
the band. Mr. C. Lee Williams directed the perform- 
ance of his Gavotte for string orchestra, which was 
written for the last Hereford Festival. Professor Sir 
Herbert Oakeley had promised to attend and conduct a 
Gavo.te and Minuet and Trio of his, but he was unable to 
keep his engagement owing to illness, and Mr. Riseley took 
his place at the Conductor’s desk. Dr. Mackenzie’s Scotch 
Rhapsody was brought forward for the first time in Bristol 
and won the favour of the assemblage, who were impressed 
by the strength and beauty of the composition. Sir Arthur 
Sullivan’s ‘Di Ballo” Overture was the other instrumental 
lwork in the programme. Miss N. Matthews and Mr. 
|Arthur Wills sang English songs. At the Concert on 
lthe 17th ult. Schumann’s first Symphony in B flat was 
| played, after having been laid aside for ten years, and the 
fine work, which was admirably interpreted, was greatly 
lenjoyed. Wagner’s ‘“‘ Tannhauser’’ Overture and the 
|introductions to the first and third acts of ‘‘ Lohengrin” 
were received with marked favour. Miss Margaret Hoare 
and Mr. William Foxon were the vocalists. The Saturday 
| Popular Concert on the 1st ult. was well attended. The 
|choir sang several part-songs and choruses. Miss Clara 
|Dowle and Mr. Lawford Huxtable contributed popular 
vocal pieces. Miss Marianne Eissler, the violinist, played, 
among other solos, a Cantilene written expressly for her 
by Mr. J. L. Roeckel, who accompanied it on the piano- 
forte. The composition is unpretentious, but melodious. 
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It, however, wants a brisk movement added to it to 
relieve its semi-sombreness ; this Mr. Roeckel intends to 
supply. Mr. Riseley’s organ solos and the overtures 
played by the band were heartily appreciated. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


Tue first of Mr. Collinson’s series of Popular Concerts 
took place in the Leinster Hall on the evening of Saturday, 
October 25. The brilliant appearance of the fine hall, 
crowded as it was to the very orchestra, augured well for 
the success of Mr. Collinson’s enterprise in giving the Dublin 
public a good musical entertainment at popular prices. 

On Saturday evening, the Ist ult., a series of Promenade 
Concerts, which promises to be most successful, was 
inaugurated in the Leinster Hall. The artists were 
principally local, and included Miss Dorothy Bayly, Miss 
de Groot, Mr. Evan Cox, and Mr. R. M‘Nevin, jun. Miss 
Annie Patterson was accompanist, and the band of the 
Gloucester regiment performed a pleasing selection of 
popular music under the baton of Mr. Marks. The second 
Concert of the series was given on the 8th ult., when Mrs. 
K. Windsor, Miss Maguire, Miss Schroeder, Mr. Melfort 
Dalton, and Mr. French appeared, and the band of the 
Royal Irish Constabulary was in attendance under its 
veteran Conductor, Mr. van Maanen. 

Anevening Concert, which was given at the Conversazione 
of the graduates of the Royal University, on the occasion of 
the conferring of degrees (October 29), derived unwonted 
interest from the fact of its Conductors being a lady Doctor 
and Bachelor of Music of the University (Dr. Annie 
Patterson and Miss Taylor). The vocalists were Miss Elsie 
Connally, Miss Alex. Ellsner, Messrs. J. Gaffney, and 
R. D. Freeman, and Miss Edith Oldham was pianist. 
Dr. Annie Patterson played Mendelssohn’s Fifth Organ 
Sonata with much acceptance. At the conferring of degrees 
an Organ Recital was given by Drs. Joseph Smith and 
T. R. Joze, Examiners of the University. 

The Vaileria Concerts, which took place in the Leinster 
Hall on the 12th and 15th ult., were very largely attended. 
With Madame Valleria were Miss Louisa Bourne, contralto; 
Mr. Braxton Smith, tenor; Signor Foli, bass; Mr. Wolff, 
violinist ; Mr. Klengel, violoncellist; and Mr. Sieveking, a 
delightful accompanist and pianist. The second of these 
Concerts came to an untimely end through the “encore” 
nuisance. An unwisely enthusiastic section of the audience 
persisted most unwarrantably in recalling Signor Foli 
again and again, and though the popular basso indicated 
his regret at his inability to sing again, this body of 
disturbers grossly repulsed the efforts of all the other per- 
formers who succeeded him to obtain a hearing, and the 
Concert broke up in confusion. 

The St. Patrick’s Oratorio Society, an industrious and 
enterprising association, is likely to have silence imposed 
upon it, through the refusal of the Dean of St. Patrick’s to 
permit oratorio performances within the walls of the national 
Cathedral. Music lovers of all persuasions regret the 
difficulty and hope it may yet be overcome. 

The prizes of £20 and £5, offered by the Most Rev. Dr. 
Walsh, Catholic Archbishop of Dublin, for Sacred Music 
Compositions, have been awarded respectively to Dr. 
Joseph Smith, Organist, Three Patrons, Rathgar, and to 
Mr. Joseph Seymour, Organist, St. Andrew’s, Westland 
Row ; the two winners having been successful in the same 
order in last year’s prize competition. 


MUSIC IN EDINBURGH. 
(FRoM OUR OWN CoRRESPONDENT.) 


Ir is no exaggeration to say that M. Paderewski’s ren- 
dering of the Appassionata Sonata was the greatest flight 
of the genius of pianoforte playing which has been wit- 
nessed in Edinburgh—at least, during the last twenty years. 
Although the Music Hall was pretty full, it is cause for 
regret that every available place was not occupied when an 
opportunity was given to enjoy such an artistic feast. 
Chopin’s A flat Polonaise and Haydn’s Andante with 
Variations in F were the’ pieces which call for highest 
praise. 





Miss Fanny Davies followed the great pianist in the 
Music Hall. Too close a proximity of dates doubtless 
interfered with the numbers of her audience, but she 
pleased her old friends (especially in a Chopin Nocturne 
and a Liszt Study) and made many new ones. Her 
appearance in Dundee, on the 7th ult., was even more 
successful. 

The efforts to lead Edinburgh taste into the paths of 
Ballad Concerts—so conspicuously a failure last season— 
have been resumed with redoubled energy. A very strong 
company failed to attract a good audience on the 8th ult. 
Madame de Pachmann’s playing was the most pleasing 
feature of the programme. M. Nachéz tooka noble revenge 
for an encore by playing Bach’s Chaconne, to the amazement 
of his audience. He would have been a brave man even had 
he announced it in the programme at such a Concert. 
Madame Antoinette Sterling was received with acclamations 
and won a hearty encore. Mr. Plunket Greene also shared 
in the goodwill of the house. The same company rendered 
the same programme in the Kinnaird Hall, Dundee. 

A crowded and enthusiastic house assembled to bid Mr. 
Sims Reeves a final farewell. There was a real touch of 
pathos in the veteran artist singing the words which so 
affected the composer when ‘ Total eclipse’ brought tears 
to his sightless eyes. The last sounds we heard from Sims 
Reeves were those of “* Tom Bowling” and the ‘‘ Waterman.” 
The brilliant singing of Miss Amy Sherwin won all ears 
and hearts. Miss Tomlinson made a very favourable 
impression, and Mr. Powell succeeded in bearing up even 
against the disadvantage of a severe cold. 

The Edinburgh Quartet opened what promises to be a 
good financial year with a very shaky performance of a 
Schumann Quartet. The Haydn in B flat (Op. 76), which 
followed, was much better given, and for chronological as 
well as other reasons should have had the first place. 
The performers rose to their best form when Mr. Dace’s 
splendid rendering of the pianoforte part of Raff's Quintet 
seemed to infuse new life into them, and the whole was a 
delightful performance of a somewhat diffuse work. 

Herr Heckmann (on the 14th ult.) proved to be the only 
one left of the once famous Heckmann Quartet ; and the 
changes are distinctly for the worse, except in the case of 
the second violinist—Herr Basserman—who is a great 
acquisition. ‘The rendering of the Handel Sonata for two 
violins was a great treat. The first movement of 
Beethoven’s Quartet in E flat was well played, but the 
performance of the other numbers calls for noremark. Mr. 
A. B. Bach showed his fine voice and dramatic style to 
advantage in ‘‘ Edward,” a ballad by his favourite, Loewe. 
A halting memory interfered with the due effect of a 
Handel song, and the so-called ‘‘ Champagne” song (‘‘ Don 
Giovanni’’) was poured out in a way which suggested a 
sudden drawing of the cork and holding the bottle upside 
down. 

Sefior Sarasate won a great success on the 17th ult. by 
his rendering of Mendelssohn’s Concerto, and was awarded 
a triple recall. He was assisted by Madame Berthe Marx, 
whose solo playing was well received. 

Dr. Barrett opened the fourth Session of the Edinburgh 
Society of Musicians on the rst ult. by a most attractive 
Lecture on the ‘“ Part-Music of England.” A large and 
appreciative audience testified to their enjoyment by 
frequent applause. The illustrations were rendered by 
Mr. Moonie’s Male Voice Choir, with a success which 
(considering the short time available for rehearsal) spoke 
well for its discipline and capabilities. 

Mr. Franklin Petersen delivered a Lecture on the 18th 
ult., at the Philosophical Institution, on the ‘“ Meister- 
singer,’ before a large audience. He deplored the state of 
musical taste which awarded success to burlesques like 
“‘Falka ” or “‘ Faust up to Date,” and denied it to legiti- 
mate opera. The pianoforte illustrations were played by 
Miss Lichtenstein and the lecturer. 


MUSIC IN GLASGOW. 
(FRoM OUR OWN CORRESPONDENT.) 

Sooner, perhaps, than most folks expected, Nemesis has 
followed the track of one or two recent Concert arrangements 
hereabouts. Musical-purveying may, like everything else, 
be overdone; and, as already noted in THe Musicau 
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Wo. 1. © Babe! in manger l[ping. 
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2 Full sweet the merry chanting 4 The Star o’erhead burns brichtly, 
The angel-choirs do make, And we go on apace ; 
With such for marching music And presently, are spying 
Who would not travel take ? A mean and shameful place. 
Though wind be sharp and piercing, There come, we make low knocking, 
And snow lie deep to-night, The Shepherds ope the door, 
Much cheer and good awaits us, And straightway Christ our Saviour 
And love shall warm us quite. We worship and implore. 
3 A goodly band we gather 5 Sweet Babe! most condescending, 
And some are sick and sad, O by Thy spotless Birth, 
While others are right merry, Let Light arise in darkness, 
And sing, they be so glad: And Peace come to the earth; 
But this dear Child, all sorrow Rest for the heavy-laden, 
Will kindly take away, And Joy for those that weep, 
And crown the joyful-hearted In Bethlehem of Jewry 


Our God doth always keep. 


With bliss that lasts for aye. 
W. Cuatrerton Drx 





These four Carols can be sung as a complete set, and may be connected (or not) by a few bars of symphony at the 


pleasure of the accompanist. 
The Musical Times, No. 574, 
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Ho. 2. The Virgin is bushing ber Baby to rest. 


CRADLE SONG. 
Ale Barwsy. 
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The Babe she is nursing is come down to save, 
“QO lullaby, lullaby, beautiful Child!” 

Poor sinners from darkness and power of the grave; 
Right glad then now is she! 


3. 
See, Jesus looks up in His Mother’s kind face, 
*O lullaby, lullaby, beautiful Child!” 
He smiles on that Mother, the Maid full of Grace, 


Right glad then now is she! 
W. Cuatrerton Dix. 





TWELVE OLD CAROLS (English and Foreign), adapted and arranged by Sir Jonny Strainer. 1s, 
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Wo. 3. What Child is this? 

' J. BARNBY. 
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1. What Child is this Who, Inid to rest, On Ma-ry’s lap is — sleep - ing, Whom 
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Why lies He in such mean estate, 
Where ox and ass are feeding ? 
Good Christian, fear, for sinners here 
The silent Word is pleading : 
Nails, spear shall pierce Him through, 
The Cross be borne for me and you; 
Hail, hail the Word made Flesh, 
The Babe, the Son of Mary. 


3. 

So bring Him incense, gold, and myrrh, 

Come, peasant king, to own Him: 
The King of kings salvation brings, 

Let loving hearts enthrone Him. 
Raise, raise the song on high, 
The Virgin sings her lullaby: 
Joy, joy, for Christ is born, 

The Babe, the Son of Mary. 

W. Cuatrerton Drx. 





The words “silent”? and “ loving” in the fourth lines of verses 2 and 3 wiil be repeated by all the parts except the 
Trebles. 


CHRISTMAS CAROLS (New and Old), by the Rev. If. R. Bramiry and Sir Jouy Srarver. 


Three Series, 1s. each. 
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Wo. 4. Darkness fell on the weary earth. 
Not too fast. d. — 63. J. Barnpy. 
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1, Dark - ness fell on the wea - ry earth, 


Gloom the na - tions shroud - ed; 
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Light of Light! 0 fair - est Star that gem’d the height, 


Leading on towhere Je -sus lay, 
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2 Sorrow fills the hearts that would hold | 
Him the Wise Men sought for ; 
Israel’s love is faint and eold— 
Love He sighed and wrought for ; 
Mightily aid us on our road, 
Pure Source of Light, to Light’s abcde, 
Palace of Peace, where, undefiled, 
Beautiful Mary soothes her Child. 
Angels sing, we with them: 
Do greet Thee, Babe of Bethlehem, 
Hail! all hail! 
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Treasures poor are those that we bring, 
Yet, kind Child, receive them, 
Kneeling low, because Thou art King, 
At Thy feet we leave them. 
Glittering crowns Thou hast in store 
For all who meekly Thee adore ; 
Bountiful Lord, oh give me one, 
Karth’s weary journey past and done. 
Angels sing, we with them 
Would cry in dear Jerusalem, 
Hail! all hail! 
W. Cuarrerton Dix. 





Also published in Novello’s Tonic Sol-fa Series, No. 707, price 1d. 








THE MUSICAL TIMES.—Decemper 1, 1890. 


739 





Times, Glasgow amateurs will have enough and to spare of | 
even good things before the season is over. Too much, it | 
is to be feared, has been undertaken, as it is difficult to | 
realise that Glasgow is not yet ripe for a series of eleven | 
Chamber Concerts—three by the Choral Union and eight | 
under the auspices of the ‘‘ Quartet.”’ It cannot, however, 
be doubted that the aims of Mr. Sons’s party are high, that 
the programmes are drawn up on admirable lines, and that 
the performances are often extremely engaging. 

On the 11th ult. the programme included Mozart’s | 
Quintet inG minor and Beethoven’s C major Quintet | 
(Op. 29). Symptoms of inadequate rehearsals were more 
than once apparent, but, on the whole, amateurs were 
encouraged by the prospects of better things in store. Mr. 
Paderewski ‘‘came, saw, and conquered” on the evening 
of the 6th ult. The programme comprised Beethoven’s F 
minor Sonata (Op. 57), Schumann’s ‘“ Carnaval,” and | 
familiar examples of Chopin, Haydn, and Liszt. It need | 
hardly be said that before the evening’s work was gone 
through Mr. Paderewski’s special style won him many 
new friends. 

The second Concert for the season of the Glasgow 
Choral Union took place in St. Andrew’s Hall onthe 18th ult., 
when Madame Berthe Marx and Mr. Sarasate once more 
found high favour with their local admirers and with a 
programme which contained Schubert’s Fantaisie for violin 
and pianoforte (Op. 159), Raff's characteristic ‘‘La Fée 
d’Amour,” and Ernst’s ‘‘ Otello”’ Fantaisie. The Spanish 
artist and his fair coadjutor had somewhat formidable 
opposition to face in another quarter of the city—to wit, 
the Theatre Royal, where the Carl Rosa Company played 
Gounod’s ‘‘ Romeo and Juliet’’ for the second time during 
what must be described as a phenomenally successful visit, 
Messrs. Howard and Wyndham’s fine house having been 
crowded nightly. Let it inall justice be recorded that the old 
operas once again held sway. The work just named, as 
also the ‘‘ Bohemian Girl,” was performed three times; 
“Traviata,” ‘“‘The Daughter of the Regiment,” and 
“‘Faust’’ were each given twice, and thereby hangs a/| 
tale the import of which can be thought out at leisure. 
November is invariably identified with operatic matters on 
the shores of the Clyde, therefore the visit of Sir Charles 
Hallé and his Manchester orchestra clashed with that of 
the Carl Rosa Opera Company. A couple of Concerts were 
given by the veteran Conductor on the 21st and 22nd ult., 
when the bill of fare was distinctly good. It included, 
for example, Beethoven’s ‘“ Eroica’’ Symphony, the 
“Anacreon,” ‘ Euryanthe,”’ ‘ Leonora” (No. 3), and 


| James Sanders, about fifteen years ago. 


| Pierpoint. 





‘“Tannhauser ’’ Overtures; songs by Miss Liza Lehmann, 
a violin solo for Mr. Willy Hess, and “The Emperor” | 
Concerto by Sir Charles himself. There was not by any | 
means a large demand for tickets—yet another suggestive | 
protest against crowding things together unduly. | 
| 

MUSIC IN LEEDS AND DISTRICT. | 

(FROM OUR OWN CORRESPONDENT.) | 

Mr. SarasaTtE and Madame Berthe Marx (pianoforte) | 
gave a Recital in the Leeds Town Hall, on the r4th ult., | 
when the reserved seats were half empty. However, the | 
‘musical half” of the hall was well filled, and enthusiasm | 
was rife. | 
The first Leeds Subscription Concert (tenth season) was 
given on the 19th ult. Sir Charles Hallé’s band opened the 
programme with an extremely delicate interpretation of | 
Bennett’s delightful “Wood Nymphs” Overture, and after- | 
wards shone to equal advantage in Schubert’s Symphony 





MUSIC IN LIVERPOOL AND DISTRICT. 
(FRoM OUR OWN CORRESPONDENT.) 
Tue second Concert of the Philharmonic Society took 
place on October 28, and afforded an opportunity for the 
hearing of Raff’s ‘‘ Winter’? Symphony, a work which vies 


‘in interest with the more popular ‘‘ Lenore” and ‘Im 
| Walde.” 
| instrumentalist Lady Hallé, who gave an ideal reading of 


The vocalist was Miss Macintyre, and the solo 


Spohr’s “ Dramatic”? Concerto. On the 11th ult. Handel’s 


| ** Theodora”’ was revived, this Oratorio having been last 


given here by the once famous choir conducted by Mr. 
The choruses 
were well sung and, with the parts added by Dr. Hiller, 
there was considerable scope for the orchestra; but 
the entire work failed to create any great impression. The 


| principals were Miss Anna Williams, Miss Hilda Wilson, 


Madame Hope-Glenn, Mr. Iver McKay, and Mr. Bantock 
Sir Charles Hallé conducted, as usual. 

The third and fourth Concerts of Mr. Argent’s orchestral 
series took place on the afternoons of the 8th and 22nd 
ult. At the first Mr. Harold Bauer created a marked 
impression by his performances on the violin and pianoforte, 
and on the latter date Mr. Theodore Lawson, an admirable 
violinist, gave Spohr’s A minor Concerto with excellent 
effect. The Symphonies played were Mozart's “ Jupiter ” 
and Beethoven's No. 1. 

Our distinguished visitors of late have been Madame 
Patti, Madame Essipoff, and Madame Valleria ; Messrs. 
Paderewski, Sarasate, and Sims Reeves. Each of these 
have given special Concerts, and the present season is, in 
fact, one of the most busy that have been noted for some 
time past. The first of the Birkenhead Subscription 
Concerts have been given, the Heckmann Quartet being 
the chief performers. The opening Matinée, by the Schiever 
Quartet, occurred on the 22nd ult.; and that large and 
unique amateur institution, the Liverpool Orchestral 
Society (lately called the People’s Orchestra), have given 
a Concert at the City Hall and another for the Sunday 
Society at Birkenhead. 

On the 22nd ult. the Bartholomew translation of the 
‘“‘ Antigone ” of Sophocles was read by Mr. A. E. Isaac, and 
Mendelssohn’s music to the tragedy was sung by a select 
choir at the regular monthly meeting of the Liverpool 
Musical Club. 

Mr. H. Stammers has been on duty at the organ at 
St. George’s Hall, but the performances are now likely 
to be interrupted by the Assizes. The next tenant of the 
console will, it is expected, be the regular Corporation 
Organist, Mr. W. T. Best. 

A civic welcome may be expected by those who attend 
the annual Conference of the National Society of Professional 
Musicians here in January next. 

On the 18th ult. Sir Charles Hallé brought his complete 
orchestra to Liverpool and gave a superb performance of 
Schubert’s great C Symphony, Wagner’s ‘“ Ride of the 
Walkyries,”’ and other pieces well suited to the scope of his 
hundred players. Unfortunately, the audience was not as 
numerous as the merits of the Concert deserved. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CoRRESPONDENT.) 

“ Jupas MaccaBzvs,”’ so frequently given here in olden 
time, did not draw a crowded house on the 6th ult., nor 
was the performance very great. Among the soloists Mr. 
Lloyd shone pre-eminently, with increased power of voice, 
breadth of phrasing, and purity of enunciation. The music 





in B minor, Sullivan’s “ Tempest”? music, and Wagner's | for the second soprano did not suit Miss Hilda Wilson’s 
“Flying Dutchman” Overture. Mr. Willy Hess earned | range, and occasionally appeared to try her painfully. A 
fresh laurels in Beethoven’s Violin Concerto, he employing | very capable Manchester artist (Miss Ada Lee) was 
Herr Joachim’s cadenzas. Miss Sarah Berry was the | hurriedly called in to assist in the duets, and proved how 
vocalist, and she confirmed the good impression produced | thoroughly she may be depended upon. She is re-engaged 
by her début here last season, being heartily recalled after | for the “ Elijah.” Mr. Fogg, at the organ, rendered great 
each of her three songs. service, and was most discreet in his selection of tone 
The first meeting of the Leeds Symphony Society was| wherewith to back the obbligato accompaniments and 
held on the 21st ult. This Society has been formed with | support the voices. 
the laudable object of “affording to amateurs residing in| The following Thursday Mr. Sarasate attracted an im- 
Leeds and the neighbourhood an opportunity of studying | mense crowd at Halle’s Concerts to hear Dr. Mackenzie’s 
the orchestral works of classical composers.” We wish the | “ Pibroch,” with its charming pathos, its exquisite colouring, 
new venture all the support and success it deserves. [and its thorough adaptation to the instrument. The 
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executive skill of the favourite violinist was also exhibited 
in Ernst’s‘‘ Otello”? Fantasia. The orchestral portion of the 
programme was substantially repeated in London the 
following evening, and therefore it needs to be recorded 
only that the close of Schubert’s great Symphony in C 
was greeted with prolonged applause, which testified to 
the complete absorption of the audience during its 
progress and toa real delight in its excellent inter- 
pretation. Madame Tavary has not the power and varied 
style requisite for Weber’s trying scena from ‘ Oberon,” 
with which, indeed, few sopranos have ever been able 
successfully to cope. At the Concert on the 2oth ult., 
Beethoven’s Seventh Symphony received the legitimate 
homage of band and audience, the performance being admir- 
able and the appreciation complete. Sir Charles made his 
first appearance this season as a soloist in Dvorak’s long and 
somewhat wearisome Concerto in G minor, with fire 
undimmed and with the old delicacy of touch. Goldmark’s 
Overture ‘Spring’ was given for the first time, and, 
although it should have had more rehearsal, especially for 
the wood-wind, exhibited not only that piquancy of orches- 
tration to which he has accustomed us, but a constructive 
power and a fertility of resource in working out his material 
for which we scarcely looked. Miss Lucille Hill was the 
vocalist. 

It is to be feared that the Gentlemen’s Concerts—not- 
withstanding every effort to popularise the ‘oldest of our 
musical institutions ’’—are not likely to regain the favour 
shown to them in the old exclusive days, for even the 
‘Italian’? Symphony and Mr. Paderewski’s wonderful 
pianoforte playing failed to allure. The Concert Hall is not 
adapted for orchestral performances, that is the real truth, 
and every attempt to establish therein the chamber music 
and recitals for which it is so capitally suited ends in 
serious loss. It is difficult to see in what way the building 
may be utilised now that Sir Charles Hallé’s afternoon 
interpretations of pianoforte music have lost the power of 
attraction which so long placed them in the fore-front of the 
inducements offered to the subscribers. It is well, however, 
that in their waning lustre the Gentlemen’s Concerts 
should afford opportunities long denied to our local talent ; 
and it was pleasant to be able to welcome at the Concert 
Hall our young contralto, Miss Alice Walker, who, both on 
account of her own attainments and the long and sincere 
respect in which her late father was held, amply deserves 
encouragement. 

After Mr. Grossmith’s entertainment Mr. de Jong’s 
regular Concerts commenced on the 8th ult., with not only 
a strong party of vocalists, including Madame Valleria, 
Miss Louise Bourne (the ‘‘ new contralto,”’ with a somewhat 
unsympathetic voice), Signor Foli. and Mr. Alfred Jordan, 
but the admirable violin playing of Mr. Wolff, the un- 
surpassed flute playing of the Concert-giver, and the great 
executive facility in pianoforte playing of Madame Essipoff. 
Perhaps to the musicians present nothing in the whole 
entertainment was more interesting than the manner in 
which Mr. Sieveking accompanied during the entire 
evening. 

At the Concert on the 22nd ult. the band was most 
welcome in the “ Der Freischiitz’? Overture and some 
smaller pieces ; and, between some songs by Madame Hope- 
Glenn and Miss Gomez, the latest phenomenon dragged 
out of the nursery—Max Hambourg, of the mature age of 
ten years—played the opening Allegro of Beethoven’s first 
Concerto and Mendelssohn’s Rondo Capriccioso, with great 
clearness and all the courage of a lad. 

On Saturday evenings Mr. Barrett’s monster Concerts, 
at the huge St. James’s Hall, continue to attract. Mr. 
Paderewski, with a host of singers, appeared on the 15th 
ult., and succeeded in astonishing his listeners and watchers 
by his immense command of the keyboard. 

At last the regret I have repeatedly expressed at the 
persistence with which our undertakers of popular Concerts 
interfere with each other’s success by crowding together on 
the same evening all their efforts, has stimulated Mr. G. V. 
Lane to endeavour to establish a series of Wednesday 
evening performances. To a large and increasing extent 
retail business is now suspended here early on Wednesday 
afternoon, so that the advisability of offering some agree- 
able recreation to those thus set free is evident; and Mr. 
Lane has commenced well. On the 1gth ult. the Free 





Trade Hall was closely packed ; the orchestra was filled by 
the Philharmonic Choir (quite capable of rendering simple 
part-songs and light choruses, which made a very bright 
and welcome relief); and an efficient staff of vocalists 
varied the programme in a manner evidently satisfactory 
to the immense gathering. 

Mr. Bauer Keller, the most persevering and hopeful of 
all those who have endeavoured to spread a taste for 
chamber music, gave an admirable programme on the 24th 
ult. in the Memorial Hall. The first performance in Man- 
chester of Gade’s String Quartet (Op. 63) and Dvorak’s 
Pianoforte Quartet (Op. 87) was all that could be desired, 
and fully worthy of being included in the scheme of the 
Gentlemen’s Concerts, instead of being left as the private, 
and ill-remunerated, speculation of the artists themselves. 





MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE Nottingham Philharmonic Choir gave its first 
Concert on the 6th ult. On this occasion the Choir gave 
a fine performance of the Motet “Be not afraid” (J. S. 
Bach), in addition to Palestrina’s madrigal ‘‘ When flow’ry 
meadows,”’ and Pearsall’s ‘*Allan-a-Dale.” Gade’s part- 
song ‘* The water lily’ and Smart’s “ Stars of the summer 
night,” with Dr. Hiles’s dramatic glee ‘‘ The Wreck of the 
Hesperus,” were also in the programme. Miss Gomez 
was the vocalist. Mr. Harold Henry contributed Mackenzie’s 
‘“* Benedictus ” and other violin solos in finished style. Mr. 
John Cullen was the accompanist. 

The Sacred Harmonic Society, in obedience to a strongly 
felt desire, repeated the recital of Gounod’s ‘‘ Faust”’ on the 
18th ult. The principals were Madame Fanny Moody, 
Miss Edith Marriott, Miss Honeybone, Mr. Edward Lloyd, 
Mr. Arthur Oswald, Mr. Waring, and Mr. Charles 
Manners. Principals, band, and chorus deserve unqualified 
praise. Mr. Adcock, the Conductor, did much to render 
the performance good in every detail. 

On the 2oth ult. M. Paderewski, M. Ysaye, and M. 
Gerardy paid a visit here. 

The Tonic Sol-fa Choral Society gave its first Concert 
of the season on the 22nd ult., on this occasion offering a 
well selected programme of old favourite part-songs. 

Another recital of Gounod’s ‘“ Faust,’’ and another 
crowded audience! On the roth ult. the Derby Choral 
Union gave a fine performance of this work, under the 
direction of its able conductor, Mr. C. Hancock. 
The chorus was excellent, and the band was good, a 
vast improvement on former occasions. The cast of 
principals was: Miss Ella Russell as Margarita, Mr. Piercy 
as Faust, Mr. Pope as Mephistofeles, and Mr. Arthur 
Oswald as Valentine, with Miss Honeybone and Miss 
Dorothy Foster in the rdles of Martha and Siebel. There 
must naturally be some reaction from the prevailing ‘‘rage”’ 
amongst provincial Choral Societies for giving recitals of 
this deservedly popular work to the partial exclusion of their 
ordinary task of producing oratorios and cantatas. 





MUSIC IN SHEFFIELD. 
(FROM OUR OWN CORRESPONDENT.) 


THE musical season is now in full swing, and Concerts 
of every class and of varying importance follow close upon 
each other. The exceptional prosperity in the trades of the 
town and district favourably affects local musical enter- 
prises, most of the Concerts given during the current season 
being largely attended. 

On the 4th ult. the Sheffield Choral Union gave a 
Concert performance of Verdi’s Opera ‘“ Ernani,” in the 
Albert Hall, under the direction of Mr. S. Suckley. 
Wallace’s Operas ‘“ Lurline” and ‘‘ Maritana”’ had previ- 
ously been given by this Society in a similar manner, and 
the committee, in announcing these works, are evidently 
consulting the wishes of the subscribers, by whom the 
Society is mainly supported. 

The Upperthorpe Musical Society, one of the most hard- 
working and deserving of our local musical organisations, 
gave a Concert on the 14th ult. in the Music Hall, Surrey 
Street. The first part of the evening was occupied with a 
performance of Mr. F. H. Cowen’s ** Rose Maiden.” The 
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chorus gave evidence of careful training, and their pleasing | 
and accurate singing reflected high credit on Mr. J. 
Beaumont, who conducted. Mr. J. Peck led the band. 
The solo portions were sung by a quartet of local vocalists. | 

At the Albert Hall, on the 15th ult., an overflowing | 
audience rewarded Mr. William Brown’s enterprise in | 
re-introducing the Belgian organist, Mr. Auguste Wiegand. | 
Mr. Wiegand played admirably. A Fantasia on ‘“ Faust,” | 
by Gounod, was finely given; a Romance, by Grison, was 
a beautiful example of cantabile playing and registering, 
and the same remark will apply to Lacombe’s ‘ Etude 
de Concert,’ a piece having an exquisitely melodious 
theme. Mr. Wiegand’s treatment of Bach’s Toccata 
and Fugue (No. 4) was, to say the least, exceedingly 
brilliant and masterly, the difficulties of the work being 
as naught to the accomplished performer. Two move- 
ments from Beethoven’s Sonata (No. 12) were greatly | 
appreciated, and Mr. Wiegand’s concluding solo—an 
arrangement of his own, somewhat on the lines of 
Neukomm’s celebrated Fantasia, and also introducing 
“a storm’—was loudly applauded. Miss Jessie Moxon 
and Miss Millicent Clark gained the approval of their 
audience. Mr. C. W. Latham was the accompanist, with 
satisfactory results. | 

On the 17th ult. Sir Charles Hallé, with fifty of his | 
Manchester orchestra, visited the town and gave a success- 
ful Concert in the Albert Hall. A crowded audience 
greeted the popular Conductor and pianist with enthusiasm, 
and the performances of the band were worthy of its high 
reputation. Mendelssohn’s ‘Scotch’? Symphony and, 
pieces by Mozart, Wagner, and Svendsen.were performed ; 
and Sir Charles Hallé played Weber’s ‘* Concertstiick ” 
and Mendelssohn’s “ Capriccio Brillante.” Miss Marian 
Mackenzie was the vocalist. 

During the earlier part of the month Mr. J. W. Turner’s 
English Opera Company appeared at the Alexandra 
Theatre in a repertory of standard works. An interesting 
performance of Macfarren’s ‘‘Robin Hood” was given 
during the visit, Mr. Turner appearing in the titular | 
character. 

The Organ Recitals given on alternate Sunday evenings 
by Mr. Edwin H. Lemare, at the Parish Church, are very 
popular. During the past month Mr. Lemare has played 
Sonata in D minor (Guilmant), Sonata, No. 3 (Mendelssohn), 
his own Concert Fantasia in F, and Widor’s Symphonies, 
Nos. 5 and 7—the last three being heard in Sheffield for 
the first time. Mr. Lemare is also giving weekly Recitals 
in the Mechanics’ Hall, Nottingham. 

The Heiley Harmonic Society gave an admirable per- 
formance of A. R. Gaul’s “Holy City’ on the roth ult., 
under the direction of Mr. W. Chapman. The Society, 
which has been the means of introducing several new works 
to the town, has recovered from temporary difficulties, and 
promises to maintain its reputation for effort and enterprise. 

On the 27th ult. a Ballad Concert was given in the 
Albert Hall, at which Madame Scalchi, Mr. Orlando 
Harley, and others appeared. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 

New York, November 14, 1890. | 

TuHouGH the musical season has fairly started in all | 
larger cities of the United States, no performances of choral | 
works worthy of report have yet taken place here. The larger | 
number of choral societies are at work preparing the usual | 
Christmas performance of ‘‘ The Messiah.” The Oratorio | 
Society of this city will open the season in a few days | 
with a performance of the ‘Creation,’ and probably | 
Brahms’s ‘‘ Fest und Gedenkspriiche,”’ composed for un. | 
accompanied eight-part chorus. | 
The Church Choral Society of this city, whose object is | 
the presentation of the works of the great composers of | 
sacred music in some of the larger churches, has announced | 
for its first service, to take place at St. Thomas’s Church on | 
December 18, Bach’s ‘* God’s time is the best,’’ Schumann’s | 
“Advent Hymn,’’ and Saint-Saéns’s ‘The Heavens | 
declare” (for the first time in New York). The Society | 
has a chorus of about one hundred of the best church singers | 
of this city, and employs renowned soloists and a large | 


jleave New York after this season. 
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orchestra. Mr. Richard Henry Warrow, Choirmaster of 
St. Bartholomew and All Souls’ Churches, is Conductor. 
Another new Choral Society has sprung up. It is called 
‘““The American Composers’ Choral Association,’ and 
announces as its aim the performance of American com- 
positions. The programme of the first Concert is of a 
miscellaneous character, small works of eight more or less 
well-known American composers having found place in 
it. For their second Concert the Society announces 
Dudley Buck’s ‘‘ Light of Asia,” for the first time in New 
York. Thisinteresting cantata of America’s foremost com- 
poser is gradually winning its way into the front rank of 
modern choral works. At present four societies, besides 
the above-mentioned, have announced it for performance 
during the coming season, while others contemplate 


| doing so. 


Orchestral Concerts are announced in the usual enormous 
quantities, with New York in the lead, closely followed by 
Boston. Mr. Arthur Nikisch and his fine Boston Symphony 
Orchestra have already paid us a visit. They gave their 
first New York Concert of the season at the Chickering 
Hall on the rith ult., when Weber's Overture to ‘ Oberon,” 
Wagner's “ Faust’ Overture, and Beethoven's “ Eroica”’ 
were beautifully performed. Mr. ‘Thomas’s Sunday Evening 
Lyceum Concerts have also been re-started and are 
deservedly popular. The Philharmonic Society, also under 
the conductorship of Mr. Theodore Thomas, will give the 
first Concert of the season on Saturday; the programme 
includes Moszkowski’s new Suite (No. 2), Schumann’s D 
minor Symphony, and Beethoven’s E flat Pianoforte 
Concerto, the latter being played by the well-known pianist 
Franz Rummell, who has recently returned to this country. 
It is a matter of great regret among the music lovers of 
our metropolis that Mr. Theodore Thomas has decided to 
He will form a 
permanent orchestra in Chicago. Fifty thousand dollars 
have been guaranteed to Mr. Thomas as a financial basis 
to his undertaking. 

The programme of the Concert of English compositions 


| mentioned in our last letter has been announced by Mr. 
| Wiske. 


It is as follows: (1) W.:-V. Wallace, Overture 
“‘Maritana”’; (2) Sir Julius Benedict, Gavotte for Orchestra, 
Contralto Air from ‘St. Peter’’; (3) MacCunn, Overture 
‘The Land of the Mountain and the Flood’’; (4) Mac- 
kenzie, ‘* Pibroch,” for violin; (5) Goring Thomas, 


' Ballet Music; (6) Sullivan, “In Memoriam” Overture ; 


(7) Cowen, ‘* Welsh” Symphony, two movements; (8) 
Old English Ballads, sung by Mr. W. Courtney; (g) Godfrey, 
“Mabel” Waltz; (10) Oliver King, Overture ‘‘ Among the 
Pines’?; (11) Song by Molloy, sung by Mrs. Baron- 
Anderson; (12) Barnby, Bridal March from “ Rebekah.” 


ComMUNICATIONS for the January number of THE 
MusicaL Times should reach the Office not later than 
December 20, as, in consequence of the'Christmas Holidays, 
it will be necessary to go to Press considerably earlier than 
usual. 

A Concert was given by Miss Edith Higgs at the 
Princes’ Hall, on the 4th ult., when an interesting miscel- 
laneous programme was presented. The Concert-giver 
sang Tosti’s ‘La Serenata” and “By the fountain’ 
(Stephen Adams), the former receiving a hearty encore. 
Miss Higgs was assisted by Miss Kate Flinn, Miss Fusselle, 
Miss Eleanor Rees, Mr. Henry Ward, Mr. Edwin Houghton, 
and Mr. Gilbert Thorne. Mr. Houghton, especially, 
displayed remarkable charm of voice and style. Mr. 
Bernhard Carrodus played two violin solos with admirable 
effect, being encored in the second (Wieniawski’s Legende). 
Variety was also given to the Concert by the recitations 
by Mr. Charles Fry, the second piece being encored; but 
the solos on the copophone, by Professor Sawyer, although 
very clever, were distinctly out of place. The Concert was 
under the management of Mr. Gilbert Thorne, who also 
displayed in his songs a good baritone voice of pleasing 
quality. Miss Bessie Waugh accompanied with her usual 
skill and refinement. 

Mr. Cuartes E. Tinney, of St. Paul’s Cathedral, gave 


!an excellent Concert at the Streatham Town Hall, on the 


21st ult., assisted by three of his pupils from America—Miss 
Viola Winchester, of Portland, Maine; Miss Helen Noian, 
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of Boston; Miss Ethel Newcomb, of Nova Scotia—Mr. | 
Edward Lloyd, and Mr. Arthur Oswald as chief vocalists. 
The young ladies displayed excellent voices, most carefully 
trained, and their singing was influenced by judiciously 
directed artistic taste. Miss Winchester’s reading of 
Rossini’s ‘‘ Bel Raggio” was especially admired. Mr. Lloyd | 
made his usual success in his songs. The fine voice and | 
singing of Mr. Oswald were highly appreciated, and Mr. 
Tinney’s contributions showed him to be the possessor of a 
fine voice and well ordered style. Some interesting part- 
music was sung by a male voice choir under the direction of 
Mr. Charles Stevens, who, with Messrs. Richardson and 
Wilton, lent valuable vocal aid. Messrs. C. S. Macpherson 
and Herbert Lake were the accompanists. 


Tue Chicago Apollo Musical Club, of which Mr, Philo A. 
Otis is President, has issued its prospectus for the season 
which is in no way deficient in the strong interest of former 
years. At the four Concerts Handel’s ‘ Messiah,” 
Massenet’s ‘“ Eve,’’ Max Bruch’s * Frithjof ” (for men’s 
voices), Verdi’s ‘‘ Requiem,”’ and a Ballad Concert will be 
given. Mr. W. L. Tomlins is the Musical Director and 
Mr. Clarence Eddy, the Organist. The first Concert will be 
given on the 26th inst. The management propose to renew 
the experiment tried last year and to repeat each of the 
Concerts to audiences of wageworkers on the evening 
following the Subscription Concerts. They believe that 
the repetition Concerts are, as stated in the courteous 
address presented to the Club by the empioyés of the 
Illinois Central Railway Car Shops, ‘‘a movement for 
musical and ethical culture which has benefitted and 
ennobled all who have participated.” 


On the 17th ult. the Messrs. Schrattenholz gave the 
first of their series of Chamber Music Concerts at St. John’s 
Hall, Forest Hill. The Concert opened with Beethoven's 
C minor String Quartet, played by Messrs. M. Jacoby, C. 
Jacoby, E. Schrattenholz, and Leo Schrattenholz. Mr. M. 
Schrattenholz played a Suite for pianoforte by Hiller, in 
masterly style, the Courante especially being well inter- 
preted. In the Prelude and Fugue in C minor, for violon- 
cello (unaccompanied), Mr. Leo Schrattenholz did full 
justice to a very difficult composition. Mr. M. Jacoby, 
who led the quartet, proved himself an accomplished violinist 
in the Barcarolle by Spohr and the Bolero by Moszkowski, 
playing as an encore a graceful Mazurka by Wieniawski. 
Miss Kathleen Grant was the vocalist. The Concert was 
brought to a close with a performance of Schumann’s 
Pianoforte Quintet. 


Tue choir of St. John the Divine, Kennington, gave an 
Invitation Concert to the congregation on ‘the 1gth ult. 
The first part consisted of Spoht’s ‘“God, Thou art great,”’ 
and Stainer’s ‘‘ Daughter of Jairus.” The choruses were 
sung with precision and expression. The solo portions were 
carefully given by Masters Cousins and Taylor, and Messrs. 
James, Schmidt, and W. Hennings. The second part 
consisted of glees and part-songs, with solos. Webbe’s 
“‘ When winds breathe soft” and Dr. Bridge’s new part-song 
«John Barleycorn”’ were the special features. Mr. W. HL 
Hennings sang Mattei’s ‘Oh! hear the wild winds blow,” 
and Mr. A. Thorn gave a song of Benedict’s. Mr. C. H. 
Kempling accompanied the works and songs, and played a 
‘*Rigaudon” of Grieg’s and Handel’s ‘* Harmonious 
Blacksmith.” Mr. R. J. Hennings, Choirmaster of St. 
John’s, conducted. 


Tue Messrs. Hann commenced a fifth series of their 
interesting Chamber Concerts at the Brixton Hall on October 
28. The performances are noteworthy as being carried 
out, as to the instrumental works, by six members of the 
same family. The first Concert included Schubert’s 
Quartet in A minor (Op. 29), Beethoven’s Trio in B flat 
(Op. 97), Mendelssohn’s Variations Concertante for 





pianoforte and violoncello (Op. 17), and violin solos. At 
the second Concert, on the 18th ult., the principal pieces | 
ey Haydn’s Quartet in G (Op. 77), Schumann’s in E | 
flat (Op. 47), and Mendelssohn’s fragments of a Quartet | 
(Op. 81). The last performance of the present series is 
announced for the gth inst., Mr. Lloyd being specially , 
engaged as the vocalist. | 


A veERY good performance was given of Sir Arthur 
Sullivan’s “ Golden Legend,” on the 12th ult., by the South 


_ London Choral Association, at the South London Institute 
| of Music, Camberwell. The choruses were well sung, with 
precise attack and careful observance of the marks of 
expression. The orchestra on the whole did its work well, 
under the careful leadership of Mr. T. E. Gatehouse, and the 
entire performance reflected the greatest creditupon Mr. L.C. 
Venables, the Conductor. The soloists were Miss Zippora 


' Monteith, Madame Annie Williams, Mr Harper Kearton, 
| and Mr. Bridson, all of whom gave the greatest satisfaction ; 


but special mention should be made of the beautiful voice 
and singing of Miss Monteith. The large audience received 


| the work with every expression of delight. 


THE Concert given by the Shinner Quartet, consisting 
of Misses Emily Shinner (Mrs. F. Liddell), Lucy H. 
Stone, Cecilia Yates, and Florence Hemmings, at the 
Princes’ Hall, on October 30, showed that these young 
ladies have greatly improved. The performance of Mozart’s 
Quintet, No. 6, was remarkable for refinement and excellence 
of ensemble, and a still greater test, from which they 
issued almost scathless, was afforded by Dvorak’s splendid 
Quintet in A (Op. 81), in which Miss Fanny Davies was 
wholly acceptable in the pianoforte part. Brahms’s 
Sonata in D minor for pianoforte and violin (Op. 108) was 
played with breadth and expression, and all the minor pieces 
received full justice. Miss Fillunger rendered her songs 
artistically, and the Concert was a complete success. 


A SPECIAL novelty in Christmas cards has been provided 
by the firm of Thorburn, Bain and Co., in the shape of 
verses appropriate to the season, written by Gertrude 
Harraden, and set to music by her sister, Ethel Harraden. 
There are four of these graceful little tributes, severally 
called ‘‘ Christmas Time,’’ ‘ A Christmas Song,” ‘ Christ- 
mas Greeting,’ and ‘Christmas Wishes.” The cards are 
daintily printed as a four-leaved booklet tied with ribbon, 
and they can be supplied with a general address or may 
be obtained printed with the names and addresses of 
the senders, so as to fit in with the custom of despatching 
a large number of copies of the same card to a circle of 
friends. 

MASTER VAN DEN BerG, a young Belgian pianist, who 
has played in the principal Continental cities with great 
success, made his first appearance in England on October 
27, when he gave a Pianoforte Recital at the Princes’ 
Hall. His programme included the Rondo Capriccioso of 
Mendelssohn, in which piece he was heard at his best. 
His method of playing is refined and gives evidence 
of promise, which will be more prominent when he has 
the advantage of maturer years. At present his best 
and wisest course is to devote his time to study and 
not performance. By doing so he will be more competent 
to take a place among the army of pianoforte players than 
he is at present. 


Tue Musical Guild, now numbering nearly thirty ex- 
students and scholars of the Royal College of Music, gave 


the first of a fourth series of Chamber Concerts at the 
Kensington Town Hall, on the 11th ult. Very careful 


and conscientious performances were given of Beethoven’s 
Quartet in F (Op. 59, No. 1) and Mendelssohn’s fragments 
(Op. 81), by Messrs. Jasper Sutcliffe, Wallace Sutcliffe, 
Alfred Hobday, and W. H. Squire, and of Brahms’s Sonata 
in G for pianoforte and violin (Op. 78). Miss Pattie 
Hughes and Miss Jeannie Rankin, who took part in the 
performance by invitation, sang some duets by Rubinstein 
and Mendelssohn very pleasantly. 


Mr. J. A. Brrcu gave a Musical Reception at Exeter 
Hall on the 6th ult. A number of part-songs were sung 
by the Temperance Choral Society and a body of singers 
called “* Ye Olde Englishe Glee and Madrigal Companie.”’ 
A double chorus, ‘‘ Deliver me from mine enemies,” by 
| Henry Guy—conducted by the composer—was one of the 
|features of the choral singing. Miss Bessie Webber, 
Messrs. TF’. Williams, H. ‘Guy, F. Bevan, and W. P. 
| Richards also contributed vocal solos. Miss Flora Klick- 
| mann was the accompanist, and Messrs. Guy and Birch the 
Conductors. 


Mr. JAN Mu_p_R, the Dutch violoncellist, gave a Concert 
at the Steinway Hall on October 28, when he delighted 
_ the audience by an excellent performance of a ‘ Romance” 
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by Servais, and a Tarantella of his own composition. The 
Trio in C minor, for violin, violoncello, and pianoforte was 
neatly played by Mr. René Ortmans, the Concert-giver, and 
Mdlle. Jeanne Douste. Mr. Ortmans also performed some 
violin solos (although they were not the pieces set down in 
the programme), and Mdlle Jeanne Douste played some 
pianoforte solos in her well-known style. The vocalists 
were Miss Carrie Curnow and Mr. T. W. Page. 

On Wednesday, the 12th ult., a Concert was given in 
the Mechanics’ Institute, Stratford New Town, under the 
management of Mr. Ames. Mr. Ames’s singing class at 
the Mechanics’ Institute is a very flourishing institution, 
and a professional orchestra, under the able leadership of 
Mr. Robert Batten, played some Overtures. Mr. J. Frank 
Proudman and Mr. T. Pace were the accompanists. 
Miss Keith Ashton, Miss M. L. Cole, Mr. Edward Mills, 
Mr. Charles Siebert, Mr. John Davis, Mr. F. Newton, Mr. 
J. Dawson, and Mr. H. Newton were the chief singers. 


THE Putney Choral Society gave the first Concert of 
its fourth season at the Putney Assembly Rooms on the 
11th ult., at which Alice Mary Smith’s setting of ‘‘ The Ode 
to the North-East Wind” and a miscellaneous selection 
were performed, under the direction of Mr. HarryjDancey. 
Vocal solos were contributed by Miss Edith Marriott and 
Mr. Maldwyn Humphreys, and Mr. Ernest Croope played 
Sarasate’s “ Zigeunerweisen” for violin, and joined Mr. 
Dancey in the Andante con variazioni from Beethoven’s 
“ Kreutzer ’’ Sonata. 


At the Concert given in the Royal Albert Hall on the 19th 
ult., Madame Adelina Patti took farewell of her English 
admirers before proceeding to Russia to fulfil her engage- 
ment to sing at twelve performances, for which she is to 
receive twelve thousand pounds. She was assisted by Miss 


Alice Hill, a young and promising vocalist from Birmingham, | 


who has a bright future before her; Miss Alice Gomes, Mr. 
Novara, Mr. Sims Reeves, Miss Marian Eissler (solo violin), 
Miss Clara Eissler (solo harp), and the Chevalier Emil Bach 
(solo pianoforte). There was a full orchestra, ably conducted 
by Mr. Wilhelm Ganz. 

Unper the title of the ‘‘ Musicians’ Pocket Almanac and 
Engagement Diary for 1891,’’ the Leipzig publisher, Alfred 
Doerttel, has issued a handy little work compiled from the 
best authorities by H. Brett. Every day is marked as 
the birth or death day of some musical personage in the 
general calendar, and there are mottoes at the foot of each 
page. There are blank spaces, three on a page, for the 
record of daily engagements, and the whole being in a 
handy form is likely to be useful. 

Aw excellent Concert was given by the Electro-Harmonic 
Society in the Banquet Room, St. James’s Hall, on the 7th 
ult., under the direction of Messrs. Gatehouse and Arthur 
Thompson. The vocalists were Messrs. Branscombe, Ben. 
Grove, and Musgrove Tufnail (the last-named receiving a 


hearty encore for his spirited singing of the ‘‘ Monarch of | 


the storm’). The harp solos of Mr. G. T. Miles were 
received with great favour, and Mr. Charles Fry’s recita- 
tions greatly diversified the programme. 


THE first of the series of Organ Recitals at the Hamp- 
stead Conservatoire opened on the rst ult., with a per- 
formance by Dr. A. L. Peace, of Glasgow, followed by 
another on the 3rd by the same artist, and on the 12th by 
Mr. J. Kendrick Pyne, of Manchester. Dr. Peace is well 
known to London amateurs, but Mr. Kendrick Pyne is too 
little known in the South. The programmes were very 
interesting ; the vocalists were Miss Mildred Harwood, 
Mrs. Trust, and Miss Helen Meason. 

Tue Surbiton Choral Society, which is under the joint- 
conductorship of Mr. R. Sebastian Hart and Mr. Basil 
H. Philpott, gave a most successful performance of ‘* Judas 
Maccabzeus”’ on the 1gth ult. The soloists were Miss 
Florence Monk, Madame Poole, Mr. Iver McKay, and 
Mr. Frank Ward. Mr. H. M. Higgs presided at the 
Mustel organ, and Mr. Rendle led the orchestra, which, 
with the chorus, numbered 170. Mr. R. Sebastian Hart 
conducted in a most able manner. 

THE new organ, by Messrs. Bevington and Sons, in the 
Welsh Presbyterian Church, Charing Cross Road, was 
opened on the 7th ult., with a Recital by Mr. F. G. Edwards, 


Organist and Choirmaster of St. John’s Wood Presbyterian 
Church, who has also supervised the erection of the instru- 
ment. Miss Pattie Hughes and Mr. Lucas Williams were 
the vocalists, and the choir sang three anthems (one in 
Welsh) under the direction of Mr. William Davies. 


A PERFORMANCE of Haydn’s “ Creation,” followed by a 
miscellaneous selection, was given at Craven Hill Con- 
gregational Church, Craven Terrace, Lancaster Gate, 
jon the 1gth ult. The soloists were Madame Stanesby, Mr. 
|C. M. J. Edwards, and Mr. Charles Constable. The choir, 
consisting of seventy voices, was conducted by Mr. F. W. 
Hidden, and Mr. Fred. Noakes (Organist of the Church) 
accompanied on the organ. 


Tue Westbourne Choral Society gave the third Concert 
in the New Church Room, Lock Chapel Grounds, Harrow 
Road, on Wednesday, the 19th ult. Weber’s ‘“ Jubilee”’ 
Cantata (Harvest Cantata) and a miscellaneous selection 
formed the programme. ‘The soloists were Miss Kate 
Cherry, Mrs. E. V. New, Mr. T. W. Turner, and Mr. T. 
H. Nye. ‘The Conductor was Mr. C. M. Gibson; Mr. C. 
R. Willis was at the pianoforte. 





Mr. ALBERT VISETTI, professor of singing, has been pre- 
sented, on the occasion of his marriage, by some of his 
pupils at the Guildhall School of Music, with a handsome 
pair of silver fruit stands, bearing a suitable inscription as 
well as the recipient’s monogram, accompanied with an 
illuminated address. 

Tue Tottenham Musical Union, under the conductorship 
of Mr. Wilfrid Davies, gave a performance of Mendelssohn’s 
‘* Hymn of Praise,” with a miscellaneous selection, on the 
13th ult. Miss Ada Loaring, Miss Laura Davies, and 
Mr. Miles Mole were the solo vocalists. 





THE customary performance of Spohr’s *‘ Last Judgment,” 
|at St. Paul's Cathedral, will take place on the first Tuesday 
|in Advent, at seven o'clock. The choir of the Cathedral 
| will be accompanied by a small but complete band, under 
the direction of Dr. Martin, the Organist. 


On Sunday, the 16th ult., at the Church of St. Aloysius, 
| Clarendon Square, Haydn’s Mass in B flat was performed, 
| with an augmented choir and full orchestra. Mr. Lutz led 
|the orchestra, the Conductor was Mr. Michael Connelly, 
land Mr. Talbot Notcutt presided at the organ. 


| Unper the special patronage of H.R.H. the Duchess of 
| Teck, Mr. Burnham Horner’s Cantata ‘“ Penelope ”’ will be 
|heard, for the first time, at Richmond, on the 16th inst. 
Madame Clara Samuell and Mr. Iver McKay will sing the 
solos. 


REVIEWS. 





| Twenty Songs. Composed by Thomas Augustine Arne 
(1710-1775). Edited by Wm. Alex. Barrett. 
Twenty Songs. Composed by Sir Henry Rowley Bishop 
(1786-1855). Edited by Wm. Alex. Barrett. 

Twenty-one Songs. Composed by Charles Dibdin (1745- 
1814). Edited, and with pianoforte accompaniments, by 
Wm. Alex. Barrett. 

Twelve Songs. Composed by Henry Purcell. Edited, 
and arranged with accompaniment for the pianoforte, by 
William H. Cummings. 

[Novello, Ewer and Co.] 

THE first three of these volumes form Nos. 1, 2, and 3 of 
“Albums of English Song,” and contain some of the 
choicest extracts from the pure and melodious vocal music 
of the composers whose names they bear. A large number 
of the songs are so thoroughly English, both in words and 
music, that they have long been familiar in our homes as 
well as in our concert-rooms; and yet in passing through 
the contents of the books many will be surprised to find 
; some charming specimens of what may truly be termed our 
national school which are comparatively unknown to 
amateur, and even professional, singers. The name of 
Thomas Augustine Arne will recall at once the popular 
‘Rule, Britannia,” but his songs composed for a revival of 
‘““As you like it”—‘t When daisies pied,” ‘‘ Under the 
greenwood tree,” ‘* Blow, blow, thou winter wind,”’ &c.—as 


~ 
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well as those written for Garrick’s revival of Shakespeare’s 
plays, prove how sympathetically he could think in the 
spirit of the poet. The music for Milton’s Masque of 
“‘Comus,” his opera of ‘ Artaxerxes,’’ two oratorios, and 
innumerable detached songs attest his powers of writing 
music in all styles; and, although several of his important 
works have not survived, many of the gems contained in 
them are still often sung. Volume 1 in the collection now 
before us, besides some of his best settings of Shakespeare’s 
words, includes several of the universally favourite songs to 
the verses of other poets, such as ‘In infancy,” “Thou 
soft flowing Avon,” ‘The soldier tired’’—once the test- 
piece of aspiring vocalists—‘* When forced from dear Hebe 
to go,” &c. 

The list of compositions by Sir Henry Rowley Bishop, in 
volume 2, forms an interesting record of works written at a 
time when English musical composition required the advent 
of such a genius to encourage bright hope in the future. 
Not only the melodious character of the works, but the 
science displayed, rendered them equally attractive to the 
musician and the general public; and we still linger over 
many of their beauties with unalloyed pleasure. Amongst 
the pieces contained in this volume, ‘‘ Bid me discourse,”’ 
‘* Home, sweet home,” ‘The Pilgrim of Love,” ‘‘ Tell me, 
my heart,’’ ‘‘The bloom is on the rye,” ‘* My heart and 
lute,” ‘‘’Tis when to sleep,” &c., will be warmly welcomed 
as old friends; but there are many others that are certain to 
be hailed as newly discovered treasures, and we envy those 
who light upon them for the first time. 

Volume 3 is devoted to the songs of Charles Dibdin, and 
this, in addition to being edited by Wm. Alex. Barrett—as 
are volumes 1 and 2—is also enriched by his carefully 
written accompaniments, the composer having but little 
scientific musical knowledge. No eulogy of the words or 
music of these compositions—especially of the sea songs— 
is here necessary, for most of them are not only well known, 
but constantly sung. It is said that Dibdin wrote the words 
and composed the music for more than a thousand songs, 
supplying also words for other composers. In this volume 
we find ‘“ Tom Bowling,” “Then farewell, my trim built 
wherry,” ‘While the lads of the village,” ‘‘ Poor Jack,” 
‘Tom Tough,” ‘ The jolly young waterman,”’ and many 
others equally well known, with a few not so familiar, but 
thoroughly representative of the characteristics of the com- 
poser. The book is indeed a worthy memorial of a man 
who has truly and legitimately won the lasting sympathy of 
the English people. 

The volume containing twelve songs by Henry Purcell 
has been most appropriately entrusted to the editorship of 
William H. Cummings, to whose indefatigable exertions in 
promoting a knowledge of the works of this composer 
musicians are so largely indebted. A brief selection from 
Purcell’s songs can of course give but a faint idea of his 
genius, but the editor has wisely included such speci- 
mens as ‘The knotting song,” ‘“ Nymphs and shepherds,” 
“‘T attempt from Love’s sickness to fly,” ‘ Full fathom 
five,’ ‘Come unto these yellow sands,” ‘From rosy 
bow’rs,”’ &c., and we sincerely hope that an acquaintance 
with these will lead many to become familiar with the more 
important compositions which, although they have shed such 
lustre upon his name, are too little known, even by intelli- 
gent amateurs and earnest students. We need scarcely say 
that the admirable pianoforte accompaniments of the editor 
materially add to the value of this interesting volume. 


Twelve Old Carols, English and Foreign, Adapted and 
arranged by Sir John Stainer. 

[ Novello, Ewer and Co.] 

Tuis collection of Carols forms a most interesting supple- 
ment to the splendid triple series of Christmas Carols made 
by the same hand in conjunction with the Rev. H. R, 
Bramley, which form the accepted text-book on the subject. 
In extending inquiries into hitherto unexplored regions, a 
new pleasure is afforded to those who have turned attention 
to the history and prevalence of Carol-singing among 
Christian people. To furnish the twelve examples in the book 
much research has been expended with the happiest result. 
There are Carols of Besangon, the Tyrol, Poitou (by Lucas 
le Moigne, 1520), Arpagon, Bas Quercy (Carols of the 
Birds and of the Flowers), Gascony, Basse Normandie, 
Flanders, and England. All the melodies are attractive, 





and some are of extreme beauty. The quaint phrases of 
the Carols from foreign sources recall the melodic passages 
of such of the songs of the Troubadours as have been trans- 
mitted to us. 

The words are as noteworthy asthe music. In one of the 
Carols from Bas Quercy, the sounds of the voices of the birds 
are imitated in syllables: thus the cock chants coquerico, the 
goldfinch chirps tir-li-chiu-chiu, and among the other birds 
the larks sing with joy ti-ro-li-rou, which is almost identical 
with the onomatopceic expression given by Shakespeare to 
the same bird, ‘‘The merry lark that tirra-lirra chants.” 
The philological suggestion or connection of the words is 
quite as interesting as the musical associations, and these 
will command a welcome as beautiful additions to the 
store of Carols available for the season of peace and good- 
will. 


The Methodist Sunday School Hymn and Tune Book. 
New Edition. 

[Wesleyan Methodist Sunday School Union.] 

Ow a former occasion we had the pleasure of directing the 
attention of readers interestedin Hymnology to this excellent 
and cosmopolitan collection of hymns and tunes, compiled by 
the Wesleyan Methodist Conference, and designed for use 
in schools and families. The many bright and lively 
melodies of the pattern known as American will be hailed 
with delight by school children and welcomed by teachers, 
inasmuch as the sequences of their melodies are easily 
impressed upon the mind, and the principles intended to be 
inculcated in the verses are therefore the more likely to 
obtain the effect desired. For the purposes of public 
worship there is an ample supply of those beautiful hymns 
which have become inseparably interwoven into the life of 
the people, whatever may be the tenets of their religious 
profession. The book is enriched with a valuable series of 
indices to the contents. There is an index to the hymns 
pointing out the nature of the verses and their fitness for 
certain uses, such as for infants, or for teachers’ meetings ; 
the texts prefixed to the hymns are also tabulated; the 
subjects of the hymns are also set forth in a manner which 
forms one of the most valuable parts of the book; an 
alphabetical list of the tunes, and of the several metres 
employed, shows how careful has been the design upon 
which the compilation has been based, and the book itself 
shows how successfully it has been carried out. There is 
no doubt but that this new and exceedingly handy edition 
will meet with a hearty reception wherever it is known. 


Aphorisms on the Art of Song Accompaniment. By Carl 
Reinecke. Translated from the German by Theodore 
Baker. [Leipzig : Gebriider Reinecke. ] 

THE author of this admirable little tract, in setting forth 
his experience as an accompanist for the guidance of others, 
insists upon earnestness as a necessary qualification for 
success. He assumes a certain amount of musical training 
in the technicalities of the art, but in giving rules for 
transposition he includes a knowledge of the C clef for alto 
and tenor voices, a matter which in the present day is too 
often neglected. His aphorisms are pearls of price which 
may be studied with advantage by those who desire to 
become classed among the ranks of good accompanists. 
Well studied and taken to heart, the young player will acquire 
from them much that is valuable. Although good accom- 
panists are born, not made, it is quite possible through the 
medium of the counsel here given to increase the number of 
those who may be credited with intelligence in the matter. 


The Standard Opera Glass. Containing the detailed 
plots of ninety-five celebrated operas, with critical remarks, 
dates, &c. By Charles Annesley. [Sampson, Low and Co.] 


Tuts would be one of the most useful books of its kind 
but for one or two small drawbacks. In the first place, it 
contains too much; in the second place, it contains too 
little; and, in the third place, it is contradictory in character. 
It contains too much for English readers, for it gives 
accounts of operas that are never performed in this 
country; and, on the other hand, it contains too little be- 
cause many of the operas most frequently represented are 
not named. There is not a single English opera mentioned, 
and the names of Balfe, Wallace, Barnett, Mackenzie, 
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Goring Thomas, Cowen, Loder, and Sullivan are con- 
spicuous by their absence. The name of the author of the 
book is English, but the language he employs to describe 
the plots of the operas is rather like a child’s translation 
from the German. Here is a specimen of the composition, 
taken from a description of the last scene of ‘‘ Der 
Freischiitz.””  ‘‘ Everybody believes that Max has shot his 
bride, but she is only in a swoon; the bullet has really 
killed the villain Caspar. It was the seventh, the direction 
of which Zamiel reserved for himself, and Satan having no 
power over the pious maiden, directed it on Caspar, already 
forfeited to him.” The contradictory character of the 
book is thus displayed, for English words are employed and 
yet the language is not English. 

Favourite Hymns set to Special Tunes. Composed by 
W. S. Hoyte. [Novello, Ewer and Co. | 

Tue best of Mr. Hoyte’s hymn-tunes are constructed upon 
the plan necessary to secure popularity. The compass of the 

elodies is within that limit of range to which the average 
voices of the singers in congregations are confined. In one 
or two melodies, such as those to ‘‘ Blessed City, heavenly 
Salem,” No.5; “A living stream,” No. 13; ‘Lauda 
Sion,” No. 16; and ‘“ O,Shepherd of the Sheep,” the 
help of a trained choir is suggested. The tunes are all 
associated with well known words, and include processionals 
for the great festivals, and metrical litanies as sung at All 
Saints’, Margaret Street. 


By Northern Seas. Song. The words written by G. E. 
Troutbeck. The music composed by Oliver King. 
[ Novello, Ewer and Co.] 
Ir is often said that modern composers do not trouble 
themselves to write songs which shall display their musician- 
ship so much as to exhibit their desire to hunt for popularity 


by concocting phrases which fall upon the ear with ready | 


sweetness. Here, however, is a fine song, full of melodic 
attraction, effective for the voice, and exhibiting musician- 
like qualities in every bar. It requires to be well sung, but 


vocalists, baritones or tenors. in search of an admirable | 


and well written song, are advised to make acquaintance 
with this and to test the public taste by frequent performance 
of it. 


FOREIGN NOTES. 

WITH regard to the present performances at the Friedrich 
Wilhelmstadt Theatre of Berlin of Messrs. Gilbert and 
Sullivan’s ‘The Yeomen of the Guard,” Herr Otto 
Lessmann complains in his paper, the Allgemeine Musik 
Zeitung, of the intolerable mannerisms of the modern 
burlesque opera being introduced into a work of such 
distinctive merit. Says the German critic, inter alia: “We 
talk here so glibly about ‘unmusical England,’ and what 
not, but when you have witnessed the performance of one of 
Sullivan’s Operettas at the Savoy Theatre, in London, and 
compare it with what we are accustomed to in our most 
‘musical’ capital, you will not hesitate to give the palm to 
the former, both as regards the carefully worked-out 
ensemble, and the combined vocal and histrionic qualities 
of the interpreters. . . . It is an idle question, whether the 
music to the ‘ Yeomen of the Guard’ is more pleasing than 
that of the ‘ Mikado’; it is sufficient for us to acknowledge 
that both works are of a type far superior to the dance tune 
operetta now in vogue with us.” 

“Die Firstin von Athen,” a new comic opera by 
Friedrich Lux, the Mayence Capellmeister, met wit! 
great success on its recent first performance at the Frank- 
furt Stadt-Theater. 

A new string quartet, by Johannes Brahms, is shortly to 
be performed for the first time in the Austrian capital. 

Dr, Willner, of Cologne, will be the future Conductor of 
the Silesian Music Festivals in the room of the late Ludwig 
Deppe. The system of pianoforte tuition, so successfully 
instituted by the latter, will, we understand, be perpetuated 





at Berlin by several of his most talented lady pupils, who | 


have already gained some distinction as teachers. 

The ‘ Beethoven Haus,” at Bonn, in which the great 
composer first saw the light, and which some time since 
became national property, has just been opened to the 


public. In it there are exhibited a great variety of treasures 
and mementoes relating to the master, amongst the most 
interesting being his quartet of string instruments, the 
grand piano last used by him, which is in excellent pre- 
servation, and the several mechanical appliances to obviate 
his deafness constructed for him (alas! to little purpose) 
by Maelzel. 
| The production of Berlioz’s ‘Les Troyens” at the 
| Carlsruhe Hof-Theater is now definitely fixed. ‘* La Prise 
de Troie’’ will be performed on the 2nd inst., and ‘“ Les 
Troyens a Carthage” on the following evening, The work 
will be given in its entirety, the leading parts being 
| sustained by Mesdames Reuss and Meilhac and Herr 
| Oberlander. 
The scenic decorations now being painted by the brothers 
Brickner, of Coburg, for next year’s ‘‘ Tannhauser”’ 
| performances at Bayreuth, are said to be of a magnificent 
| description, surpassing any previous similar work produced 
| by these gifted artists. 

An interesting article, entitled ‘‘ Moltke und die Musik,” 
is contained in a recent number of the Neue Musik Zeitung, 
wherein the author, Dr. Adolph Kohnt, furnishes some 
|highly characteristic details concerning the more than 
|intelligent appreciation of our art on the part of the great 
| Field Marshal. 
| Anew symphonic poem, entitled ‘ Macbeth,” from the 
| pen of Richard Strauss, the Weimar Capellmeister, was 
| enthusiastically received on the occasion of its first public 
| performance. 
| Among the novelties promised at the Munich Opera 
| during the season are Franchetti’s “‘Asrael”’; “ Le Cid,” 
iby Peter Cornelius; Kretzschmer’s ‘“ Die Folkunger,” 
| Mozart's “ Idomeneo,”’ and Liszt’s *“* St. Elizabeth.’” The 
'last-named work has been so successful on the stage in 
| Germany that it appears to be more effective as an opera 
than as an oratorio. 

On the qth ult., the anniversary of the death of Mendels- 
|sohn, a commemorative performance was given by the 
| Leipzig Conservatorium with the following programme— 
lviz., Organ Sonata (F minor), String Quartet (Op. 12, E 
flat major), Variations Concertantes for pianoforte and 
violoncello, Variations Serieuses for pianoforte, Duet 
from g5th Psalm, and Hymn for soprano chorus and organ 
accompaniment; all the above numbers being from the 
pen of the lamented master and former principal of the 
institution. 

One of the most interesting objects of the De Witt collec- 
tion of antique musical instruments, lately referred to in 
these columns, is the favourite clavier of Johann Sebastian 
Bach (a wing-shaped instrument, with a quill mechanism), 
which has lately been skilfully restored by a German 
artisan, and may be considered in as good a condition now 
as when, say, the famous ‘‘ Wohltemperirte Klavier” was 
written by its original possessor. 

A Wagner Festival is to be instituted at Carisruhe, at 
which the master’s early works, which are never likely to 
be produced at Bayreuth, are to be performed. 

Once more two Parisian art-lovers have taken heart of 
grace, and boldly propose to bring out Wagner's ‘‘ Tristan 
und Isolde’ at the Eden Theatre during the winter season. 
The names of the gentlemen in question, MM. Henri Bauer 
and Catulle Mendes, should be recorded at once, as their 
excellent scheme is likely to be indefinitely postponed, 
albeit the leading parts are already said to be cast and 
M. Lamoureux is mentioned as the Conductor. 

A new opera, entitled ‘Orlando Furioso,’’ by the 
Maéstro Sangiorgi, is to be brought out shortly at the 
Argentina Theatre, of Rome. 

At the Paris Odéon an adaptation of the “ Alcestis” of 
Euripides is being prepared by M. Alfred Gassier. Portions 
of Gluck's ‘‘ Alceste’’ will be introduced with M. Lamou- 
reux’s orchestra. 

The important library of the late George Kastner, the 
musical savant (a native of Alsace) has been presented by 
his son to the Paris Conservatoire on condition that it be 
kept in a room by itself. The collection comprises upwards 
of 10,000 volumes. 

A committee has been formed in Paris for the purpose of 
erecting a monument at the French capital to Bizet, the 
composer of ‘‘Carmen.”’ Subscriptions for the purpose are 
said to be flowing in fast. 
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The Concert tour recently undertaken by M. Lamoureux 
and his famous orchestra in Holland and Belgium has been 
highly successful. It is rumoured that the genial French 
Conductor has arranged for a similar series of Concerts in 
this country. 

The Paris Eden Theatre, to be known henceforth as 
Théatre Lyrique, inaugurated its performances, under the 
management of M. Verdhurt, on October 31, with the pro- 
duction of M. Saint-Saéns’s early opera “Samson and 
Dalila,” which proved a decided success; the principal 
singers being Madame Bloch, MM. Talazac and Bouhy. 

M. Tschaikowsky, the gifted Russian composer, has been 
greatly honoured by his countrymen last month, on the 
occasion of the twenty-fifth anniversary of his entering 
upon a musician’s career. The St. Petersburg Musical 
Society announced a Symphony Concert, under the direction 
of Rubinstein, with a programme consisting exclusively of 
compositions by the above Russian master, while his latest 
operatic work, ‘* Pique Dame,” was to be brought out the 
same day at one of the leading theatres of the capital. 

A monument has just been erected at Mittenwald (Upper 
Bavaria) to Mathias Klotz, the famous violin maker, who 
died there in 1743. 

Count Geza Zichy, the well-known one-armed pianoforte 
virtuoso, and principal of the Pesth Conservatoire, has 
accepted the directorship of the Royal Opera of that 
capital. 

Beethoven’s Choral Symphony is to be performed, for the 
first time in Lisbon, in the course of the present season. 

Verdi's early opera ‘Les Vépres Siciliennes,”’ a most 
popular work some thirty years ago, has been lately touched 
up by the veteran Maéstro, and is being remounted in the 
new version at the Pergola Theatre of Florence. 

Franchetti’s ‘‘ Asraél,”’ lately produced with considerable 
éclat at the Coburg Hof-Theater, has also been accepted for 
an early production at the Royal Opera of Berlin. 

Madame Rosa Sucher, the excellent German dramatic 
singer, has become a member of the Berlin Opera, her 
many years’ engagement at the Hamburg Stadt-Theater 
having just terminated. 

Wagner’s short stay, in 1845, at Marienbad has just 
been commemorated by the house where the master resided 
being named ‘Richard Wagner Haus” and a suitable 
tablet being affixed thereto. It was at Marienbad where the 
first sketches of ‘‘ Lohengrin” and ‘* Die Meistersinger,”’ two 
of the finest works of the poet-composer, were conceived. 





CORRESPONDENCE. 


EGYPTIAN FLUTES. 


‘©THE MUSICAL TIMES.” 








TO THE EDITOR OF 


S1r,—I have read with great interest the leading article 
in your October issue respecting the discovery made by Mr. 
Flinders Petrie of Egyptian flutes. This interest is greatly 
intensified by a long and enthusiastic study, by me, of the 
tone-producing character of ancient reeds, the history of 
their development, and the important bearing they may 
have upon the discovery of the Greek and Egyptian scales. 

To my unspeakable wonder, I discover in the bamboo 
flute used by the Chinese to-day identically the same 
measurements and qualities of the four-hole flute described 
in the article referred to. This very Chinese flute, in 
pattern, has been used for centuries by the Mongolians. I 
send to Mr. Petrie (to your care) two of these, picked up at 
random in ** Chinatown,” and sold for less than one shilling 
each. He, or rather Mr. Blaikley, will find some very 
remarkable points of resemblance. In measurement, this 
reed corresponds precisely with the four-hole Egyptian, 
being 17} inches from the stopping near the blow-hole to 
the end of the reed. Further, with all the holes uncovered 
on the Egyptian the reed sounds B flat—so does the 
Chinese. The diatonic scale in B, the fundamental tone, 
is very nearly correct, and is fingered as the D scale onthe 
German flute, except upper G on the fourth ledger line, 
which requires one more stopping of the lowest hole— 
e0el/o008e. 

It will be seen that the reed is cylindrical (Boehm’s 


precisely equal distances apart—just one inch—and all the 
holes are of equal size and shape. The tone-producing 
feature is simply marvellous; about midway between the 
blow-hole and the upper finger-stop there is an additional 
hole over which is pasted a thin covering, taken from the 
delicate lining of the bamboo—this acts as a sounding-board 
or vibrator, and without this the flute will not speak. I 
send some of this ‘‘ sounding-board,”’ which you will find is 
double, as it came from the bamboo, and requires to be cut 
apart for use. These flutes are unquestionably precise 
patterns of antiques, older, possibly, than the Pharaohs! 
The most astounding feature ofall this is that the Chinese, 
possessing as they do an instrument with, at least, one 
accurate scale of two octaves and a half, quite as true as the 
modern German flute, have no idea at all of its use, and 
“play” with no approach to melody or rhythm! With a 
strange appropriateness of adornment, the makers of these 
flutes in China invariably inscribe on them, in their ancient 
hieroglyphics, some legend about music (!)—-those I send 
were translated by an interpreter to mean the glorification 
of the art divine, when heard in the open air by moonlight. 
A sprig of bamboo ornaments them. These reeds 
are blown near the middle, although stopped at the 
blow-hole in precisely the right place for correct intona- 
tion.—Your obedient Servant, 
H. CLay WysHam, 
Professor of the Flute. 
San Francisco, California, October 15, 18go. 


[The flutes mentioned above have not yet arrived.—Ep. 

M.T.] 

TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsivle for any mistakes that may occur. 
Correspondents ave informed that their names and addresses must 

accompany all communications. 

We cannot undertake to return offered contributions ; 
therefore, will do well to retain copies. 

Notice ts sent to all subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disap 1 tongs in 

obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


B. J.—Nos. 10, 13, 22, 23, 24, 27, 30, 38, 56, in “The Messiah,” may be 
conducted in eight and twelve beats respectively. 





the authors, 


E. H. S.—We cannot pursue the subject any farther. 


G. W. L.—There is, we believe, one in contemplation, but it has not yet 
been published. 


H. Turner.—A pply to the Secretary of the Mendelssohn Scholarship, 
Mr. Julian Marshall, 13, Belsize Avenue, N.W. 


Mattuew H. Peacocx.—The music to the First Chorale is published 
by Messrs. Novello, Ewer and Co., with English words by the Rev. 
R. O. Assheton, price 3d. We believe Messrs. Burns and Oates also 
publish some portion of the music. 


StTuDENT.—There is a “Critical Discussion" of Beethoven's Sym- 
phonies by A. Teetgen, published by Reeves; but the best analyses 
are those written by Grove for the Crystal Palace programmes ; by 
Bennett for the Albert Hall Concerts, 1873; and by Barrett for 
Ganz's Concerts in 1870 and 1880, 











BRIEF SUMMARY OF COUNTRY NEWS, 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents, 


ASHBURNE, DERBYSHIRE.—The first Concert of the present season 
was given by the Ashburne Amateur Orchestral Society on Tuesday, 
the 11th ult. The principal numbers of the programme were— 
Symphony, the “ Jupiter” (Mozart); Concert-Overture, ‘A calm sea 
and prosperous voyage (Mendelssohn) ; Reissiger’s ‘“‘Die Felsen- 
mihle" Overture, Sterndale Bennett's F ourth Concerto for pianoforte, 
the solo of the last-named being played by Mr. Windeyer Clark. The 
vocalist was Miss Greta Williams, Mr. J. Harold Henry was solo 
violin and leader, and Mr. W. H. Tutt conducted. 

ASHTON-UNDER-LyNnE.—A grand Concert in aid of the United King- 
dom Commercial Travellers’ Association was given in the large room 
of the Town Hallon the 13th ult. Miss Marjorie Eaton sang Mendels- 
sohn's scena “ Infelice,”’ and was warmly applauded in all her efforts. 
Mr. Seymour Jackson was in good form and sang well, as did also Mr. 
. D. Smith. Mr. Enos Andrew was pianist and accompanist. Mr. 





nvention ?), and that the finger-holes are pierced at 


E. White played some violin solos which were well received. 
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BrapForD.—The Philharmonic Society gave a performance of Mr: | Howard W. Galpin, Organist and Choirmaster to the Parish Church, 
Cowen’s Cantata “St. John’s Eve,” on the 12th ult. An exceedingly | Hinckley, Leicestershire.—Mr. J. H. Field, Organist and Choirmaster 
competent small orchestra was engaged. The principal vocalist, | to Se. Paul's, New Southgate.—-Mr. George Hunter, to the Parish 
Miss Marjorie Eaton, sang the soprano music very effectively, and|Church of Gladsmuir, Haddingtonshire. — Mr. John Trafford, 
made a most favourable impression; she and Mr. Blagbro’ were | Organist and Choirmaster to St. Oswald’s Church, Winwick.—Mr. 
equally successful in the duet “ Fairest ‘of roses.” Miss P ryce was the | H, C. Godfrey, Organist and Choirmaster to the Parish Church, 
contralto, and Mr. Randolph Fearnley sang the bass solos. In the | Biggleswade, Beds.--Mr. Henry Fletcher Minchin, Organist and 
second part Miss Eaton gave Macfarren’s “ Pack clouds away ” (clarinet | Choirmaste sr to St John the Baptist, Gloucester.— a ye Harriss, 
obbligato by Mr. C. Fawcett). Mr. Schrumpf played a violoncello solo, ‘to St. Paul's, Ha Mr. A J. Silver, Organist and Choirmaster 
Mr. Golden a solo on the pianoforte, and Mr. Newboult conducted. | to the Parish Church, Ealing. Mr. G. F. Wesl Martie, Sub-Organist 

« : ; | to St. Mary's Cathedral, Edinburgh.—Mr. G. I. Leach, to the Parish 

BrentFrorD.—A highly successful Concert was given in the | Church, Lianfacareth, Dolgelly. 

Town Hall, on the 17th ult., in aid of the schools connected with 
the Catholic Church of the town. The principal vocalists were Miss 
Elsa Odell, Miss M. Kelly, the Misses Amato, f 

Messrs. G. Hale, Lovett, Fitzgerald, and J. E. 1 
Ida Molesworth gave two ‘dramatic recitations in ee seg and some 
violin solos were played by Mr. W. Browne. 



























| 

|} Cuore APPOINTME nts. — Mr. Clifford Hunnybun {Tenor), to 
Chichester Mr. T. Augustus Bingh to St 
Phillip’s, Earl's Cou irt.—Mr. James E. Drew (Tenor), to St. Helen’s 
| Bishop sgate. 
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CONTENTS. 


BrENTWoop.—The Vocal and Instrumental Society gave an excel- 
lent performance of Haydn’s Creation at its first Concert of the season 

















on the rsth ult. The soloists were Madame Adeline Paget, Mr. Edward 

Branscombe, and Mr. Fred. Bevan. The choruses were given throughout | The Egyptian Flutes a 

with accuracy and precision. The gem of the evening, however, was | The Great Com; onewe _w, amner i s 3 - 
the terzetto “ Most beautiful appear,” with its succeeding cho be | : . : 

Lord is great,”’ which were finely sung by both soloists and c nd | Mr. Hipkins’s Lecture on he Old Ch vier 

evoked hearty applause. The accompaniments were well played by the | Occasional Moves or aa ee oe ee oe 
orchestra, under the leadership of Mr. Henry Lewis. Mr. J. Edwards Facts, Rumours, and Remarks .. os a 


was at the harmonium, Miss Duchesne was an excellent accompanist, | : alian Ope 
and Mr. Louis J. Turrell conducted. Royal Italian 
| Royal Choral S« 


KIMBERLEY, SouTH Arrica.—An Organ Recital and Concert of | London Symphony Conc rts 






































































Sacred Music was given in Trinity Church, by Mr. Herbe srt Westerby, | : ae 
the Organist of the Church, on October 24, being the fourth Rec ital | Sir Charl 7 Hall sexe MOusents 
of the season. The programme, which was highly appreciated by | Mr. Sarasate » Concerts .. “ a - - . ee 72 
a yee audience, consisted of organ pieces by S. S. Wesley, | Mr. Albeniz’s Concert “e ne “s és ea re -- 728 
F. E. Bache, Scotson Clarke, and an Overture by Boyce; also violin | Crystal Pal. ‘ace y ” o. i me ~ os .. 728 
09 viola solos, performed by Herr Heubner, with organ accom- Ch , 
paniment, and sacred songs by Mrs. Pollack, Mr. J. H. Balmer (pupil | helt gO oi “a a 
of Garcia), and Mr. W. E. Letty. | Monday ilar Concerts a ee = ae 7 
OrpHaAM.—The Werneth Vocal Society gave a Commas on Tuesday, | Madame Essipott 
October 28, in the Colosseum. The principal singers were é tead C . ee * y 
Agnes 2 arkcom, who was recal Ned. after ec ach of her sons } \ ite Choir aa “a Pe ‘< ae 33r 
oiseau” (F. David), “ Berceuse * (Gounod), with vi olin ob bligato, | The Chora 1 Conductors’ Alliance mh a - bes .. 731 
and “Sing, sweet bird” (Ganz). Mr. Andrew Black, br ae was in Mu ; SEER I e oe 
splendid voice, sang “T knights of old” (Boscovitz), “T cal As suey agg ey 5 3 * m3 3s : 
devout lover” (M. V. W hit and ‘‘ Thou art passing hence Lecture on Carols .. “ + . ++ 732 
van). In response to an encore he gave “ The village blacks F m Lectu 732 
old favourite here. Madame Larkcom and Mr. Bk ck were alee again | Royal College of Music... tes be ae A mi we 732 
heard to great advantage in the duet ‘La ci darem” (Mozar Tr. | Obj Nea 
itua airy . = 
J. T. Carrodus gave : splendi id performance of the Ro ymianc ) 4 
(Vieuxtemps), the Saltarello ip apini), and his own Fanta | Musici in Bi ° 7 
Scotch Melodies; pl: ving as encores the “Carnival of Venice” < at | 733 
the “ Austrian Hymn.” Dr. George Marsden (of Manchester) was a | =34 
very able accompanist, and he gave as his solo Scherzo Brillant (Wollen- aad 
haupt). The choiz (120 voices) sang the glees allotted to tt nem with | 
finish and good taste, especially in “The Song of the Vikings” and an a - 7" as 74 
“The Potter” (Gaul), which had to be repeated. The Concert was | Leeds and Dis ct wa aa oe ‘<< «= 3730 
under the direction of Mr. R. Turner. i 739 
Piatstow, Essex.—On the 6th ult.a Choral Festival was held at the | 739 
Church of St. Andrew. Psalms Ixv. and cxlv. were sung to t =10 
seventh and eighth tones respectively (Helmore's Psalter): the | ‘ z ” a 
Magnificat and Nunc dimittis were the Rev. H. H. Woodward’ ing | i as 
of an ancient theme; the Anthem was Stainer’s “W as “« . a +e 74 
the Offertory Hymns were “Angel voices ever sin (Words by Ww. Chatterton Dix). 
Saints of God.” The Te Deum which followed was > third | Music by Joseph Barnby 775 
tone, and the hymns‘ Fardown the ages now” and “ How v brig cht t the se | General News (London) .«. re - tee a . =) 
glorious spirits shine” concluded the Service. Great credit is due to | pres i 
all concerned, especially Mr. T, Sharp, the Choirmaster of St. Andrew's. | Reviews ¥e 3 as <a «« $4 as as cle, 
The Organist was Mr. G. Pym-Browning. Foreign Notes +e aa ee ee ee ee . ee 745 
| Correspondence re as ‘ws re ae «e «e xe ) 





PorTsMouTH.—By the invitation of the Mayor and Mayoress, 





| General News (Cou intry) .. aa “a ce ee ee ee 








Mons. Auguste Wiegand gave an Organ Re scital, on October 31. 
The programme selected for the performance included pi by | Answers to Correspondents oe as ‘. 7 
Mendelssohn, Jules Grison, Sebastian Bach, Br Leo Delibe S, | List of Music published during the last Months ~ ” dae 
Gounod, Batiste, R. de Vilbac, Martini, Beethoven, and several | 








arrangements of his own. The’ Recital was listened to with 
attention by an audience which crowded the hall in every part. 
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Taunton.—On the 12th ult. the combined choirs of the Temple and | 
Queen's College, assisted by several ladi and gentlemen of the 
town, gave the first two parts of Haydn’s Creation at a special service IScA LE OF TERMS FOR ADVERTISEMENTS. 


in the Temple Chapel. The soloists were Miss Marie Gane, Messrs. 










Theo Taylor, Reginald Barnicott and E. V. Ballard. Mr. Wesley £s.d 
Hammet presided at the organ and accompanied in a masterly fashion, Two Lines .. ee ee oe ee eo O 3 0 
producing orchestral effects in a manner that added much to the success Three Lines - ae aa Ma Pe I ey 
of the whole performance. For every addi Monel Line “<a ee «a @ @H 
TENBURY.—The Musical Society held its second Concert (twentieth HalfaColumn .. xs + ee « 200 
season) in the Corn Exchange, on Thursday, the 13th ult. Mendels- AColumn .. pete den 7 . 400 
sohn’s Hear my Prayer was given in the first part, and Miss M. E. AP aad 
Pound gave a very effective rendering of the solo portion. Jensen's age 7 - a9 a Oe 
Cantata Jhe Feast of Adonis was also much appreciated. The per- Special Pages (Cover, &c.) by arrangement. 
formance of th he ieces c sing the programme reflected 
% Soe Gece, becee™ compos ae Ue Decete igor A remittance should be sent with each Advertisement. 


great credit on the performers, which, with the very efficient band, left 
nothing to be desired. The Society may well feel proud of the success | * — 
attending these Concerts—the result of a judicious selection of music, y T 
and the careful and patient training of their much-esteemed Conductor, SI ECI A L N OTIC E. 
the Rev. J. Hampton. Especial mention should be made of the per- ; 2 
formance of the Chandos” Anthem, and of the Overtures to the| Advertisements for the January Number should 
Last fudgment (Spohr), Mirella (G ) March fi Overture i vo 1 6 : 
ast Fudgment (Spohr), Mirella (Gounod),and March from Overture in reach the Office not later than December 20, as, in 


F, by the Rev. Sir F. A. G. Ouseley. ‘ > : - 
consequence of the Christmas Holidays, it will be 


OrGAN ApPoINTMENTS.—Mr. J. Westbrook, Organist and Choir- necessary to go to Press considerably earlier than 
master to Disley Parish Church.—Mr. Walter Chambers, Organist steal . 
and Choirmaster to the Wesleyan Church, City Road, E.C.—Mr, usual, 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
DWARDS, H. J.—‘‘The Epiphany; or, Mani- 


festation of Christ to the Gentiles.” A Sacred Cantata for Soli, 
Chorus, and Organ. The words written or selected from Holy Scripture 
by the Rev. Tuomas RusseEvu, M.A. 2s. 
ARCHANT, ARTHUR W.—Five Hundred 
Fugue Subjects and Answers, ancient and modern. Selected, 
arranged, and edited. (No. 35, Novello, Ewer and Co.'s Music Primers, 
edited by Sir JoHN STAINER.) 3s.; paper boards, 3s. 6d. 
ALPH, KATE.—Six Pieces. For Violin and 
Pianoforte. (No. 19, Novello, Ewer and Co.'s Albums for Violin 
and Pianoforte.) 2s. 6d. 
ENDL, KAREL.— Twelve Songs.  (‘* Loving 
hearts.”) With Pianoforte accompaniment. The English version 
by the Rev. Dr. Troutbeck. 2s. 6d. 


BELCHER, W. T.—Benedicite, omnia Opera. 2d. 
OOPER, STANLEY.—(in F). The Office for the 
Holy Communion (including Benedictus and Agnus Dei). gd. 
YOSFORD, THOMAS.—Te Deum laudamus, in 
Chant form, for Choir and Congregational singing. 2d. 
ROSS, THOMAS.—(in F). Magnificat and Nunc 
dimittis. 3d. 


aaa G. M. K.—(in F). 





Deus misereatur. 


PIL D, J. T.—Benedicite, omnia Opera. Set to 
music ier Chorus and Organ. 3d. 
HoLLoway, LORAINE.—(in F). Te Deum 


laudamus. Composed expressly for the use of Village Choirs. 


2d. 
] Lor, CHARLES HARFORD.—(in F). Mag- 
nificat and Nunc dimittis. (No. 68, Novello’s Parish Choir 
Book.) 3d. 
OGERS, F. 
Deum. 2d. 
ULLIVAN, ARTHUR.—(in D). Jubilate Deo, 
» with Kyrie. (No. 69, Novello’s Parish Choir Book.) 3d. 
SSHETON, R. O.—‘ All hail to Thee, O 
David's Son.” Being the Chorale, “Heil dir, Heil dir, O 
David's Sohn,” sung at the commencement of the Ober-Ammergau 
Passion Play (during the triumphal entry of Our Lord into Jerusalem), 
rendered into metrical English. 3d. Words only, 3s. per 100. 


(CROSS, SYDNEY.—‘“ In a manger bed.” A 
Christmas Carol. 2d. 
—— “Christmas Bells.” A Carol. 2d. 
LY, GEORGE HERBERT.—‘“On Christmas 
morn was the Saviour born.” A Christmas Carol for Children. 
Words by ARTHUR BRAND. 2d. 
N ACEY, J. DOUGLAS.—Two Christmas Carols. 
“While the shepherds kept their vigil’ and ‘‘O little town of 
Bethlehem.” 2d. 
i ENDALL, EDWARD W.—“ The night lay 
black upon the earth.” A Christmas Carol for Tenor Solo and 
Chorus. The words by Carus QuisTorpP. Is. 
ROWN-BORTHWICK, ROBERT.—Five Amens. 
(To be sung after the final Benediction.) 4d. 


MUSGRAVE, J. T.—Amen. 1d. 
LLIS, D. H.—“ Behold, a Virgin shall conceive 


—/ and bearason.” A Christmas Anthem for Parish Choirs. 3d. 
ALL, KING.—“ To Thee do ¢ lift up my soul.” 
Anthem for Soprano Solo and Chorus, suitable for Advent or 
general use. (No. 29, Novello’s Short Anthems.) 14d. 
ORRANCE, REV. G. W.—‘‘ Let my prayer be 
set forth.” Anthem for an Evening Service. 2d. 
2 EYNOLDS, C. T.—“ It was a lover and his lass.” 


Four-Part Song. Words by SHAKESPEARE. 2d. 


B.—A Chant Service for the Te 





“CHARTAU, HERBERT W.—Two-part Songs 
‘J for Schools. No.2. “ The Fairy Queen.” No. 3. ‘O, western 
wind.” Each 2d. 

JINCENT, CHARLES.—Songs and Part-Songs 


for Treble Voices. No. 18. “ Lovely rose.” Solo, and Two-part 


Chorus. 2d. 

ULLEY, ARNOLD D.—‘Look out, O love.” 
Song. The words written by Lewis Morris. 2s. net. 
“There sits a bird on yonder tree.” Song. The 
words written by THomas INGOLDsBy. 2s. net. 


‘The Queen of the Roses.” Song. 





The words 





DURING THE LAST MONTH—continued. 
KNAPP, JOHN.—“ Gentle Zephyr.” Song. The 
words written by RoBERT BuRNS. Is. 
Song. The words written by 





“ Indian Love.” 
3ARRY CORNWALL. Is. 
AWRENCE, E. M.—‘* The Sleep Song.” The 
words written by ELIZABETH BARRETT BROWNING. 28. 
HOPE: ERNEST.—* Lead, kindly Light.”’ Sacred 
Song. The words written by Cardinal NEWMAN. 2s. net. 
H UMFREY, L. R.— ‘When wounded sore.” 
Sacred Song. The words written by C. F. ALEXANDER. 2s. 
ARSONS, LL. HAROLD.—“ A Psalm of Life.” 
Song. The words written by LoNGrELLow. 2s. net. 
ONE, ROBERT R.—Romance in D minor, for 
Pianoforte and Violin. 1s. 6d. net. 
*TRELEZKI, ANTON.—* Aubade.” From Eight 
Pieces for the Pianoforte. 15s. 6d. 
“In the Meadows.” T'rom Eight Pieces for 
the Pianoforte. 1s. 6d. 
TOVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION, Translated by W. G. McNauGurt, 
No. 704. ‘While all things were in quiet silence” 


OuiverR Kina réd. 
LLOYD, C. 





FRANCIS.—A Series of Anthems 


for Special and General use. No.1." Arise, shine.” 14d. 








TEW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gort OuseE.ey, Bart, M.A., 
Mus. Doc., Oxon., &c., and Epwin GrorGe Monk, Mus. Doc., Oxon, 
Edition i, in Post 8v0, with the Chants in short score. Cloth, 2s. 
Edition Il, in Foolscap 4to, large type, with the Chants in ‘short 
score. Cloth, 4s 
Edition III., in Imperial 32mo. Words only. Cloth, gd. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. 1s, 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ Revisep Epition.” 








EW, REVISED, AND ENLARGED EDITION 
of the ANGLICAN CHANT-BOOK. A Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants’ correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin GrorGe Monk, Mus. Doc., Oxon. 
Svo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 








MISS ELEANOR FALKNER (Soprano) 
(Of the St. James's Hall and Crystal Palace Concerts), 
Sn ow Hill, Ww olverhampton. 


MADAME MARIANNE FENNA (Soprano) — 
25, Maitland Park Road, Haverstock Hill, N.W. 











MISS LOUISE AUTHER (Contralto) 
(Pupil of Madame Ashton). 
For Oratorios, Concerts, At Homes, &c., 121, Southgate Road, N. 


MRS. C. TRENAM (Contralto) 


Oratorios, Concerts, &c.,9, Rugby Terrace, Camp Road, Leeds. 











written by G. J. WHYTE-MELVILLE, 2s. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 
MR. JOSEPH ETHEL (Tenor) 
For Oratorio or Ballad Concerts, address, 5, Kingsland Terrace, 
Leeman Road, York. 
CHARLES GRATTAN (Tenor) 
For Concerts, Banquets, At Homes, &c., address, 109, Disraeli Road, 
Putney, S.W. 


MR. T. W. HANSON (Tenor) 
For Oratorios, Concerts, &c., 23, Belvoir Road, Lordship Lane, S.E.; 
or, St. _ Paul’ s Cathedral. 


MR. JAMES LEYLAND (Tenor) _ 

Bookings for December, 1890: Liverpool, Miscellaneous ; Worcester, 
Miscellaneous; Southport, ‘ Messiah"; Carnforth, “Joan of Arc” 
oo “Creation”; Wigan, ‘ Messiah"’; Liverpool, Miscellaneous; 

Helens, “Messiah’’; Rochdale, ‘‘ Messiah”; Blackburn, Miscel- 
on For terms, &c., apply, Summerfield, Leicester Street, South- 
port. 











JOHN WALKER (Tenor) 
For Cratorios, Concerts, &c., 6, York Terrace, Bolton Road, 
Small Heath, Birmingham. 
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MR. J. HARRISON BROCKBANK (Baritone) _ 
Yor Concerts, Oratorios, —. as gua address, 28, St. Mary’s 
ate, Derby. 


MR. T. OSBOURNE (Baritone) 


For Oratorios, Concerts, &c., address, 27, Clayton Street, Grimsby. 


JAMES W. CLOUGH (Bass) 
For Oratorios, Ballads, Masonic Meetings, &c., New Bank House, 
Burnley. 

Miss JESSIE GRIFFIN will sing: November 26, 
a Battersea, ‘St. Paul”; 27, St. Ives, ‘‘ klijah”; December 2, 
New Cross; 3, Luton, “ Acis and Galatea” and “Ancient Mariner”; 
4, City; 15, Peckham; 17, Gainsborough, “Samson”; 20, Forest Hill, 
sy Messiah”; 22, Ware; January 14, Lewisham; 29, Leighton Buzzard, 
“Creation.” Address, Sion House, Ladywell, S.E. 
Miss ADA LOARING (Soprano) will sing during 

December at Norwood, Kensington, and W ood Green 
(“Creation”), Steinway Hall (English Song Recital), Plymouth and 
Tavistock (‘ Elijah”), Bayswater and New Southgate (‘‘Samson”’), 
Forest Hill. City, and Northampton (‘‘Messiah’’). For vacant dates, 
5, Holly Villas, Clapton Square, N.E.; or, N. Vert, 6, Cork Street, W. 


MISS A. NORLEDGE (Soprano, Royal Conserva- 
B' torium, Leipsic) is open to ENGAGEMENTS for Oratorio 
December, 
Newark 























and Ballad Concerts, and At Homes, &c. Engagements: 
Newark ower Collingham (Ballads), Lincoln (Ballads), 
* Messiah” Address, 19) South Parade, Newark. 


M R. EDWARD BRANSCOMBE (late. Solo Tenor, 
St. Andrew’s, hank Street). Engaged in December: Graves- 
end (St. John’s Eve”), Westminster Orchestral Society, City, 
Reading (“‘ Rose Maiden ") Rochester (‘‘St. John’s Eve"’), Gloucester 
{Golden Legend"), St. James's Hall, Newcastle, Clapham, Brixton 
(St. John’s Eve” and ‘ Walpurgis Night”), Glasgow Choral Union 
(“Elijah”), Dundee (‘‘ Elijah"), Glasgow (Ballads), Pollokshields, 
Paisley (“Elijah”), Blyth (‘Judas’), Chesterfield (‘‘ Messiah”). For 
vacant dates and Private Lessons, address, 37, Torrington Square, 
Bloomsbury. Mr. Branscombe has a few dates at liberty while in 
Scotland and the North, from December 17 to February 6, IS9I. 


O CHORAL SOCIETIES and CONCERT 

GIVERS.—MR. EDWARD BRANSCOMBE (late Solo Tenor 

of St. Andrew's, Wells Street) is engaged by the Glasgow Choral 

Union, and other Societies in Scotland and the North of England, for 

Concerts, from December 17 to February 6, 1891, with a few dates at 
liberty en route, Please apply, 37, Torrington $ Square, Bloomsbury. 





NV R. HOLBERRY HAGYARD (Principal Tenor, 
4 Trinity College Choir, Cambridge). Engaged : Cambridge, 
Ballads ; St. Ives, “Elijah”; 
; Cambridge, Recital; Gainsboro’, 
&c., &e. 


Newmarket, 
“Samson”; 
‘At liberty on 


Ballads; Wisbeach, 
Ballads; Brigg, “Judas”; ‘ 
Retford, “Messiah” Downham, “ Holy City,” 
Boxing Day and New Year’ s Day. 


N ADAME CLARA GARDINER (Soprano) re- 
quests that all communications respecting Oratorio and Ballad 
Concerts be addressed to 16, Burns ‘Street, Nottingh: am. 


HL XPERIENCED LADY ACCOMPANIST is open 
to ENGAGEMENTS for Concerts, Parties, Choral Societies, 
&c. Address, E. B., 8, Union Grove, Wandsworth Road, S.W. 


R. NORRIS CROKER’S “ENGLISH SONG 

RECITAL,” Steinway Hall, Thursday Evening, December 4, 

at 8. Assisted by Miss ADA LoarinG. Violoncello, Mr. G. T. ELiiorr. 

Conductor, Mr. ALBERT VISETTI. Stalls (numbered and reserved), §s.; 

Balcony, 2s.; of Mr. Norris Croker, Egremont, Croxted Road, West 
Dulwich; or at the Hall. 


KYRLE CHOIR. 


Conductor ace F. A. W. Docker. 
Organist Dr. E. H. Turpin 
There are VACANCIE Si in this Choir for SOPR: NO, ALTO, and 
TENOR voices. 








West Hampstead. No Subscription. 


H. Y. TROTTER, M.A., Mus. Bac., Oxon., 

e receives PUPILS for HARMONY and COUNTERPOINT at 

the London Organ School only. Pupils are prepared for the Examina- 
tions A.C.O., F.C.O., Mus. Bac., &c. Fees, from {1 1s. Classes, 
10s. 6d. the term. Lessons by Correspondence. Only address, 3, 
Princes’ Street, Cavendish Square, W. 


ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886), gives LESSONS in HARMONY, 

COUNTERPOINT, INSTRUMENTATION, CANON, and FUGUE 
by Correspondence, and prepares Candidates for Univ ersity and — 
Musical Examinations. Latest successes—L.R.A.M. and A.C.O., 
1889 ; 1st Mus. Bac., Cantab., May, 1889; A.C.O., Jan., 1890 ; Final } ion 
3ac., Cantab., May, 1890; Prelim. Mus. Bac. Exam., Durham, 1890, 
Address, Dr. ‘Wareing, 75, Bristol Road, Edgbaston, Birmingham. 


OPRANO WANTED, for Nonconformist Choir, 
\ eight miles South of London. Musical Service. Reply, stating 
terms, &c., to H. K., Novello, EwerandCo., 80 & 81, Queen St., E iC 


SS? MATTHEW'S, Petersburgh Place, — 
WANTED, FIRST TENOR. Salary, £10. Apply to the 














Choirmaster, Vestry, Monday or Thursday, 8.30 p.m. 


Application to be made to Mr. Docker, 115, Priory | 
Road, West Hampstead; or, to Miss Leycester, 51, Canfield Gardens, | 





ENOR WANTED, for St. Thomas’s, Westbourne 

Grove. Opportunity for Solo experience. Good reader. Salary, 

£15. Apply to Walter Wesché, Esq., 92, Richmond Road, St. Stephen's 
Square, W. 


LADY (Student of the R.A.M.) offers her services 

as ORGANIST or ASSISTANT, in return for the privilege of 
practising on the Organ. N. or N.W. district preferred. Organist, 
Novello, Ewer and Co., 1, Berners Street, W. 


NSTRUMENTALISTS (Amateurs) WANTED, to 

form small Orchestra for playing occasionally at Large WORK- 

MEN’S CLUBS near City. Expenses allowed if required. Conductor 
wanted. Write, H. Hill, 45, Leadenhall Street. 


O AMATEUR ORGAN PLAYERS.—Lady and 
Gentleman owning a delightful Chamber Organ with great 
variety of charming stops, far too seldom heard, wish to meet 
with LADY or GENTLEMEN AMATEURS of genius or proficiency 
who would appreciate opportunities of playing on such an instrument. 
Address, Harmony, care of Mr. Weir, 26, Princes Street, Cavendish 
Square, 'W 


\ } ANTED, an E vangelical ( 

ORGANIST and CHOIRM: ASTER; 
matics, Latin, and Greek in an Academy for Boys. Must be a thorough 
disciplinarian, Salary, 800 dollars per annum. Address, with testi- 
monials, Kev. Wallace Carnahan, Rector of Christ Church, Little 
Rock, Arkansas, U.S.A 


RGANIST — CHOIRMASTER WANTED, for 

a Nonconformist Church, London, S.E. Temporary vacancy, 
about six months. Salary, £3 monthly. Address, full particulars by 
letter only, Gamba, 7, Mount -Edgcumbe Gardens, Clapham Road, S.W. 


COMPETENT ORGANIST is prepared to 
4 DEPUTISE on Sundays or Week days, for incident expenses. 
Address, Organ . Macaulay Road, Claphi am Common. 


SSISTANT ORGANIST (Voluntary). Good 
Organ. Musical Services. Bass or Tenor Voice preferred. 
Address, Organist, St. John’s, Angell Town, Brixton, S.W. 


V JANTED, at Christmas, Post as ORGANIST 

and CHOIRMASTER, or as ASSISTANT. Daily Service 
could be undertaken. Thorough knowledge of Church work and Choir 
Training. Address, Organ, 29, Sterndale Road, Ww est Kensington Park. 














Churchman _ for 
also to teach Mathe- 

















THE ORGANIST of St. John’ s, Waterloo Road, 
S.E., would be glad to meet with a GENTLEMAN who would 
occasionally assist him in his duties in return for organ practice. Four- 
manual organ. Cathedral Service. H. D., 53, St. John’s Park, N. 
IANOFORTE TUNER and REPAIRER (Scotch) 
wishes SITUATION. Aged 23. Eight years’ experience with 
present employers. Excellent references as to character and ability. 
South % ngland preferred. Apply, T. M. C., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


EPUTY -ORGANIST WANTED, at St. Barnabas 

Church, Beckenham. Gregorian and Plain Song essential. 

Choral Celebrations. Churchman and Communicant. Apply, imme- 
diately, to H. C. Young, Meadow Bank, Beckenham. 


“TUNER WANTED, competent and reliable. State 
age, salary required, references, and send photo. C., 3, West 
Marland Terrace, Southampton. it aba. 


ine ANOFORTE TUNER. —REQU IRED, ‘a first- 

class FINE TUNER, thoroughly practical in every department, 
experienced in out-door work, of good appearance and address. Salary, 
£3 per week and permanent appointment. First-class reference 
required. Apply, with full particulars and photo, to Heath, Cardiff. 











want ED, for the North of England, a Young 
Man as TUNER, one who could undertake the management 
of a small Musical Instrument business preferred. This situation offers 
a good opening to an energetic young man of good business capacities. 
Apply, stating salary and qu ualifications, to Organistus, Messrs. 

Novello, Ewer and Co., 1, Berners Street, W. 
for a Country 


W JANTED, a PIANO TUNER, f 
House. Work must be good, and preference given to one who 
is acquainted with American Organs. P. O., Messrs. Novello, Ewer 


and Co., 1, Berners Street, W. 


V ANTED, a first-class thoroughly experienced 

PIANOFORTE TUNER, with knowledge of Harmoniums, 
American Organs, and small repairs, for Out-door work. State age, 
experience, and where last employed, toC.E. Godfrey and Co., Southsea. 


SIRST- ‘CLASS TUNER WANTED. Must have 

good references. Good and permanent situation to a suitable 

man. Apply, giving particulars, to H. M., Novello, Ewer and Co., 
1, Berners Street, W. 


wart ED, a at once, a First-class PIANO- 
FORTE REPAIRER. One that can Tune and Regulate 
preferred. A comfortable and permanentsituation toa competent man. 
Also, a good fine TUNER, per for outdoor work. Apply, 
stating salary required, to W.T , Messrs. Novello and Co., 1, Berners 
Street, W 


VUJANTED, a SITUATION by a Young 
ASSISTANT in a MUSIC WAREHOUSE. 
experience in Stuttgart. Can speak and write German well. 

A. D., 102, Fenchurch Street, E.C. 











Man, as 
Two years' 
Address, 
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SSISTANT WANTED. Thoroughly experienced. 
Must be good Salesman. Apply, stating full particulars, salary 
required, &c., to A. B. T., Novello, Ewer and Co., 1, Berners St., W. 


SSISTANT for MUSIC WAREHOUSE. Must 
play well, and have some experience of Sheet and Instrument 
Business. Apply, H. Friend, Pianoforte Warehouse, Newark. 
JIANOFORTE SHOWROOM.—Applicant seeks 
SITUATION as SALESMAN or MANAGER of Branch in 
Town or Country. Has previously filled similar post. Can play, tune, 
and repair Pianos and Organs. Good references. Apply, Pianorg, 
Novello, Ewer and Co., 1, Berners Street, W. 
RGAN PRACTICE and LESSONS.— Three 
manuals and pedals. Blown by engine. 1s. per hour; 24, one 
guinea, Entwistle’s Organ Studio, 2, Charles St., Camberwell New kd. 


‘THE “KNOWLEDGE of MUSICAL HARMONY 

and HOW TO USE IT can be acquired on most simple lines, at 
very little cost, bya New and Modern Method, easily taught through 
Correspondence. For particulars and testimonials, address, J. Leo 
Rippin, 74, Inverleith Row, Edinburgh. 


URHAM 7 




















“MUS. BAC. 
E. Mason, 


ARTS’ EXAM. for 
DEGREE. Postal Classes conducted by Mr. 
F.T.S.C., Newcastle, Staffs. 


CC oRen 


ORGANS, 2 
Builder, 135, York Road, Camden Rox ad, 





and 3 manuals, for SALE or 
HIRE, on easy terms of pay .M Apply, R. Young, Organ 
TW O-MANUAL ORGAN = SALE.—13 stops, 
2 octaves concave pedals, 3 composition pedals; height, 12 ft.; 
width, 7 ft.; Perfect condition. 








depth, 6 ft. 6 in. Carved front. 


Sacrifice, £55. Bargain. Room wanted. Apply, Organist, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
RGAN for SALE. 2 





Manuals and Pedals, 9 stops on Great, 11 on Swell, 3 on Pedals. 
Tubular Pneumatic. Price £285. A small Organ, if in good condition, 
would be taken in part payment. Further particulars on application, 
W. White, St. Peter's Hill, Grantham. 

LFRED MONK, Organ Builder, 550, Holloway 

Road, London, N. Organs built to any dimensions of high- 
class work and on the most improved principles, at the most reasonable 
prices. A. Monk’s patent Improved Tubular Pneumatic Actions. 
Tuners sent to all parts of the Kingdom. A variety of second-hand 
organs (taken in exchange) for sale or hire, or on easy terms. Second- 
hand two-manual organ, containing 24 stops; ditto organ, with 17 
stops; ditto organ (nearly new), 19 stops; two-manual new organ, 8 
stops; four one-manual organs. 


GENTS WANTED, in Great Britain and 
Ireland and the British Colonies, for first-class German Piano- 
A. B. Z., Messrs. Novello, Ewer and Co., 1, Berners St., W. 


Stedman's Musical Agency 


(Established 1877, for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


CHURCH FESTIVALS of all kinds arranged. 
roo CHOIR BOYS. 

CHOIRS of LADIES and Gentlemen from 25 to 300 Voices. 
ORCHESTRAS of 20 to 100 Performers, All Classes of Artists for 
Opera, Theatre, Concerts, and for Banquets and Garden Parties. 

PERSONAL SUPE RVISION. 


LONDON, PROVINCIAL, & AMERICAN 
MUSICAL AGENCY, 
8, NEW COVENTRY STREET, PICCADILLY. 


Conducted by 
Mr. WILLIAM SEXTON, Vicar-Cuorat, 


fortes. 





WESTMINSTER ABBEY. 


R. SEXTON provides First- class Artists for any 
Concerts or Entertainments, Oratorio, Miscellaneous, or other- 
Bands for Oratorios, single Solo Instruments, Piz anists, &c, 


R. SEXT ON’S SOLO CHOIR BOYS. — Solo 

Boys (personally trained by Mr. Sexton) sent to any part of the 

United Kingdom for Oratorio, Anthems, Services. First-class Solo 
Voices guarantee od. 


M R. SEXTON’S SOLO CHOIR BOYS. Mr. 
Sexton has just concluded a Canadian Tour for Master Frepk. 
Wicuiams for three months’ Solo Work, 


N EISTER GLEE SINGERS are now v booking a 


large number of Engagements for the Provinces. Apply, Ww. 
Sexton, Secretary, above address. 


wise. 








M&. SEXTON supplies every requirement in the 

Musical Profession, and gives advice to clients on Musical 
matters, and undertakes the arrangement and conduct of Concerts of 
every description. 


ORGANISTS! 
RUMMENS’ 


PRIZE MEDAL 
ORGAN PEDAL ATTACHMENT 
FOR PIANOFORTES 
FOR THE HOME PRACTICE OF ORGAN 
MUSIC. 


WRITE AT ONCE FOR NEW ILLUSTRATED 
PRICE LIST, 


Giving full particulars of this most unique mode of applying Organ 
Pedals to Pianos, and containing testimonials in its favour from 

Sir JoHN STAINER, 

Dr. Joun Fr DERICK BRIDGE, 

Dr. CHARLES a pe Frost, 

Dr. Epwarp J. Hopkins, 

Dr. GeorGeE C. Martin, 

Dr. CHARLES STEGGALL, 

E.H. Turpin, Esq. 
and other eminent organists and musicians. 

These Pedals and Attachment are superior to others for the following 
reasons :— 

They are more easily applied to any Piano, &c., by any one. 

Every gradation of tone can be obté ained from pp to ff, but not louder, 
so Piano is not injured by heavy pedalling. 

The touch is simply perfection. 

The action is thoroughly mechanical, and will thus bear favourable 
comparison with other advertised “notions.” It is guaranteed, with 
ordinary care, to last for many years. 

They are the best London make, and every Set being French 
polished (to order) to match Piano, will not offend the most educated 
eye or cultured taste—in short, they will harmonise with the fittings 
and appointments of the most elegant drawing-room, and, when not in 
use, can be removed instantly, and replaced (when required) as quickly. 

Kindly call and try them, or depute a London friend to do so. 

The most liberal and easy terms of payment arranged if desired to 
suit the most straitened means. 

The Profession and Trade invited to apply for Terms. 


HENRY J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, LONDON, S.W. 


Prano Repairs, &c. 
PEDAL PIANO PRACTICE, SIXPENCE PER Hover, 


ANDREO SALUCCI, 


IMPORTER OF GENUINE OLD ITALIAN, FRENCH, 
GERMAN VIOLINS. 


SPECIALTY—VIOLIN REPAIRING. 











AND 


LarGe Stock oF OLD VIOLINS FROM £3 UPWARDS 
SENT OUT ON APPROBATION TO DEALERS. 








Address: 8, NEW COVENTRY STREET, PICCADILLY. 


SOLE AGENT FOR PIRAZZI’S ITALIAN VIOLIN STRINGS 
Pirazzi’s Strings are the most reliable for Solo Playing, 
and therefore invaluable to Violinists. 
QUALITY GUARANTEED, 


MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED. 


, VINE STREET, YORK Roap, Lonpon, _S.E. 


~ MUSICAL WORKS BY 


CEO, OAKEY, Mus. Bac 


PUBLISHED BY 
J. CURWEN & SONS, 8 & 9, Warwick Lane, Lonnon, E.C 


TEXT-BOOK OF HARMONY. 
Fourth Edition. 3s. 
TEXT-BOOK OF MUSICAL ELEMENTS. 
Second Edition. 1s. 6d. 
TEXT-BOOK OF COUNTERPOINT. 


Sixth Edition, enlarged. 2s. 





*.* These successful books are in use in many Colleges and Schools, 
and have proved most valuable to private students preparing for 
examinations. 

The Author attends Colleges and Schools, and gives lessons by 
correspondence. Address, Mr. Geo. Oakey, Mus. Bac., Cantab, 
Cambridge Villa, Margery Park, Upton, London, E. 
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Second Edition. 


FAIR ROSAMOND 


A Dramatic CANTATA, WRITTEN BY DesMonp L. RYAN. 


Composed, by request, for performance, on October 1, at the North 
Staffordshire Musical Festival, by 


C. SWINNERTON HEAP. 


Vocal Score, in paper, 3s. 6d.; bound in boards, 4s.; in cloth, gilt, 5s. 
Tonic Sol-fa, 2s.; the Choruses only, 1s. 6d. 
Book of W ords, 308. per hundred. 
Full Score and Band Parts (MS.) on hire. 


PRESS NOTICES. 
“ The melodies are frequently eloquent, and the declamatory vocal | 
music is the product of much care in fitting the tone to the word. 
‘There are, moreover, some most effective choruses, showing consider- 


able constructive skill and knowledge of how vocal masses should | 


be treated, while the orchestration, marred in places by too free use 


of the brass, is generally fanciful, picturesque, and expressive.’’—Datly | 


Telegraph, 


“ Emphatically it is a good book for musical treatment, and it is | 


satisfactory to add that few living musicians could have done more 
with it than has Dr. Heap.”’"— Daily Chronicle. 

‘He is exhibited at his best, perhaps, in the stately choruses with 
which the work is studded; but his solo melodies are of the purest 
lyrical type, and the love scenes are sustained with power as well as 
beauty. The performance, altogether, was almost without a flaw, 
and the compose r was enthusiastically greeted and recalled at the 
close."'—A thenaum. 

“ Looked at from the librettist’s point of view, there is no doubt that 
the book answers its evident purpose, and enables the composer to pass 
through a series of exciting situations, stimulating his imagination and 
guarding well against the drawback of anti-climax. ‘There are no 
fewer than eight scenes, each, either in action or emotion, more 
stirring than its predecessor. Dr. Heap has, 
full advantage of the opportunities placed at his disposal; writing in 
clear and intelligible style, and without weakly falling into the fashion- 
able devices of the day."—Mustcal Times 

“The music is the work of an accomplis shed and experienced musi- 
cian, the solo melodies being of the classical type, the — s showing 
skill in part-writing, knowledge of the voices ‘and of choral effect, and 
the scoring that of a master of the orchestra... . Both the cantata 
and the composer met with an enthusiastic reception, and the general 
impression was that ‘ Fair Rosamond’ would prove a popular work.’’— 
Musical Record. 

“Dr. Heap has, in fine, produced a work of the highest class, at once 
refined, dramatic, and scholarly.”—Mayazine of Music. 

“While listening to Dr. Heap’s music in its completeness it is 
impossible to escape the conviction that it is remarkably clever, and as 
beautiful as clever.”—Birmingham Gazette, 

L ondon and New York: Novi LLO, , Ex WER R and Co. _ 


THE 


VESPER BELL SERIES of ORGAN PIECES | 


EDITED AND COMPOSED BY 
WALTER SPINNEY, 
Organist of the Parish Church, Royal Leamington Spa. 


ELEVEN PIECES of this SERIES are now published; the twelfth | 


will be out this month. For Catalogue, apply with stamp to the 
Lonpon Music PuBLISHING Company, 7, Great Marlborough Street, 
W.; or to the AUTHOR, Bemerton House, Leamington Spa. 


SEE RECENT NOTICES. 

“Mons. Auguste Wiegand's ‘ sooth ’ Organ Recital, at the Albert Hall, 
London ... showed himself a masterly and tasteful performer. It 
must be admitted, however, that his greatest successes were obtained 
in pieces ofa light character requiring artistic phrasing and expression 
and delicate variation of tonal colour. Thus a Romance, by Jules 
Grison ; Gavotte, by T. Ward; and ‘Songs in the night,’ by “Walter 
Spinney, were most artistically and charmingly rendered.”—The 
Musical World, Nov. 15, 1890. 


At the opening of the great organ in the Chicago Auditorium by 
Mr. Clarence Eddy in October last, “‘ Harvest Home,” an organ piece 
by Walter Spinney, was the only English organ piece included in the 
programme. —— 

“Under the title of ‘The Vesper Bell’ the series contains several 
pretty and effective compositions. Mr. Spinney has quite a genius in 
writing in a popular way for the soft stops. . . . it avoids the trite and 
commonplace. ... His organ music is, however, out of the beaten track, 
and Organists, who include in their libraries pieces in all styles, will 
certainly possess several of Mr. Spinney’s ingenious and melodious 
series.” —Bootle (Liverpool) Times, Nov. 15, 1890. 

THE Lonpon Music PusBLisH1nG Company (Limited); 
or of the AUTHOR, Bemerton House, L eamington Spa. 


TWO ADVE NT HY MNS. 
HARE! A THRILLING VOICE, and O COME, 
EMMANUEL. Music by H. Bortina. Price 14d. 
_ London and New York: NoveL_Lo, Ewer and Co. 


CHRISTMAS CAROL. 


THE FIRST CHRISTMAS NIGHT 





By WALTER H. SANGSTER, Mus. Doc., Oxon. 
Price Twopence. 


generally speaking, taken | 


YHRISTMAS HYMN 
ful.” Harmonised and set to mu 

Price 14d. 
London and New York: Novre.tio, Ewer and Co. 


AGATE AND CO.’S 
NEW AND POPULAR PUBLICATIONS. 


LITTLE LAYS FOR LADS AND LASSES. 
by Linpsay Lennox. 
CONTENTS: 
Story Land 
The Wimwom and the Whirligig 
1a 


—* Approach, all ye faith- 


sic by BENJAMIN CONGREVE. 


Words and Music 


Dolly’s Lullaby 

Fidgety Fee 

Spring, Summer, Autt imn, Winter r 
Which Flower do you like best ? The Young Grenadiers 
| The Mill Wheel Sants a Claus 

| Price One Shi 

















| COLLECTION of 7 TWO-PART SONGS, wie 3d. each net :— 
| No Mendelssohn. 





1. So bright and clear 

» 2 Smiling May J. B. Wekerlin. 

» 3+ Faces young and fair Franz Abt. 
| , 4. Our Merry Songs .. J. Concone. 
| y 5. O’er the woodlands J. B. Wekerlin. 
. é Onetiny star. Th. Bradsky. 

» 7+» Hush’d in silence J. - We -kerlin. 
| ,, 8. Christmas comes again . E. Marlois. 

» 9» The Mount of Prayer .. , Lassen. 


STERLING MERIT. 

Keys A, C, and D. s 
Odoardo Barri 4 

| With Violin, Violoncello, ie an, and Chorus Parts ad /1b. 

| Sung by Mr. a Reeves — Eleanor Rees, and 

Agnes Jansen. 
| IN PARADISE. W ith. ‘ iolin 1 accompaniment ad lib. 
Odoardo Barri 

| i My SHADOW. InB flat and C Ciro Pinsuti 

| “Will, through special qua ilities, be ranked amongst the 

most attractive songs. ."— Dail y Telegraph. 

“A beautiful song.” —T ruth. 


SONGS OF 
GETHSEMANE (‘ Thy will be done"). 


> te 





For the Organ or Pp janofeste A.J. Dye 3 0 
MARCH in D. For the Organ or Pianoforte HughSilverthorne 4 
“Is a thoroughly excellent composition, and it by no 
means lacks the element of grandeur that a march should 
possess.""—-Truth. 


| ZINGARESCA (Romany Dance). 


FESTIVAL MARCH. 


eC 





Pianoforte Solo or Duet 
Michael Wats son 4 O 
“A capital after-dinner drawing-room piece.” — The 
Graphic. 

“Very quaint and original.” —Truth. 
DORINA (graceful Dance}. Soloand Duet Michael Watson 4 0o 
| “Of the light ballet music kind; it is pretty, and brightly 
written.""—Court Circular. 

AGATE and Co., 300, Regent Street, London, W. 





Just Published. 


re ‘ T 
THREE SONGS 
BY 
|ARNOLD D. CULLEY, F.C.O., A.R.C.M. 
| THE SUIT OF RUSSET BROWN Words by Eriza Cook net 2 
LOOK OUT, O LOVE. Words by Lewis Morris oe oy 2S. 


THERE SITS A BIRD ON YONDER TREE. Words by 
THOMAS INGOLDSBY .. oP «- Ret 2s. 


| 
| 
| 
! 
| 
| 
| 
| 


Also, a Four-part Song, I THINK | ON * THEE IN THE NIGHT. 
Words by Tuomas K. Hervey .. 2d. 
London and New York: Novetto, E WER a Co. 


LOCALEXAMIN AT IONS (R.A. M.& R.C.M. r 
18go-I. 





NOVELLO, EWER AND CO.'S EDITIONS 


MUSIC REQUIRED BY CANDIDATES. 


Lists Gratis on application. 
NovELto, E wer and Co. 


London and New York: 





Just P ublished. 


TEW ANTHEMS by G. Brooxrietp. ‘The 
1 Voice of Jesus,” price 3d.; and, “‘ What is man,” price 3d. 
Copies from Tut Composer, Threllfall Lane, Churchton, Southport. 
Very pretty, easy, but effective. 





RGANISTS’ MUSICAL EXCHANGE and 
LENDING LIBRARY—ORGAN MUSIC, &c., for SALE 


(half net, pos.-free), WANTED, EXCHANGE, and HIRE (1s. 6d., 
ten items, post-free). Org — s’ Circular, containing monthly list, 





London and New York: Nove.io, Ewer and Co. 


with particulars, one stamp. 5 Ainsworth, 24, Altom. St., Blackburn. 
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THE 


MEISTER GLEE SINGERS 


AFTER THEIR RECENT PERFORMANCES IN THE PROVINCES BEG TO 
SUBMIT A FEW OF THE 


LATEST PRESS OPINIONS. 


Rrapinc.—" Undoubtedly the audience were quite taken by surprise, 
as never has such glee singing been heard in Reading before. 
Part 2 was opened with a lullaby, charmingly rendered by this 
incomparable quartet.”—Reading Standard, Oct. 3. 

“Their voices were perfectly controlled; the intonation and 
expression were superb, the result being the most effective part- 

—Berkshire Chronicle, Oct. 4. 


singing.” 

“ The Meister Glee Singers’ absolutely perfect ensemble singing 

led to the first bis. The voices are balanced to perfection.’’— 
Reading Mercury, Oct. 4. 

Swinpon. — “ Pre-eminent as the exponents of perfect ensemble 
singing.”—North Wilts Herald, Oct. 3. 

Stroup.—" The delicious smoothness with which the glees were sung, 
and the attention paid to light and shade, captivated the audience. 
The pathos breathed into the last verse of ‘Spin, spin,’ was like 
the casting of a spell over the audience. In their individual solos 
they carried off high honours.”—Stroud Journal, Oct. 3. 

KIDDERMINSTER.— Their performances left nothing to be desired, the 
harmony of the part-songs being practically almost faultless.”— 
Kidderminster Times, Oct. 11. 

“The part-singing of the quartet was the perfection of har- 
mony.”’—Sui, Oct. 11. 

“Tt is not often, if ever, we have heard such perfect ensemble 
singing.”—Atdderminster Shuttle, Oct. 11. 

3uxToN.—" All the beauty and harmony of vecal perfection.” —Biuston 
Advertiser, Oct. 11. 

Hairax.—" An agreeable variety was afforded by their excellent 
singing. The perfect understanding that subsisted between them 
was weil illustrated by their performance of versions of such well 
known melodies as ‘Dinah Doe’ and ‘ Annie Laurie.’ —Yorkskire 
Post, Oct 

“ The efforts of the quartet were eminently satisfactory. Some 
really fine excerpts of concerted singing were given, the various 
gradations of sound were perfectly rendered, and indeed a tho- 
roughly musicianly feeling pervaded their singing. Enthusiastic 

warded.” —Halifax Guardian, Oct. 11. 








applause was av 
“A display of ensemble singing which the audience are not 
likely soon to forget. The quartet sang with a sympathetic 





on 
that few quartets can ever hope toattain. Their pieces were almost 
perfectly rendered, the diminuendo passages being especially beau 
tiful.’—Halifax Courter, Oct. 11. 





Huppersrie_p.— Of their singing, whether individually or as mem- 
bers of the quartet, we have nothing but praise. The effect of their 
ensemble singing is simply perfect.”"—Yorkshire Post, Oct. 8. 

“ The performance of the Meister Glee Singers can be described 
in one sentence. It approached as near perfection in ensemble and 
unanimity as possible. The voices blended exquisitely, and the 
perfect understanding that existed resulted in a rendering of the 
ylees which afforded a rich treat to the lovers of quartet singing 
present.”—Chrenicle, Oct. 11. 

“Of their performance nothing but praise can be given. The 
tune and time were perfect, and their appreciation of the music 
was excellent.”— Weekly News, Oct. 11. 

“ They certainly are masterly part-sing 
an artistic triumph, and wonderfully effective. 


Their shading was 





OrLey.—" They produced a harmony which was nothing short of vocal 
perfection.” — Wharfedale Observer, Oct. 11. 

Braprorp.— The Meister Glee Singers, a fine quartet, had a huge 
success in both solos and quaricts."—Weckly Tclegvaph, Oct. 18. 


—Examiner, Oct.11. | 


Brackpurn.—" Nothing could have been sweeter and more truly 
melodious than the unaccompanied quartet.”—Blackburn Standard, 
Oct. 11. 

“Really the treat of the evening. Even the concluding piece on 
the programme, and people who had got to the doors on their way 
out paused to hear the response.”—Blackburn Times, Oct. 11. 

Lancaster.— They contributed the most enjoyable, and, perhapsalso 
the most successful items of the programme in their quartets."— 
Guardian, Oct. 18. 

“ The principal event of the Concert. Such a refined and well 
balanced quartet is very seldom heard, and their exquisite and 
finished rendering of all the items they sang will not readily be 
forgotten by those so fortunate as to be present.”—Observer, 
Oct. 18. 





ConGLeton.—“On the Meister Glee Singers too much eulogium 
cannot be bestowed. In each of the pieces sung by this masterly 
quartet, the delicate and marvellously accurate rendering of intri- 
cate ‘semi-tonal’ decadences was listened to with rapt atten- 
tion.” —Gazette, Oct. 18, 

Crewr.—". The quartet ‘In absence’ was well received and faultlessly 
rendered. They sang the other parts in the scena with great 
effect.’"—Guardian, Oct. 18, 

Cuester,—" The Meister Glee Singers themselves, to use an expres- 
sive slang phrase, were ‘worth all the money.’ Rarely have we 
listened to a quartet so well blended or better calculated to add 
beauty to pretty music.”—Chronicle, Oct 18. 

Riron.—" The rendering certainly was as near as possible perfection 
Further comment would be invidious.”—Gazette, Oct. 23. 

West HartLteroot.— We never remember to have heard better 
ensemble singing.” —Northern Daily Mail, Oct. 22. 

SUNDERLAND.—" The Singers took the audience by storm.”—Herald 
and Daily Post, Oct. 23. 

Hawick.—“ Never before has such finished part-singing been heard.""— 
Advertiser, Oct. 24. 

Ke1iso.— Their singing was characterised by rare purity of tone and 
artistic expression. The audience were roused to enthusiasm at 
their every appearance.”—Kelso Mail, Oct. 29. 

Berwick.—‘ The favourites appeared to be the male quartet, whose 
charming renderings were nothing short of glee-singing in perfec- 
tion.”’—Berwick Journal, Oct. 30. 

“The soft modulation of voice and exquisite gradation produced 
a most pleasing effect, and showed to what perfection part-singing 
may be brought.” —A dvertiser, Oct. 30. 

NEWCASTLE.—“ These singers have brought the art of part-singing to 
perfection. It was a great pleasure to listen to them.”—Daily 
Fournal, Oct. 30. 





Durnam.—‘ The best feature of the programme was undoubtedly the 
glees and quartets by the Meister Glee Singers, who richly 
deserve the warm encomiums which have been passed upon them 
wherever they have appeared.” —Chronicle, Nov. 7. 





MIDDLESBROUGH.—“ The Meister Glee Singers fairly carried off the 
palm. It would be impossible for us tospeak in too lavish a manner 
or praise too highly the perfection to which these past masters 
have brought their art.”"—North Star, Nov. 3. 

SPENNYMORE.—" The chorus by the Meister Glee Singers was superbly’ 
charming. A treat never heard here before.”"—A uckland Times, 
Nov. 6. 

TopMorvEN.—“ The glee singing was one of the most sterling and 
praiseworthy features of the Concert, and was, in fact, close border- 
ing on perfection.” —A dvertiser, Nov. 8. 


Address—Mr. WILLIAM SEXTON, Sceretary, 


8, New CovENtTrY STREET, PICCADILLY, W. 
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MR. W. B. HEALEY’S 
SPECIAL LIST. 


KIN Y_DLY NOTE NEW PREMISES 


GREAT MARLBOROUGH STREET, W. 


(NEXT TO MESSRS. ERARD’S.) 


‘HEALEY’S AGENCY, LONDON 








17, 


TELEGRAPHIC ADDRESS— 


M* HEALEY begs to call attention to the following, for whom he is SOLE AGENT 
MADAME 


And the following list of Artists Mr. Heavey has, and is booking ahead in all parts of the world :— 


MESDAMES 


LILLIAN NORDICA. 


EMILY SPADA 


NORDICA | HUTCHINSON 
KATE ROLLA i FANNY MOODY New American ae sg 0) 
BELLE COLE | (Late Prima Donna, Carl Rosa Company) | 


BERTHA MOORE 
POLLY JENKINS | 


FILLUNGER 

MARIE TITIENS 
HILDA WILSON 
MARIAN McKENZIE, 
MARGARET HOARE 
KATE FUSSELLE 


HELEN D’'ALTON 

AGNES LARKCOM 
MISSES 

AGNES JANSON 

MEREDYTH ELLIOTT 

ELEANOR REES 

DEWS 

PATTI WINTER 

CARLOTTA DESVIGNES 


CLARA SAMUELL. 


PAULINE CRAMER 

KATE NORMAN 

ALICE STEEL 
(New Scottish Soprz 


pre 
FREDE wae bs. *1 AYLOR 


SARAH BERRY MARY MORGAN ALICE GOMEZ 
MESSRS. 
TENORS. BASSES. BASSES. 


CHAS. BANKS 
EDWIN HOUGHTON 
Wi inner a ITT Royal Academ) 

3RANSCOMB 

CH, ARLES CHILLE a4 

BRAXTON SMITH 

ORLANDO HARLEY 

en bo AGYARD 


PHILIP NE WBU RY 
(New Australian Tenor) 


Bookings from September for Mr. E. 


HOUGHTON (New 


ANDREW BL: 
BANTOCK P iis RPOINT 
BARRINGTON FOOTE 
EDWARD GRIME 

W. H. BRERETON 
HERBERT THORNDIKE 
EDWARD OWEN 
HENRY POPE 

ROBERT NEWMAN 

Rk. HILTON 


30lton Tenor) 











JOHN GRITTON 
JOHN PROUSE 
New Australian Baritone) 
CHAS. MANNERS 
Late Principal Bass, Carl Rosa Company) 
M. MAYBRICK 
W. LUDWIG 
AND 
SIGNOR FOLI 


For terms, apply, W. B. HEALEY :— 



















Sep. 13. Bolton, “ Maritana.” Nov. 13. Liverpool, Miscellaneou Jan. 2. Aberdeen, “ Messial 

» 20. Manchester, Miscellaneous. 17. London ; bigs 3. Crosly, Bal allads. 

» 24. London - » 18. Holborn * ; g. Kirby Lonsdale, Miscellaneou 
Oct. 2. Elgin pet » 20, City = , 12. Shoreditch, “ Judas,’ Misc 
i 3. Inverness es tad , 13. Alton, Daisy Operatic Perf 
pe 5. London, “ Creation.” 5. Dewsbury, “ 3uilding of Shi ip ik , 14. London. 

» 7 Southampton, Miscellaneous. 26. saaceeeaabiadel ‘Golden Legend.’ » 16. Glasgow, “ Messiah.” 

g. Stratford - — op iscellanc us. aS >. Manchester, Misc 

» 4. Darwen pe Dec. 3. York, “St. Jc hn’ s Eve. » 19. Highbury Philharr ic. 

» 16. Wainfleet ” ‘a 6. Southsea, Miscellaneous. 206. Stockport, “ Creation.” 

» 21. Warrington ‘ » 10. Bolton, Ballads. Feb. 3. B, Mis ou 

, 22. Hovingham, “ Elijah.” » It. Bedford, ‘St John’s Eve.” 24. Liverpool, “ Jud 

» 23. “ Judith.” » 12. Uttoxeter, “ Fair Rosamond.” 4, 25. Manchester. 

» 20. London, Miscellaneous. » 16, Runcorn, “ Messiah.” Mch. 1. Miscellar 

» 30. Wood Green, “ Bohemian Girl.” » 18 Halifax a is, ee irkb neck Inst., Opera rmance 
» 31. London, Miscellaneous. see 12. Highbury. 
Nov. 1. Glasgow ” » eb eck, “ Hymn of Praise.” 15. Miscellaneous 

2 j. Princes’ Hall ,, » 26. Preston, “ Messiah.’ 21. Manchester. 

¥ %. Manchester a i 4 serve td ster, Miscellaneous. » 30. Shoreditch. 

» 10. Bow and Bromley, Operatic Recital. » 29. Greenock, “ Messiah.” April 30. Birmingham. 

» 11. Todmorden, “ Bohemian Giri.’ » 30. Perth May 7. Blackheath, “St. Paul.” 

, 12. Bolton, Miscellaneous. Jan. 1. Edinburgh, “ Messiah.” » 21. Alton, Miscellaneous. 

I. = English Selections 


INSTRUMENTALISTS :— 
Mpties. NETTIE CARPENTER, EISSLER, KATE, NELLIE, anp MABEL CHAPLIN, 


AND ANNA LANG. 





HERR HANS WESSELY anp Sicnor TITO MATTEI. 
LITTLE DARBY PILE, the Cornish Infant Prodigy Pianist, aged eleven years, 
AnD JAMES HENRY PETER, Solo Pianist, Diplomé of Stuttgart. 
THE HECKMANN, CARRODUS, AND SCHIEVER QUARTETS. 
Mr. CHARLES FRY (RecrTatioxs). 


THE CARDIFF NATIONAL WELSH CHOIR (IN FULL WELSH COSTUME). 
BAND OF H.M. SCOTS GU ARDS, under the direction of the Bandmaster, Mr. E. HoLianp. 


W. B. HEALEY, 


First established in Golden Square, 1856, 


17, GREAT MARLBOROUGH STREET, W. 
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MUSIC FOR ADVENT 


ANTHEMS. 
It is high time we ue - 
‘The grace of God that bringeth ; salvation 
When shades of night. Hymn.. J. Barnby 
O that I knew where I might find Him (St. Thomas's Day) 
W. Sternda 4 Benne tt 


Barnby 
Barnby 


. Best 

r G: idsby 

.. Dr. Garrett 

Hi, I. J. Gauntlett 

J. Goss 

- Ch. Gounod 

King Hall 

H. Hiles 

Kent 

. Kent 

Oliver King 

: A. Macfarren 
: Phe! C. Martin 


Dies ira, dies ille .. 

Kejoice greatly 

Prepare ye the way ‘of the Lord 
Thou wilt keep him in perfect peace .. 
‘The wilderness and the solitary place.. 
Blessed is He who cometh 

And the angel said unto her 

The Lord will comfort Zion 
When the Son of Man 

Who is this that cometh ? 

Arise, O Jerusalem... os 
Hosanna to the Son of David -: 
The great day of the Lord is nea 7 


Day of anger, day of mourning “ Dies i ire, from the Requiem) 
, Mozart 
Rejoice in the Lord S. Reay 


‘John Redford 
Montem Smith 


Rejoice in the Lord 
The night is far spent 


Hosanna in the highest .. , Stainer 
Hearken unto Me, My people .. . A, Sullivan 
Beloved, now are we the sons of God . E. H. Thorne 


Thou Judge of quick and dead .. : 
Rejoice greatly A Joe 
Most of the above may be h ad in » Foli 0, Vocal Sx 


S. S. Wesley 
H. Woodward 


NINE HYMNS = ITH TUNES 
SELECTED FROM “THE HYMNARY.” 
One Penny. 


Londcn and New York: Noveiio, Ewer 


Price 
and Co. 





ADVENT HYMN 
“IN LOWLY GUISE THY KING 
By SCHUMANN 

TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKER 


By THE Rev. J. TROUTBECK, D.D. 


¢, and Vocal Parts. 


APPEARETH ” 


For Soprano £olo and <i with Orchestral Accompaniment. 


Price One Shilling. 
London and New York: Nov: nd Co. 


THE BENEDICITE 


MODERN COMPOSERS. 


LLO, EWera 


FOLLOWING 








GEORGE C. MARTIN (No.1, in F, No. 2, in E flat, No. 3, in G) 
each 4d 
PERCY H. FROST ae ae 
GEORGE J. BE 14d 
GEORGE J. BEND 14d 
GEORGE J. BENNETT tin D) 3d. | 
W.. 1, BEST sis r d 
J. BARNBY Te Oe pe Se ae ee eee 
JOHN FOSTER .. sa ae ee se | 
MONTEM SMITH (two setting ga) vs es Ke = so pane 
J. TURLE (two settings) : ee oie 5g nt an 
C. A WICKES (two settings) 
HENRY GADSBY 2d 
C. E. MILLER 2d 
C.. E; MII LLER ( second s setting) ad. 
C. E. MILLER (third setting) . aa Be me 2d. 
J. STAINER, R. pe Lacey, A. Gibns, and F. Cuapneys Idd, 
J. STAINER, WW. Winn, and F. Waker ....w. s,s. 
J. F. BRIDGE, James bi aniny and Dr. Hayes 2d. 
S.S. WESLEY (easy setting ad. 
iW ELLIOT? .. 2d. 
ALFRED J. EYRE (witha Qu adru ple Chant for the Te Deum) 2d. 
pg tote 2, in I) ‘ e si “ .. Idd. 
Fr. E, GLADSTON ae ak 3d 
Lond yn and New York: Nov ‘ELLO, EWER and Co. 
SHE. BENE DICITE. Set to Music in Chant | 
form, by C. F. Aspy Wititams, Mus. Bac., Oxon. Price One 
Penny. London and New York: NovELLo, 3 WER and Co, 





Just Published. 
BENEDICITE, OMNIA OPERA 
In the Key of D 
FOR VOICES IN UNISON 

(Men and Boys alternate ly, and together) 
WITH VARIED ORGAN ACCOMPANIMENT 


BY 
GEORGE J. BENNETT. 
Price Threepence. 


London and New York: NovELLo, Ewer and Co. 


Just Published. 
A SECOND SET OF 


TEN CHRISTMAS CAROLS 


EDWARD BUNNETT, Mus.D., Canras. 
Price, in paper wrapper, complete, 1s.; or, in single numbers, 1d. each 
CONTENTS, 
arouse! ye Christian 6. Christmas Eve. 
7. Hark! the bells. 
(8. A Christmas Carol. 
(g. Joyful is the morn, 
1o. Noél. 


1. Awake! 
band. 
2. King out, sweet chimes 
. Brightest and best. | 
. Hail! happy morn. | 
\ : O let our voices. 
The Words of the above, which are chiefly copyright, can be had com 
plete, of the Composer. Price One Penny. 


Also, by the same Composer, 

THE FIRST SET or TEN CHRISTMAS CAROLS. 
. The Carollers. 
. The stars are shining bright and clear. 
Carol, sweetly carol. 
Christmas Bells. 
A child der lay is born. 
Hark! what mean those holy voices ? 
. The haces Carol. 
. While shepherds watched. 

Angels from the realms of glory. 

A Christmas Chime. 
| Price, In paper wrapper, compels, Is. 





NeW NH 





; or, in single numbers, 1d. eac! 





Just P ub tiahed. 
PRECES AND RESPONSES 
WITH THE LITANY 
Set in simple Form, for Four Voices, 
By E. BUNNETT, Mus.D., Canras. 


Price Fourpence. 


THE 


ALSO THE POPULAR 

& NUNC DIMITTIS in F 
CoMPOSER, SET TO WELSH WORDS, 

Price Threepence. 


CHURCH MUSIC 


MAGNIFICAT 


3Y¥Y THE SAME 


| By THE SAME Compossr. 
Advent Anthem, “ O Lord, Thou art my God.” Four Voices .. 3d. 
Christmas Anthem, “In the beginning.” ” Four Voices .. i, 90 
Anthem, ‘ ‘ ha as glad.”” Four V oices ae ae ve $30 
; ‘The Lord hath prepared.” Four Voices ee «e 36 
Poe is. Service in E .. is " od 
| Magnificat and Nunc dimittis in ‘A * ; 3d 
SECULAR voc AL. 
| Part-Song, ‘‘ Over hill, over dale.” Four Voices .. at xs 48 
na e “ Autumn Song.’ Four Voices we ig we 
Et “Rhine Maiden.” Four Voices .. sie ef ow» 30 
_| Six Original Compositions for the Organ. Complete net 38 
Or, in single numbers. 
| Twelve Short Easy Pieces—Organ < net 2 


Lond n and New York: NovELLo, Ewer and Co. 


‘| NEW CHRISTMAS ANTHEM. 


T 
ARISE, : s HINE 
BY 
FRANCIS LLOYD, 
| Mus. Bac., Oxon. 
Melodious, Effective, and not Difficult. 
Also,O YE THAT LOVE THE LORD, for Advent. 
Price 3d. each. Sol-fa, r4d. 
London and New York: NovE.L_o, Ewer and Co. 

| SUITABLE FOR ALL SEASONS, BUT ESPECIALLY FOR 

ADVENT. Words only, One Shilling per Hundred. 
| ns AY, WATCHMAN, WHAT OF THE NIGHT: 
| Stem, set to music by ROBERT Brown-BortTuwick. — Price 


Threepence net; or Two Shillings and Sixpence per doz. 
London and New York: OVELLO, , Ewer and Co. 


“Just Published. 


COMPOSITIONS sy W vy WALTER J. LOCKITT. 
\ A CHRISTMAS HYMN 


“ Brightest and Best of the Sons of the Morning”’). 
or Tenor, with Pianoforte Accompaniment. 
“THE WELCOME” 
Song for Soprano (words from the Giri’s Own Paper). 
Weekes and Co., 











A Song for Soprano 
Price 1s. 6d. net. 


A 


m” 


Price 2s. net 


14, Hanover Street, Regent Street, W. 
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ANTHEMS. 











"In the beginning 
Christians, be joyful 
*Like silver lamps <a 
Drop ies, ye heavens me , 
rhe grace of God, that bring reth salvation 
*Sing and rejoice a 

















you good tidings 

pherds watched . “¢ 
king Thy judgments, O Lord 
art highly favoured 
yu good tidings 





Arise, shine, for’ thy light is cc 
Let us now go even unto Bethle 
Behold, a star appeareth 
ing, O daughter of Zion 
31 1,1 bring you good tid 
O sing to God (Noel). (Fe 
O sing to God (Noél). 
‘Brightest and best 








Hark! th 





(Appe indix to “ The Me 
\ r ion Bethlehem : ne 
Sing, O he avens oF 
*While all things were in a qt uiet silenc 
For unto us was born .. 
While all things were in qu siet silence 
God, who at sundry time 
Blessed be the Lord G 
Rejoice, O ye people 
Let our song of praise.. 
Hallelujah! for unto us a 
Sing unto the Le rd. 
Glory to God in the hig hest | 
‘Break forth into j y 
*Behold, I bring you gl: ad ti lings 
The light hath s! hined . 
*The morning stars sang + togethe r 
*O Zion, that bringest good tidings 
‘The hallowed day ath shined upon u 
"rs spl aketh the Lord of Hosts .. 
angel Gabriel was sent from God 
fe: the beginning was the Word .. ae pee 
wing, O heavens as 
This is the day wh ich the Lord hath made 
Thel x 
ther were Sh 
Behold, 1 bring tlad tidins gs 
‘Blessed be the Lord Go d of Israel . 
“Glory be to God on high ea ts ie : 
Blessed be the Lord .. es ae od C. 
\nthems marked thus * to be had in Tonic Sol-fa, 1d., 
Most of the above may be had in Folio, Vecal Score, a oP 
London and New York: NoveELLo, EWER and Co. 


HYMNS AND CAROLS. 








1e ss 
»d of I sracl | we 





isborn .. W. HL ae 

















Adeste Fideles (‘‘O come, all ye faithful ) Arr. ~ V. Novello 


Christians, awake! salute the happy morn V.H. Monk 
Hark! the herald angels sing zi ; 3 B ms if ste Calkin 
. D 5 Ions 


” ” ” 


Me Mendel Issohn 
Now join we all with | 1oly mirth : ot 





O come, all ye faithful .. ag ee or ae iz 

Of the Father's love begotten ia we i. ie 
See, the morning star .. aa oy nl .. E.G. Monk 
Shades of silent night .. - Samuel Gee 
There were whisperings Ke e a .. J.T. Cooper 
O come, all ye faithful ach ‘ ; Old Melody 
Approz wh, all ye faithful a a - se J. Barnby 
Holy night e ce ee J. Barnby 
Christians, aw ake 1 ae eg J. Goss 


Hark! the hosts of heaven are singing Henry Smart 


O come, new anthems let us sing H. J. Gauntlett 
Hark! the heave ns’ sweet melody .. ve ne J. Goss 
O come, loud anthems let us sing .. Se .. SS. Wesley 


Christ is born, te lI forth His fame 
Come, ye nations, faithful own 
Hark ! ‘the herald angels sing 





G. Elvey 
Mende!ssohn 


When Christ was born | ; — 
What childisthis? { “ °° ** ‘+ J: 7. Field 
Sleep! Holy Babe ) ome es 
Carol for Christmas Day } ri og = J.T. Field 
Softly the night is sleeping J. Maude Crament 


In Excelsis gloria 

O Babe! in manger lying | 
The Virgin is hushing her Baby to rest 
What Child is this ? 

Darkness fell on the weary ea arth } 


J. Barnby 








TEN HYMNS WITH TUNES 
SELECTED FROM “ THE HYMNARY.” 
Price One Penny. 

London and New York: Nove_io, Ewer and Co. 


Et FOR LITTLE 








~ MUSIC FOR CHRISTMAS. 









ORG: AN 2 MUSIC. 
26 Net 
SIX ORGAN PIECES (Book V. of “Collec- ; 1, 
, tion of Organ Pieces”) és er %s W. T. Best ) 
ROSPEOME .. . ce ac). oe. oe nae Dr. Garrett 1 6 
72¢* OFFERTOIRE (The Modern Organist,” 
N DES Pagers vie ea) 7 -Wély 2 6 
Mil Organ I , No. 2 }. Lemi 2 6 
i J I (@) ] 2 6 
1 New York: Noveto, | Cc 
PART-SONGS. 
mz , Madrigal _ : ei T. Jor 14d. 
x] 
iid 


Jp, brothers, 
* These 


London and ? 


if Carols for Christmastide 


SINGERS 
GEORGE FOX. 


Price Two SHILLINGS AND SIXPENCE. 
, York: NOVELL : 





















MENDELSSOHN’S 
SIX CHRIST MAS PIECES 


PIAN OF ORTE. 


Price THREE SHILLINGS NET. 
London and New York: NovEtio, Ewer and Co 


SACRED SONGS FOR LITTLE SINGERS 








thd. Words by F. R. HavEeRGAL. 
; MUSIC BY 
14d. A. RANDEGGER. 
id. Illustrated, paper cover, 2s. 6d.; cloth, gilt 
tf London and New York: NovELLo, Ewer and Co. 
i . “An ll suited to the season for is 
id ten trom ilties that may cause per- 
sa i man urch 7 
1d “A gain to music of this class.""—Musical Times. 
2d. rin ae , x o ) +H ? 
rd -RE WERE SHEPHERI 
i iaiae tRE SHEPHERDS 
1d. BY 
1d. ta = y 
rd. E. A. SYDENHAM. 
Id. 
: ieee, 
Price Threepence. Tonic Sol-fa, price Three-halfpence. 
ad. London and New York: Nove.Lio, Ewer and Co 


d. Sec nd edition. Price . : : 
Ss “TN THE BEGINNING W AS “THE WORD.” 
Anthem for Christmas. Composed by W. Henry MAXFIELD, 

t4d. Mus. Bac., Tor., F.C.O. Tuneful and effective. 
London and New York: Nov ELLO, EWER an 
Or, from the Composer, The Downs, Bowdor 


NEW CHRISTMAS CAROL. 


GL ORIA IN EXCELSIS DEO 


By H. Ernest Nicu fus. Bac., Oxon. Price 2d., both notations. 
Specimen gratis and sad ce to any Choirmaster from the Composer, 
Marlboroug h Avenue, Hull. 
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REDUCED PRICES. 





CHRISTMAS CAROLS 


NEW AND OLD 


THE WORDS EDITED BY THE 


REV. HEN 


RY RAMSDEN BRAMLEY, M.A. 


THE MUSIC EDITED BY 


JOHN STAINER, M.A., Mus. Doc. 


THREE SERIES (MUSIC AND WORDS), 


Three Series, complete, cloth gilt, 4s. 


Cloth gilt, 2s. 


ONE SHILLING EACH; 


Words only, each Series, 13d. ; or, complete, 4d. ; cloth, 6d. 


First Series, in Tonic Sol-fa Notation, t1s.; 


or, in separate numbers, 1d. each. 


SEPARATE NUMBERS, ONE PENNY EACH :— 
FIRST SERIES. 


1. God rest you merry, gentlemen... Traditional. 
2. The Manger Throne... ... Dr. Steggall. 
3. A Virgin unspotted F Traditional. 
4. Come, ye lofty Sir G. Elvey. 
5. Come, tune your heart . Sir F. Ouseley. 
6. The First Nowell ... Traditional. 
7. Jesu, hail ... : J. Stainer. 
8. Good Christian men German. 
g. Sleep, holy Babe ... Dr. Dykes. 
10. Good King Wenceslas Traditional. 
SECOND 


. Carol for Christmas Eve 

» Jesus in the Manger : 
- The Holly and the Ivy 
. The Moon shone bright ) 
. The Virgin and Child = .. Dr. Steggall. 
. The Incarnation ee nhs 

. Christmas Day 

. The Cherry Tree Carol . 
. God’s dear Son 

. Christmas Hymn.. 


Traditional. 
H. Smart. 

Old French. 
Traditional. 


Traditional. 
J. Stainer. 

Traditional. 
Traditional. 
Sir J. Goss. 


. When I view the Mother 

. The seven joys of Mary 

. On the Birthday of the Lord ... 
. What Child is this ? 


. Glorious, beauteous, golden 


J. Barnby. 
Traditional. 
Dr. Dykes. 
Old English. 
Maria Tiddeman. 


16. Waken! Christian Children )...S. C. Hamerton. 
17. A Child this day is born )... Traditional. 
18. Carol for Christmas Eve .. Sir F. Ouseley. 
19. When Christ was born.. A. H. Brown. 
20. Christmas Morning Hymn J. Barnby. 
SERIES. 

33. A — Song of the Blessed) | J. Barnby. 
34. Christmas Song Dr. Dykes. 
35. Jacob’s Ladder... a Traditional. 
30. The Story of the Shepherd J. Barnby. 
37. The Wassail Song Traditional. 
38. In terra pax Dr. Dykes. 
39. Dives and Lazarus Traditional. 
40. From far away ... zs Dr. Dykes. 
41. Carol for Christmas Day A. Sullivan. 
42. The Child Jesus in the Garden J. Stainer. 


THIRD SERIES. 


31. The Babe of ‘Bethle hem.. ... Traditional. 
32. In Bethlehem, that noble ple ice. =—- Sir F. Ouseley. 
43. What soul-inspiring music .. Har. by J.S. 
44. In the country nigh to Beth-) : 

Te aay un G. Hine. 
45. We three Kings of Orient are ... Har. by J. 8. 
46. Emmanuel, God with us.. H. Gadsby. 


48. A babe is born : Har. by J. S. 
49. — let us all cone Carols) F. Champneys.| 
50. Let music break on this blest } J. B. Calkin. 


. New Prince, new iil 


. Carol for New Year’s Day 
. The Angei Gabriel 

. ihe Shepherds amazed . 

. Noél! Noél! : 

. I sing the birth 


Dr. Steggall. 


morn eee coe) 


Har. by J. S. 
A. H. Brown. 
Har. by J. S. 
G. C. Martin. 


A. H. Brown. | 


| 
| 
| 





1 386, 
57. The Christmas Celebration 

. Arise and hail the Sacred Day 
. The Holy Well ... ee eae 
. The Angel and the Shepherds... 
. The Coventry Carol 
. The Morning Star 
. The Shepherds went their dead ly. ?._ 


64. 
65. 
66. 
67. 
68. 
69. 

. 70. 
A Selection from the above (24) for Men’s Voices, 2s. 


A. H. Brown. 
E. Prout. 

A. H. Brown. 

Har. by J. S. 

E. H. Thorne. 
Har. by J. S. 

Dr. Bridge. 


Christmas Night 


way 


I saw three "ships. Har. by J. S. 


Mountains, bow your heads W. Hz. i A he 
Luther’s Carol J. Higgs. 
The Boy’s Dream W. H. Monk. 
Legends of the Infancy... Dr. Bridge. 


.| Traditional. 
.) Traditional. 


The Black Decree 
For Christmas Day 





Illustrated Edition (First and Second Series), handsomely bound in cloth, gilt, 7s. 6d. 
Library Edition, with Historical Preface, Roxburgh binding, 7s. 6d. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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CAROLS FOR CHRISTMASTIDE 


SET TO ANCIENT MELODIES 


BY THE 


REV. THOMAS HELMORE, M.A. 


Words, principally in imitation of the original, by the Rev. J. M. NEALE, D.D. 


18mo, Melody only .. 4s és ie te a ae oe ee Re as as er an ov 26 
fo os 5, in packets of 50 Pe "e “a ae ne ie oe ws ns me Pree) et 
», Compressed Score .. ne ne Cc en ae ba a as we ac We) Ser 

Folio, with Pianoforte Accompaniment as =e a ae re x es 4 ea ae nee or 

Words only .. : ee Ne ee aig ee a a - as ac oe oo oO HI 
7. ‘s in packets of 50 .. ee oe ‘is ue ; es oe ne re, ee 


LONDON AND NEW YORK: NOVE L LO, EWER AND CO. 


_ CHRISTMAS CAROLS | CHURCH MUSIC 
No.1. HARK! (HENRY 1. 11 hang FLOATING. J . H e M A U N D E Ix . 


2. WHILE IN PEACEFUL SLUMBERS LYING. TWENTIETH THOUSAND. 
iate=lel ite, esi! CAROL: ‘Once in Bethlehem of Eun 
London and New York: NovetiLo, Ewer and Co. Twopence. 
| “Very touching. ‘Very simple.” “ Very pathetic.’ 
EW ‘H sags ys Se nn es LG ie 
NEW CHRISTMAS CAROL. BENEDICITE (No.1) in A. Three Chant 


Form. Three-hz ray os 
tr 


~ ~ 4 | ssunga St. Pau at 
O LOVELY VOICES MAGN NIFICAT and NUN eens 





























, Partly in Unison. Threepence. 
OF T H E S KY Dedicated to E. Bunnett, E : Mu Doc 
‘“‘ A very congregational setting."’ “Organ part very effectivi 
FOR CHORUS, WITH PIANOFORTE ACCOMPANIMENT BENEDICITE (No.2) in Gr minor and mz J or. 
(ORGAN AD LIB.) Twopence. 
Words bu BeLicn , “Set in a novel form, by which all monotony is avoided.” 
ords by Feticia HEMANs. Dedicated to J. F, Berge, Esq., Mus. Doc., West r Abt 
MUSIC BY Le ondon and New York: NovELLo, EWER a 
OLIVER KING. | "Just Published. 
sri CAROL SERVICE. 
Octavo. Price 4d. net. As Song, folio size, 2s. net. THE 
— . secn “ 7 "1h 
Pence NATIVITY OF OUR BLESSED SAVIOUR 
na ART-SONG. Illustrated by a Series of Nine simple Carols. 
FO R N EW YEA R’ S EV Worpbs by THE Rev. A. HAWKINS JONES, LL.B. (Lon 
E MUSIC BY 
FOR S.A.T.B. HENRY T. TILTMAN, F.C.O. 
Words by W. A. AIKEN. Price Sixpence. 


| # ondon and New York: Novetio, Ewer and Co. 
MUSIC BY 3 


ARTHUR SOME a?) . CHRIST MAS CAROL Ss. 

= és RVELL (CHILD DIVINE. Words by Rev. F. K. Harroxp. 
Music by J. Freperick BripGe, Mus. Doc. 2d. 

= bai ee PEOPLE. Words by Rev. F. kK. Harrorp. 

NEW SACRED SONG. | 2d. 


TH E GOLDEN GATE > Ts sokkow ~ D IN WANT. Words by Archi- 
ae i cue Kee HRISTMAS BELLS. A Four-part Song. Words 


| from “In Memoriam,” by ALFRED TENNYSON. 4d. 
Words by ADELAIDE PROCTER. | 





Octavo. Price 4d. net. | 





London and New York: Novetio, Ewer and Co. 
MUSIC BY : 


OLIVER KING. ROUND US SHINES A GLORIOUS 
With Organ obbligato. Price 2s. net. LIG H T 


London: J. and J. HopKinson, 95, New Bond Street, W. ‘ =e . a > 
New York: Novetto, Ewer and Co. A CHRISTMAS CAROL 
Seer : BY 


~ CHRISTMAS CAROLS, &e. DAVID DAY. 


Fourth Edition. Price Twopence. 





All my heart. iewstirn..  . Bs ke as x ae 6 eS ee ee emma 
Christians, Mette cece ae RED ceca es ee ee 

epherds in the field. Full ea as as we See mee wies oye - ‘ Pe 
While shepherds. Old Cornish C: arol. “Full 7 im re 2 OR UNTO US. toth Edition. ‘ Glory to God. 

6th Ed. (For Christmas.) ‘‘O worship the Lord.” 27th Edit. 

Twenty Tunes for well-known Hym mns .. os a ae ie ie | « My heart is hy ” sth Edit. (For Festivals.) By THomas Situ 
Sanctus, Benedictus, Agnus Dei, Gloria wa Se “a .. gd. | 3d. London and New York: Novetto, Ewer and Co. Post-free 
The Offertory Sentences from the Gospels... es eae «- 6d. | from the Comp "OSER, Music Warehouse, Bury St. Edmunds. 


COMPOSED BY ras — 
THE REV. VYVYAN WALLIS POPHAM, M.A. | SX CHRISTMAS CAROLS. | Words by F-1E. 


London and New York : Nove.tio, Ewer and Co. | Published by WEEKEs and Co., 14, Hanover Street, W. 
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WHILE THE SHEPHERDS KEPT THEIR VIGIL 


EASY CHR IST) MAS MUSIC. | 0 LITTLE TOWN OF BETHLEHEM 


THE MUSIC BY 








Just published, New Christmas Anthems. 


| 
FOR UNTO YOU IS BORN THIS DAY. By Srycrarr Duyy. | J. DOUGLAS MACEY. 
elodious and easy. Price 3d. Price Twopence. 
1 HIS DAY IS BORN. Composed by Sir GeorGe MACFARREN. | London and New York: NovELLo, Ewer and Co 
Price 3d | ; 


ag ogl eats . aE f 7 To be sung by the Hampstead Conservatoire Choir at the Carol 
GLOR ¥ TO GOD IN THE HIGHEST. By S.C.Cooke. For | i sii Cement December. 


irish Choirs. Full, easy, and effective. Price 3d 


Ps . ‘BDiIve 
AND IT CAME TO PASS. By Axtiur Sivas, Mus. Bac., Oxon. | I EHOLD, A VIRGIN SHALL CONCEIVE 
AND BEAR A SON. A Christmas Anthem for Parish Choirs, 


BEHOL = BRING YOU GOOD TIDINGS. Composed by | Composed by the Rev. D. li, Eutis, Prive 4d. 
Harry Dancry. Price 3d. London and New York: NoveLto, Ewer and Co. 

ANTHEM FOR THE SEASON OF CHRISTMAS 

ba OR CHRISTMAS DAY. 

CHRISTMAS CAROLS. | BLESSED BE THE LORD GOD OF ISRAEL 


Edited and Revised, “—_ an Historical Preface 


j 
| 
| 
| 


Just ready, handsomely Illustrated. 


BY 
Dr. W. J. WESTBROOK. | ALFRED R. GAUL. 
Iwo Vols., super-royal 8vo. Price 1s. each; handsomely bound in | Price Sixpence. 


cloth, 2s. 6d | 


ae oe BET RELLS. Clirietmae Gar aed | re . FFA 
we EE a oe epphanmieaencaied YULE-TIDE 
H — HE gg Pike : gg — ae WILLIAM | CAROL FOR USE IN PLACES OF WORSHIP 
CHRISTMAS COMES BUT ONCE A YEAR. Canon for Three | BY 

Voices. By Rev. CHARLES R. Warp. Price 3d. | ALFRED R. GAUL. 


Price Threepence. 
+ TIA Pe . ages : in | London and New York: Nove.io, Ewer and Co. 
SERVICES AND ANTHEMS. The Organ NEW CHRISTMAS CAROI 
» Accompaniments Arranged and the whole Revised by W. J. ing eibalet ce ee ra eoriey 


Wistmkooky Mus. Doe, Cantab, ie O'ER OUR DARK AND TROUBLED 
In making a new Edition of these Popu lar Services and Anthems, | * 7) 
it scemed well that the accompaniments should be made playable upon | E A hk I H 


the modern Organ, the old G manual having almost disa ippeare d from : or 
churches and ‘ “places where they sing.” In doing this, the Editor has | Words by Rev. Tuomas Mitus, M.A 


STANDARD 











been careful to make it easy to play—easier than it was before—and at | MUSIC BY 
t e, t re th e nces ve e n } ? , wh Oa y ? 
the same time clear and effective. As these s¢ rvices have been, and | HENRY LOVE. 
most likely will continue to be, more widely sung than any others, | 
there can be no reason why they should remain in a fossil condition. | Price One Penny each. 
Thi s Edition claims to be, therefore, something more than a mere London and New York: Noveiio, Ewer and Co. 


production of existing copies. 


JACKSON, in F, mae rita a ne a wis: Be re H R I ST M,z AS A N T H E M S, XC. 





BoycE, in A, paper cover .. a ox ae = oe we sd. COMPOSED BY 
ARNOLD, in A, paper cover ae oe be AP s« Od,.1 s 
EE BDON (Evening), in C, ps aper cover oo ss os 30. CALEB SIMPER, 
Each Move ment printed separ: stely. | Organist and Choirmaster of St. Mary Magdalene, Worcester. 
o be continued. | REN 
- | NEW, POPULAR, EASY, MELODIOUS, AND EFFECTIVE, 
The only Edition as performed. ee eg 
mars , FORTH INTO JOY ust published. 3rd 1,000 .. 4d. 
\ ESSIAH. The Performing Edition, 2s. No. 1 Povwgentety ARTE. J a i oe Boe 
4 of New Edition of Standard Oratorios and Cantatas, Th¢ Blessed be the Lord God. 10th Edition a — a: 
Pianoforte Accompaniment arranged, and the whole Edited and | Pet us now go even unto Bethlehem. 4th 1,000. i ne ate 
Revised, with Historical and Anz ulytical Preface, by Sir Grorce | We have seen His Star in the East. 19th Edition .. ee vee AG 
MACFARREN, | Sing, O heavens. 13th 1,000 ieee a m & xa Se 
— Glory to God in the highest. 11th Edition .. “ ite os 30 
he only Edition as performed. And He shall reign. gth 1,000 .. os a we us a 9a 
r y % Mf a Ba & | 7 7 + c 
[He CRE AT r ION. The Performing Edition, 2s. ks he wy rs ron ago - —s idition .. ee ee ee _ 
No. 2 of New Edition of Standard Oratorios and Cantatas. The | Behold, I bring. zoth Edition .. oat we ve a bt 
Pianoforte Accompaniment arranged, and the whole Edited and | Magnificat and Nunc dimittis in F. | 27th Edition .. “s 4d. 
yer mi o raninall 2 =i > na Magnificat and Nunc dimittis in E flat. gth Edition a“ > 
Revised, with Historical and Analytical Preface, by Sir GrorGE | Holy Communion Service in F. ath Edition. . bd 
r 21 a *rosp ses S ares vratis ¢ d post-fre | oly 0 9] ce on oe Od, 
MACFARREN. Prospectuses of Series gratis and post-free. | easy, with Benedictus and Agnus Dei. 3rd 1,000 4d, 
| Four Chant Te Deums. 8th 1,000 each 2d, 
RRANGEMENTS FOR THE ORGAN. By | Those marked thus * may be hi id in “Tonic Sol- fa. 


FA W. J. Westsrook, Mus. Doc., Cantab 


his work has been designed to meet the wants of those Organists | toth 1,000. CH RISTMAS CAROLS. Toth 1,000. 


who have to play organs more or less incomplete. The whole of the | One Penny each. 





pieces may be played, therefore, upon organs with two keyboards; e 7 

f tl ar a ” me, Hail the day. 
nany of them, by a little management, upon organs with only one. | 7 Carol, sweetly Carol. 4. Co i 

| 2. O lovely Star. 5. Good news we bring 
The pedal is, of course, indispensable. It has been the aim to make : : - 2 
‘ What do they say, these Bells? 6. Sweetest music. 

ill the pieces throughout playable, and as easy as was consistent with | 2" une 
their due effect Words only (complete), 3s. 3d. per 100. 

Nos. 1 to 16 now ready. Price 1s. 6d. net each Book. | London: Weekes and Co., 14, Hanover Street, Regent Street, W. 


Complete in Two Vols , handsomely bound, 6s. each net. _ een ‘ SATO = 
CHRISTMAS ANTHEMS, &c. 


By EDWYN A. CLARE. 


te: ORGAN JOURNAL. By W. J. Westprook, 
. Doc., Cantab. 





The pic -ces here provided are of moderate difficulty, may be a ie | BEHOLD, I BRING. 7th 1,000 3d. 
upon organs with two keyboards and sate , and appear for the first | SING, O HEAVENS. 4th 1,000 - 3d 
time in any publication for the organ, almost without exception. FESTIVAL ANTHEM. Su stable for any y special Service :- - 

Nos. 1 to 8 now ready. Price Is. 6d. net each Book. PRAISE THE LORD, O JERUSALEM. 6th 1,000 (easy) 3d. 
Complete in One Vol., handsomely bound, 6s. net. MAGNIFICAT and NUNC DIMITTIS in D. 3rd 1,000 4d. 


These Anthems, &c., are very effective, and not difficult. 
L ondon and New York: Nove.LiLo, EWER and Co. 


PWO CHRISTMAS CAROLS. By Basiv 


No. 1 contains— “ ly 
"hes — Harwoop. Price 3d. Lowliest, Loftiest,” and ‘O hearken, 
A Christmas March es W. J. WestsBrook, Mus. Doc., Cantab. | all ye sad and lone.” Words only, 2s. 6d. per 100. 


| 
| 
| 
| 
| 
| 
| 
Pastoral pie L. Kozetucn, | 
| _L ondon and New York: NovELLo, Ewer and Co, 
| 
] 


"TRE ORGAN JOURNAL. Edited by W. J. 


Westbrook, Mus. Doc., Cantab. 


The First Nowell | C: arol) . ; ae As om . Traditional, 
Just Pub lished. 


Price 3s. ; 
KY RIE. By Arruur Mancersporrr. Price 1d. 


7, GREAT MARLBOROUGH STREET, W. each. London and New York: Novetto, Ewer and Co. 





—_" 
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*MALLWOOD’S(WM.) FESTAL and GENERAL | 


ANTHEMS. 
No. 1. THE LORD REIGNETH. Easter, Whitsuntide, or General. 
» 2 THUS SAITH THE i THE KING OF ISRAEL. 
Easter, Trinity, or Gene | 
» 3+ PRAISE D hg THE LORD DAILY. Harvest, Easter, or 
Whitsunti 
» 4 I WILL MAGNIFY THEE, O GOD, MY KING. Festival | 
or Gen 


5. IN THE “OEGINNING WAS THE WORD. Christmas. 
6. 1 WILL GIVE THANKS. Easter, Ascension, or General. 


or General. . 
Price 2d. each. 


London: B. WILLIAMS, 19, Paternoster Row, E. nC. 


TE W COMP OSI T IONS by ALBERT H AM, F, C. O. 
Easy Setting of the Magnificat and Nunc dimittisinG 4d. net. 
Part-Song—" The sun has gone down.” S.A.7.B. .. 2d. 
Two-part Song (s.c.)—‘‘ The Robin” .. ne o. 2 

—‘ The Skylark” os oe 2d. 

— The Cuckoo” <x ae 
“ Little Jack Horner.” 5th 


Humorous Part- Song— 
Edition 
London and New York: 


ENGLISH RE QUIEM 


BY 
THOMAS ANDERTON. 
Price 1s. 6d. 
H. BERESFORD, 62, Berners St., Oxford St., 
and at Birmingham. 
Suitable for performance in Churches and Chapels during Advent, 
Lent, and at Memorial Services. 


 Novetto, Ewer and Co. 





London, W.; 


Just Published. Price 1s. 6d. 

NEW MORNING and EVENING SERVICE 
in G major. By H.C. Nort. 

London and New York: Nove.to, Ew 


A 


r and Co. 
and Thousand. 
N AGNIFICAT and NUNC DIMITTIS in E flat, 
by WiLuiAM S., Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: NoveLto, Ewer en and Co. 


Tw O ANTHE MS, by W. y. Bi Wi ILSON. son.—TE ACH 
ME THY WAY. “Isa little gem certain to plea 
it is introduced.”—Musical Times. O HOW AMIABLE ARE THY 
DWELLINGS. Suitable for Dedication Services or General use. 
Price Threepence each. 
London and New York: Nove LLo, Ewer and Co. 


YERL I0Z’S TE DEU M. Op. 22. 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net 
STANLEY Lucas, WeBer and Co., 84, New Bond Street, London, W. 


MAGN IFICAT and NUNC DIMITTIS in F. 
By C. F. Appy Witttams, Mus. Bac., Oxon. Price 4d. 


London and New York: Novetio, Ewer and Co. 


SOR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, 
GreorGeE RISsELEy. 
London and New York: Novetto, Ewer and Co. 


>EST IVAL MU SIC, by W. 
Malvern Priory Church. 

FESTAL TE DEUM and JUBILATE in D. 
VESPER MUSIC, Nos. 

Festal Chant style). Price 3d. 

(Sung at several Choral Festivals.) 
Reduction to Choirs taking a number. 

JUBILEE MARCH in D for Organ. 
London and New York: Nove.LLo, Ewer andCo.; or of the Composer. R. 


COMPOSITIONS by ALFRED J. EYRE, 


Organist of the Crystal Palace and of St. John Evangelist, Upper 
Norwood; Fellow of the Royal Academy of Music; Honorary Fellow 
of the College of Organists 


COMPOSED FOR THE SALISBU RY 
CHORAL ASSOCIATION. 

MAGNIFICAT AND NUNC DIMITTIS in C (Festival Setting in 
Chant Form). Price 2d. 

MAGNIFICAT AND NUNC DIMIT TIS in E, 
sixth Gregorian Tones, with varied Harmonies, 
part only, r4d. 

BENEDICITE in E flat. No.1. Price 2d. 

COMMUNION SERVICE in E flat. New edition. 





Price 9d. 














DIOCESAN 


Price 2d.; voice 


Price ts. 


7. ALL THY WORKS PRAISE THEE, O LORD. Harvest 


| thematic 


poser’s direction. 


se wherever | 


PERFORMED AT THE WORCESTER FESTIVAL. 


FROISSART 


“WHEN CHIVALRY LIFTED UP HER LANCE ON HIGH 
CONCERT-OVERTURE 
BY 
EDWARD ELGAR. 


Full Score and Orchestral Parts may be had on 
application to the Publishers. 








STANDARD. 
Mr. Elgar’s Overture is a workmanlike effort alike ir 
material, structure, and orchestration, and it 
deserved the warm applause it received under the com- 


DAILY NEWS. 

The Overture is a warmly coloured, effective piece of 
workmanship, showing plenty of vigour and an excellent 
knowledge of the capabilities of the modern orchestra 

MORNING POST. 

Mr. Elgar’s work belongs to the ‘“ advanced school,” as 
it is called, yet it discloses an ability which, with more 
experience, will place the composer high among the ranks 
of native musicians. 

ATHEN-EUM. 

Mr. Elgar may be congratulated on the production of a 
musicianly and effective piece, the materials being handled 
with boldness and, for the most part, sound judgment, 

GRAPHIC. 
A highly creditable effort for so young 
MANCHESTER EXAMINER. 

The new piece revealed many beauties, not the least of 

which were the chaste thought and elegance of melody, 


a musician. 


| harmony, and rhythm which the composer brought to bear 
| upon the subject of his creation. 


Performed at | 


price 4d.; JUBILEE ODE, price 6d. net. By | 
HAYNES, Organist of 


Ito 5 (Magnificat and Nunc dimittis, in | 





_LONDON & NEW YORK: 


DIVINE LOVE 


A CHURCH ORATORIO 
D BY 


RUTEN 


NOVELLO EWER_ AND CO. 


COMPOSI 


CHARLES B. .BER. 


Price Two SHILLINGS AND SIXPENCE. 


London and New York: Novetio, Ewer and Co. 








Just 


THE 


MORNING & EVENING SERVICE 


on the first and | 


BENEDICTUS QUI VENIT and AGNUS DEI, from the above. | 


Price 3d. 
New Setting. 
BENEDICITE. No.2,in F(just out) Price r4d. 
London and New York: Nove.io, Ewer and Co, 


TOGETHER WITH THI 


FOR THE HOLY COMMUNION 
KEY OF D, FOR VOICES IN UNISON 


OFTICE 
SET TO MUSIC IN THE 
BY 

GEORGE J. 


Price One Shilling and Sixpence ; 


BENNETT. 
or, singly : 


Te Deum laudamus “a aa a Py : ee 
penne oe oe we 





I 
2. Benedi 

3. Benedictus 
j. Jubilate Deo 





Kyrie Eleison. "6. Gloria Tibi and Laus Tibi. >. Credo. 
§. Sursum Corda. g. Sanctus. 10. Benedictus Qui venit 
s Dei. 1 in Excelsis.. 
13. Ty. dimittis a ze 
London and New York: Novetto, Ew ER and Co. 

*O MUSICAL SOCIE1 asp hice ey ED, to 

PURCHASE, COPIES (Score or Parts) Barn tes N1 
MARINER.” Reply to W. |. B., Hon. Sec. Choral Guious, Havent 


Suttolk. 
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COMPOSITIONS sy HAYDN KEETON, Mus. Doc., 


Organist of Peterborough Cathedral. 


TE DEUM 


(Composed for the re-opening of Peterborough Cathedral), and 
BENEDICTUS 1n C 
ONE SHILLING. 
BENEDICITE, OMNIA OPERA. Price Twopence. 
MAGNIFICAT and NUNC DIMITTIS in B flat. Fourpence. 
THE EYES OF ALL. Anthem. Fourpence. 
FROM THE RISING OF THE SUN. Fourpence. 
London and New York: NovEeLLo, Ewer and Co. 

UNTO HIM THAT LOVETH US. Threepence 

-ondon : Weekes and Co., 14, Hanover Street, Regent beneee: W. 


5 USIC AL COMPOSITIONS S by Dr. eames R, 
a 


228, Stratford Road, Birmingham. d. 
Adeste Fideles (with variations). Organ Ped. Obb. «i  Hiet ; fe) 
Offertoire in C me oi 1 - ve o = 2 
Clarion March ~~ ‘ eA i ie i» £9 
Adagioin E(Haydn) . « £ 9 
The Adeste Fideles and Clari ch for Pianoforte (€ each) . 2 @ 


The Te Deum in C, 3d. Jubil ate, = 
The Benedicite omnia Opera 
Carol. “The Star of Bethlehem.” 
Arranged for 4 or 6 voices .. Just —— oe: 2 
Anthem. “I was glad.” (For an Antiphonal Choir.) .. ) 
London and New York: NoveL_o, Ewer and Co. 


‘I wish you a Merry Christmas. 


Kyrie and Doxology.. o 14 | 
; Just published 0 2 
‘Composed by S. Stanley. 


"Words by E.N. Marks .. 3 0 


Ditto. Compressed Edition. Ditto. oe os && 

“Just the sort of song for Christmas-time, healthy and 
vigorous.”’—Musical World. 

Ditto (as a Four-Part Song) 7 net 0 3 


. . e 
‘A Happy New Year.” Song. W ritten by E. N. Marks ie BAO 
“The words, as well as the music, are suitable to all.’—English 
journal of Education. 


Ditto. Compressed Edition.. a oe a «+ net o 6 
‘The Holly Tree and Mistletoe.” Four-Part Song ” S.A.T.B. 
Pianoforte Sccre, and a set of parts - met o 6 


"Musical Vi vorld. 
Wi EKES and Co., 14, Hanover Street, Regent Street, W. 
Third Edition. 
THE 
MORNING AND EVENING SERVICE 
Set To Music in THE Key oF F 
BY 
EDWIN D. LLOYDS. 


Te Deum, 4d.; Jubilate, Kyrie, and Gloria, 4d.; 
dimittis, 6d. 


‘A spirited and ¢ flective part-song. 
London : 


OPINIONS OF THE PREsS. 

‘Thoroughly Church-like and devotional, and, in the choral writing, 
undoubted reaches and maintains an elev ated festal character.” 
haysi water Chronicle. 

‘A strong and melodious work in solid Church style.”—P 

Mercury. 
“Worthy to be heard in all choirs and places where they sing.”— 
Observer. 
‘ All the pieces are well written.”—Church ne 
‘An effective setting.” —Jl/ustrated London Net 
_ Cuap PELL and Co., 50, New Bond Street, We 


Ju st Pu tblis! red. Price Twope nce, 
™ JN y Y » “ 
TE DEUM LAUDAMUS 
(In Chant Form for Choir and Congregational Singing) 
BY 
THOMAS COSFORD. 
‘A well-written and pleasing composition, and ought to become a 
fay ourite with choirs.”—Northampton Chronicle. 
London and New York: NoveLLo, Ewer and Co. 
\V AGNIFICAT AND NUNC DIMITTIS in D. 
a For Festal or general use. By ALFRED J. Dye. Price 4d. 
London and New York: Novetio, Ewer and Co. 


THE OFFICE OF HOLY COMMUNION 
SET TO MUSIC FOR 
CONGREGATIONAL USE 
3y HARRY DANCEY. 

Price Eightpence. 

Kyrie and Credo : ur iva we oe os 4d 

(Tonic Sol- fa) oe ie a ‘a ss Be 
Nine Quadruple Chants. oe 
London and New York: Nove LLO, “Ewer and Co. 


1° ORGANISTS and CHOIRMASTERS.—A 
SERVICE (C., of E.) BOOK, containing over 300 slips, use 
of Organist and Choir. Post- free, Is.; or, three for 2s. 9d. E. J. 
Wacker, Norton-in-the-Moors, Stoke-on-Trent. 


‘addington 





Magnificat and Nunc | 





Staff Edition. Eleventh to Fifteenth Thousand. __ 


JOAN OF ARC 


A DRAMATIC CANTATA 


| BY 

| ALFRED R. GAUL. 

| PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


“ The Exeter Oratorio Society last night achieved a brilliant success, 
|and it may safely be said, without fear of exaggeration, that never 
| before have they performed a work more satisfactory to themselves or 
| more interesting to the audience than ‘ Joan of Arc.’”—Western Times. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies." —Shields Daily News. 


8. d. s. d. 

Paper cover .. +. price 2 6] Tonic Sol-fa.. ee price 1 0 
» _ boards. oe = § O| Vocal parts .. each , I 0 

| Scarlet cloth .. » 4 0|Wordsonly.. peritoc ,, 7 6 


ENT. STA. HALL, 


For THE USE OF CHORAL Societies.—An Arrangement of the 
Orchestral Parts for Pianoforte and Harmonium, by J. W. Extiort, 
Price 7s. 6d. 

The gratuitous loan of Instrumental parts may be had on application 
to the Composer, and full liberty is given to perform this Cantata and 
to insert the words in any programme without further permission. 

London and New York: NovetLo, Ewer and Co. 


Just Published. 
EARL HALDAN’S DAUGHTER 


BALLAD FOR CHORUS AND ORCHESTRA 
POETRY BY 
CHARLES KINGSLEY 
MUSIC BY 
A. M. GOODHART. 
Price One Shilling. 
London and New York: NoveLLo, Ewer and Co. 








| 
i DAILY STUDIES & COMPLETE PEDAL SCALES 


FOR THE 


ORGAN 


BY 
GEORGE ERNEST LAKE. 
Price One Shilling. 

London and New York: Nove.io, Ewer and Co, 





ow Ready. Cloth Gilt, price € 58. 


+AU DEAMUS. One Hundred Songs for Schools 
and Colleges. Edited by Joun Farmer. 

“ Many schoolboys, and many old boys too, will welcome the 
appearance of ‘Gaudeamus,’ a selection of songs for colleges and 
schools. The collection consists of over 100 well-known favourites, 
some of which have resounded in school-rooms and college halls for 
many generations, while others are well worthy to share the same 
popularity.”"—The Times. 

London: Cass Lit and Company, Limited, Ludgate Hill. 


NOVELLO, EWER AND CO.’S MUSIC PRIMERS. 
No. 34. 
Epitep By SIR JOHN STAINER. 


ANALYSIS OF FORM 
AS DISPLAYED IN 
BEETHOVEN’S 
THIRTY-TWO PIANOFORTE SONATAS 
With a description of the form of each movement 
FOR THE USE OF STUDENTS 
BY 


H. A. HARDING, 
Mus. Doc., Oxon. 
Price Two Shillings; 
Paper Boards, Two Shillings and Sixpence. 





London and New York: NoveELLo, Ewer and Co. 
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TH E BRI STO 8 TU N E-BOOK USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
7 : TIN WN rised by His Grace the Archbishop of York. 32mo, without Chants, 9d. ; 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
TO MATCH EITHER EDITION. with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
Sand small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. 
The complete work, containing 751 Tunes and Chants. ss. d. London and New York: Noveo, Ewer and Co.; 
No. 9. Limp cloth “e ae ee a ne ee oo 4 0 And PArKi R and Co. 
» 10. Cloth boards oe oe s oe ee . o 5 0 : ars =i ia ieiclaoneeteacbasaaa 
» 1. Smalledition .. aa ak x ae eo we 3 Oo Fifth Edition, enlarged. Small 4to. Price 2s., paper cover; 
» 12. Tonic Sol-fa Fa a re . eo 3 0 3s., Cloth lettered. 
First and Second Series can still be had vidal NGLICAN PSALTER CHANTS, Single and 
7 , : Double, edited by the late Rev. Sir F. A. Gort Ousecey, Bart., 
THE BOOK OF PSALMS (BIBLE VERSION), Gc. aid Bai Guodae Monk 
With Canticles and Anthems. This work contains n¢ arly 400 Chants i which are appropriated to 
P : . ‘Venite, exultemus Domino,” the Dai -roper , &c.; those 
Pointed for Chanting for Congregational use as ee « FY for cache Gancien Geet pying ; @ separate page, and affor several Gecien 
(Offered in quantity at reduced price per dozen.) | suitable to each daily portion of the Ps: ult r from which choice may 
te made. The Chants have been selected with especial reference to 





The pointing is of the simplest plan, easily understood, and without | |... dosition of the Reciting note. 
multiplication of marks and accents, which tend to confuse rather | I : ; ’ , s 
than help. | London and New York: Nov: LL0, i wer and Co. 
| . . . . , . . 7 a ae ae 
Communications and inquiries as to copyrights, and also as to | “THE ANGLICAN CHORAL SERVICE BOOK. 
supplies of these works i reduced prices, may be addressed to the Edited by E. G. Monk, Mus. Doc., Oxon. In paper, gd.; cloth, 
Compilers, at Clare Street, Bristol. | 1s. 6d. 
London and New York: NovEtiLo, Ewer and Co.; | London and New York: Novetto, Ewer and Co. Oxford: PARKER. 
Bristol: W. and F. MorGan; and all Booksellers and Musicsellers. | — Eighth Edition. 


“THE ANGLICAN HYMN-BOOK. _ (THE ANGLICAN CHANT-BOOK. Edited by 


E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
SeconpD EpiTion. REDUCED PRICES. | 2s. 6d. Large edition, cloth, 6d. 


London and New tek: Novetto, Ewer and Co. 











u 


Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 


16mo, 1s. Words only, gd. and 6d.; paper, 44d. Twenty-second Edition. 
London and New York: Novetto, Ewer and Co. ; OULE’S COLLECTION OF 527 CHANTS, 57 
And Simpkin and MarsHatt. | RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 


” Price 3s, 6d. cloth, red edges. | limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
aia § | Score, 1s. 6d. 

"THE TUNE-BOOK, with the additional Tunes | The Chants are selected with due reference to the position of the 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 | | Reciting-note. e Sees ae es 
Tunes, for Long, Common, Short, and Peculiar Metres; together with | SHE PSALTER, PROP EI »S AL MS, HYMN 

several Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; | s| d CANTICI. ES. "p say : ae “St.1.B 
the Music of the Reproaches; the Seven Last Words; and Litany | L an ae ag cb c nt eI J.B. Joos L g. 
Tunes, &c. London and New York: NoveELLo, Ewe R and Co. arge type, price 2s. viPilicadnd detgrabalde -n collated with tt “a 
tis | Sealed Books, is free from the errors contair Mee in all other pointed 


| Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 
F IST STE PS Tenth Edition. 


: aes wes OULE’S DIRECTORIUM CHORI ANGLI- 
C H O I R bB O YS CANUM. 18mo, price rs.; in cloth, rs. 6d. ’ 








Fourth Edition, now ready. 








JAMES H. SIMPSON. Seventh Edition. 
; Price Twopence. OULE’S DIRECTORIUM CHORI ANGLI.- 
L ondon and New York: Nove.to, Ewer and Co. CAN UM. 4to, in cloth, elegant, price 7s. 6d 
THE. RETURN OF ISRAEL TO PAL ESTINE. eT ee = 
A Sacred Cantata. y J. M. W. Youna, Organist of Lincoln HE ORDER FOR THE HOL Y COMMUNION 


Cathedral. Price 2s. 6d. Ani ms from the above can be had sepa- 
rately. Price 1s.—gd. : 
London and New York: Nove.io, Ewer and Co. 





Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J. B. Joure. Price 3d. 
London and New York: Nove.io, Ewer and Co. 


LONDON BRASS AND MILITARY 


RUTH BAND JOURNAL. 


sical - ee eee Published by R. pe Lacy, 83, Holland Road, Brix 
A PASTORAL CANTATA Grand Christmas Number for 1890. Now ready. 


‘ _— ; 4 beautiful Anthems. Full Brass Band, 2 
Words by Epwarp Oxenrorp 69 of the choicest Sacred Tunes for Chi 


MUSIC BY each part, arranged for Full Brass and Reed Bands. Sen 


ALFRED R. GAUL. Se TWELVE SONGS 


(Lovinc Hearts) 


Staff Notation Edition. Eighteenth to Twentieth Thousand. 











“* Ruth’ is a work of sterling power; its musical form is that of 





perfect tunefulness combined with simplicity and strength... . The WITH PIANOFORTE ACCOMPANIMEN' 
composer has grasped his theme in a thoroughly sympathetic manner, COMPOSED BY 

and has produced a work which is worthy of the subject.”"—Bradford , ie 

Observer KAREL BE NDL. 

“*Ruth’ has been set to music by several composers; none, how- The English Version by the Rev. Dr. TROUTBECh 
ever, has become so worthily popular as the Cantata under notice. .. . ST Pea ee eh arros pinto as: 7 “ 
It contains some charming music, and is highly characteristic of Price Two Shillings and Sixpence. 
the story it so vividly illustrates.”—South Wilts Express. London and New York: NoveLto, Ewrr and Co. 

PERFORMED IN THE TOWN HALL, BIRMINGHAM, WILLIAM J. YOUNG'S 


en Se eae POPULAR PART-SONGS for S.A.T.B. 8vo. 


Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 2. 

The Choruses (only) in Vocal Score, for Musical Societies, Hail! Merry Christmas .. ‘és 26th thousand we a OY 

paper cover, Is. A Merry Christmas to you all .. Sth - aa se OS 

Tonic Sol-fa Edition, 9d. The gratuitous loan of Band Parts may | A Happy New Year rae ‘ve 5th i ) ve 

be had on application to the Composer, and full liberty is given to | I love the merry springtime... 26th ra eH ran Ge 

perform this Cantata and to insert the words in any programme | Gaily thro’ the greenwood nA eard z is Sapte 

without further permission. Blow, ye balmy breezes, blow .. “oth vi ae “eo 

London and New York: Novetto, Ewer and Co. : or a, a “ wa I - 3 as aes 

Just Published. we orth : ory =e a ee ee ‘s ‘oa ee - 3 

T WAS A LOVER AND BIS LASS. Fou-|Coee ee le ; e a 

part Song. Words by SHaAkespeARE. The Music by C. T.}| Whois Sylvia? .. 2nd : ee Cera 
Reynotps. Price Twopence. London and New York: Novitto, Ewer hese Co. 





London and New York: Nove.io, Ewer and Co. Manchester: HIME and ADDISON. 
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GAUL’S 


HE TEN 


FIRST PERFORMANCE Al 


“ The first performance of a new work by a composer of established 
repute is an event of such unfrequent occurrence in this locality that 
the production of Mr. Alfred R, Gaul’s new sacred Cantata, ‘The Ten 
Virgins,’ at South Shields, on Wednesday night, must not be passed 
over lightly. We have had in this city occasional satiebiniicen of 
works conducted personally by their composers; we have pleasant re- 
collections of the late Henry Smart, Mr. Randegger, Dr. A.C. Mackenzie, 
Mr. Ebenezer Prout, and Mr. Hamish MacCunn visiting us under such 
circumstances, but in none of these cases was the performance the 
first production of the work. Inthe present instance, not only did Mr. 
Gaul conduct his work personally, but, as we have already said, the 
performance was the very first occasion upon which the Cantata had 
been heard in public. Usually the first production of a work of the 
dimensions of ‘The Ten Virgins’ is reserved for one of the great 
festivals, or at least for the leading society of one of our great 
provincial centres, as in the case of Mr. Gaul’s ‘ Holy City,’ which w 
produced at the Birmingham Musical Festival a few years ago, and the 
same composer's ‘ Joan of Arc,’ which was entrusted for a first perform- 
ance to the Birmingham Festival Choral Society. The honour con- 
ferred, therefore, upon the South Shields Choral Society by Mr. Gaul, 
in entrusting them with the first production of his latest work, was a 
great one, and one which the members of the society sh 1ould, and we 
b fieve do, appreciate very highly. We mayhere mention, in order that 
our readers may better estimate the importance of the occasion, that the 
au die nce of Wednesday night included, not only many of the leading 
cians in the North of England, but also some who had journeyed 
all the way from Birmingham, Staffordshire, and other distant parts to 
be present at the production of the work. It is very gratifying to know 
that Mr. Gaul was immensely pleased with the manner in which his 
work was performed, and paid very high compliments to the chorus, 
soloists, and orchestra, 


‘In our issue of Tuesday last we gave at some length a de scription 
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of the new work, together with such an opinion of its merits as cou 
be gathered from a perusal of the score. All that remains for us now, 
therefore, is to see ho yw far our opinions are confirmed upon hearing 
the work pe rion and to pass a few remarks upon t WOrkK i 

performance. the first place, let us y 1 
more than rez 5 our expectations We 
notice of the , the parable of the Ten V irgins le 
to ical illustration, and in dealing with the story Mr. 
shown considerable discretion and knowledge, which is the outcome of 
much experience It was a happy thought to utilise Miss Winkwort! 

translation of the ancient German chorale, the appropriateness oi 
which cannot be denied. How effectively Mr. Gaul bs worked in t 

chorale rly the opening phrase, whic ed as the te: 
he Cantata is fou nded, and which is t ingenio 
principal situations as t work devel ps—t 


























ve been palpable to all who listened to the performance on We 
night M W rth's translation, which differs 5 
1 that 1 by J Issohn in his ‘St. Paul,’ is so ly 








*ht easily imagine that the word 


appropria te that one mig 
expressly written for the work. ‘The version runs as follows: 





‘Sleepers s, Wake! a voice is calling; 
ght hears the welcome voice, 
nd at the thrilling cry rejoices ; 
Co me forth, ye Virgins, night is pas t: 

The Bridegroom comes; awake! 

Your lamps with gladness take. 
Hallelujah! 

And for His marriage feast prepare, 

For ye must go to meet Him there. 











’ 


happy thought to introduce Lord Tennyson's bea 
The libre ttoi indeec 
fortunate 
found in a 





It was an equally 
tiful poem commencing ‘ Late, late; so late! 
most carefully compiled, and proves Mr. Gaul to be the 

essor of attainments other than those ordinarily 
sal isiciar 

‘Havin ng been fortunate in his choice and treatment of a subject, it 
is not surprising to find that Mr. Gaul has entered heart and soul into 
the spirit of his work. One of the most pleasing features of the 


Price, paper cover, 2s. 6d.; paper boards, 3s.; Cloth, 


Ent. Sta. Hall.] 


NEW SACRED CANTATA 


VIRGINS 


* SOUTH SHIELDS. 





Cantata is, to our mind, the thoughtful and reverent way in which 
has treated his subject musically. The devotional setting of portions 
of the Lord’s Prayer, and of such lines as ‘Thou art the Guide of our 
youth,’ and ‘Wisdom crieth in the streets,’ is most affecting, and 
could scarcely fail to reach the heart of the attentive listener. The 
musician will admire the skilful use which Mr. Gaul has made of the 
first phrase of the choral ‘Sleepers, wake!’ to which reference has 
already been made. We have alre ady likened Mr. Gaul’s method i int 
work to that of Mendelssohn in his ‘ Lobgesang,’ but Mr. Gaul makes, 
perhaps, a greater use of his principal theme than did the composer - of 
‘Elijah.’ Thus we find that the theme is heard first in the introduction 
to the work, whilst the chorale in its entirety forms the greater part “of 
the first chorus. It is afterwards frequently heard, notably in the d 
‘They that trust in the Lord’ (the opening phrase of which is founded 
upon it), in the Interme 220, in the Festal March, and at the 

of the final choru ere are other themes also somewhat 
sively used, such as the op ning phrase of the Festal March, I 
is heard frequently, after the manner of the lettmotiv, when re Ne rence 
is made to the marriage. The four chords, too, which introduce the 
Narrator will not escape notice among many other features of interest 
We do not, however, intend to go over the ground already covered in 
our former notice of the work; suffice it to say that all the beauties of 
the Cantata then pointed out were intensified by the performance, 
that our predictions of the success of the work were more I 
verified. Among the most successful numbers we may mention the 
tenor solo, ‘Thy kingdom come,’ the words of which are a portion of 
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the Lord’s Prayer, during the singing of which the audience rose trom 
their seats and remained standing. The setting of the prayer is 
most impressive and was liste ‘ned to with rapt attention. The chorus 

‘Let your loi ins be ded,’ with its exquisite quartet, ‘Blessed are 
those servants,’ and its 1 si ibly fine closing movement, also had 





am sark d etfect upon the at who would probably have di manded 


s repetition but for the fact th at it leads directly into the duet ‘ They 
that trust inthe Lord,’ and 1th lere Was conseque ntly no opportt ity for 
applause. The devotional character of the solo, ‘Thou art the Gu 
of our youth,’ was most impressive, as also was the interpolated sol 
‘Sun of m ’ which is to be incorporated in future editions of the 
work. But it is impossible in the limited space at our disposal to 
rerate all the interesting and effective numbers of a work which 
contains so many good thins We should like to dwell upon the tint 
solo, ‘How long, O heavenly Bridegroom?’ the charming dial 
chorus, ‘ Give us of your oil,’ the remarkably fine choruses, ‘O, 
great is Thy goodness,’ ‘ Glory and worship,’ ‘ Ascribe unto the Lord,’ 
‘ The wicked are like the troubled sea,’ and ‘O, sing unto the Lord,’ 
1pon the Festal March, which was so enthusiastically encored t 
1 to be re Be d, and many other things, but, as we have already 
said, want of space prohibits our doing so. 

asl 3] ndou bted iy in this work, as in others from his pen, Mr G: uul is 
t ra great want. have already — that the tendency of 
‘rn composers is to produce works which, by reason of a re strictive 
of the chorus, and enormous demands upon soloists and orchestra 
either uninteresting or impracticable to ordinary provincia il ¢ 
ieties. Mr. Gaul's works stand out as a protest against such th 
and to this fact, combined with their artistic merit and interes 
nature, must be attribut the enormous success which they 
achieved. We have no he sitation in saying that the success of 
Ten Virgins ’ will equal that of any work from the same pen, and ti vat, 
it will be admitted saying ame at deal when we remind our ri 
that ‘The Holy City’ has reached its fiftieth thousand. We have 
ourselves very little space to speak of the performance of the work, ar 
will have to content ourse s with saying that in every respect it was 
mostexcellent. . The work was received with the utmost enthusiast 
the composer being recalled to the platform at its close by ch 
which were deafening, and bespoke the high appreciation of his 

as ro The hall was crowded in every part, and hundreds of people 
uld not find seats 

“ The work is announced for performance at the Bow and Broml 
Institute, at the Town Hall, Birmingham, at the Town Hall, New- 
castle-on-Tyne, and at many other musical centres.”—Newcastle-on- 
Tyne Daily Journal, November 22, 1890. 
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gilt, 4s.; Tonic Sol-fa, 1s.; Vocal parts, each ts. 


Words only, 5s. per 100. 


The gratuitous loan of instrumental parts may be had on application to the Composer, and full liberty is given to 


perform this Cantata and to insert the words in any programme without further permission. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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ORSBORN & TUCKWOOD’S 











POPULAR PUBLICATIONS. 


Musical Book Presents for Christmas. 


THE 


JUVENILE SONG ALBUM 


WILFRID MILLS & CECIL WINN. 
CONTAINING 
THIRTY-SIX ORIGINAL SONGS. 
HANDSOMELY BOUND. 


Price 55. net ; by Post, 55. 6d. 


THE 
JUVENILE SONG ALBUM 
A handsome present for Christmas. 
A handsome present for Christmas. 
A handsome present for Christmas. 
THE 


JUVENILE SONG ALBUM. 


“Tt was a pretty fancy on the part of Mr. Wilfrid Mills to take the 


familiar stories of children and convey them in the form of simple 
ing manner. He 


songs, and he has performed his task in a most cha 
was fortunate in securing the collaboration of ac 
and tuneful as Mr. Cecil Winn to set to music the 
contained in the handsome volume, The Fuvenile Song Album. The 
familiar stories of our childhood are here told in original but simplk 
verse, and the book is handsomely printed, full mus 
beautifully decorated floral cover. It should rapidly find its way into 
every home where children’s voices are loved to be heard.”—Beauts 
and Fashion, 





ser so graceful 
thirty-six songs 


ic size, with a 


THE 


JUVENILE SONG ALBUM. 


“ The airs are all pretty, and easily picked up."—Glasgow Herald 

“Simple and effective lyrics, gracefully worked out."—Scotsman. 

“ The ditties are well written and very attractive to young people.” 
Bristol Times. 

“No better incentive could be found for young 
than this collection ; even older people will find it difficult not to share 
the merriment which they engender.""—Derby Mercury. 


x vocalists and pianists 


“The words are amusing, and the music is tuneful enough to catch 
the youthful ear.”—Graphic. 


“Is really an admirable collection for the amusement and instruc- 
tion of children.”—Nottingham Guardian. 


“ The original songs are all charming.” —Saturday Review. 


“Any one of the lively little ditties is well worth the small sum 
charged for the book. The humour is just such as little ones can 
enjoy, and the music is of the simple, catching kind that children can 
easily pick up.”—Glasgow Mail. 


ORSBORN & TUCKWOOD, 64, BERNERS STREET, 


ORGAN. 


MINSTE R e weno 5 


Containing 33 Or 1 Me lodi s, with Pedal Ob 
cl sonal te cloth, net 7s. 6d.; by po 





MINSTE R E C sical 


Containing 42 Original Melodies, with Pedal Obbligato. und i 
bre lees cloth, net Gk; ou, 8s 
~ OEE. 
MINST Ek x x CHOES 
Containing 31 Original Melo th Ped al Ob bligato. LBound i: 
chocolate c lot net . > DY} t,o 


HARMONIU) 
AM [ERICAN ORGA 


VESPER oly NTARIES 
VESPER V vou NTARIES 
VESPER “eluwranes 
VESPER caine NTARIES 


NIST’S COMPANION 


1 Melcdies. Bound in cloth, net 5s. ; 
by post, 5s. 6d. 


ORGANIST'S HANDBOOK 


Selected from the Works of eminent German Cc mposers by 
Dr. RimBavct, net s.; by post, 3s. 44d. 
Vor. I 


CATHEDRAL MARCH 
ALBUM 


Containing 41 Original Marches, by varios emine 
net 5s.; by post, 5s. Oc. 


ORGAN 


Containing go Origina 


nt Composers 


LONDON, W. 








764 


THE MUSICAL TIMES.—DeEcemper 1, 18go. 





PART-SONGS for TREBLE VOICES 
SPECIALLY ADAPTED FOR HIGH SCHOOLS 


EDITED BY 


MRS. CAREY BROCK 
M. A. SIDEBOTHAM 


(Editors of the ‘ Children’s Hymn-Book,” &c.) 


PART I. CONTAINS :— 

R. SPOFFORTH. 
Lord MorRNINGTON. 
J. MazzinGul. 
Henry SMART. 
BeRTHOLD Tours. 


Hai_! Star or Eve 
HERE IN COOL GROT 

THE WREATH 

EVENING 

To STAY AT HOME IS BEST 





THERE IS A SPIRIT SINGING AYE IN AIR... M.A. SIDEBOTHAM., 
Price One Shilling. 
PART II. CONTAINS :— 
BLow, GENTLE GALES .. Sir Henry BIsHop. 
THE Birp AT SEA Henry SMART. 
ELVES OF THE FOREST Mozart. 
BirRD OF THE WILDERNESS 3URNHAM W. Horner. | 


M. A. SIDEBOTHAM. 
ELIZABETH STIRLING, 


BoscoBEL.. ‘ 
ALL AMONG THE nee EY ae 
Price One Shilling. 
PART III. CONTAINS :— 
MULLER. 
SAMUEL WEBBE. 
HENRY SMART. 


May Day ‘ 
GLorious APOLLO 
THE Coracu’p CAVES OF Oc AN 


IN SLEEP THE WORLD REPOSES RicHarp Hou, 
Fair SUMMER MORNING a ve os 8. SOR, 
Ik SHE BE MADE OF WHITE AND RED M. A. SIDEBOTHAM. 


Price One Shilling. 
London and New York: Nov ELLO, EWER and Co. 


Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 





'Tis Morn .. . 3d.  *Sweet to live (32ndthou.).. 2d. 
Sweet Spring (Madrigal) . 3d. Welcome, young Spring! ad. 
The River... .. 3d. *The Anglers(12th thou.).. 2d. 
Over the mountain side 3d. The Dream of Home 2d. 
Soul of living music 3d. Summer and Winter ad. 
The Jager Chorus .. 3d. Departed Joys 2d. 
The Stormy Petrel.. ged There's beauty in ‘the deep 14d. 
The Coral Grove . os 30 Soldier, rest! or 1d. 
Pibroch of Donuil Dhu .. 3d. Woods in Winter .. 1d, 
The Oyster ioe 2d. Autumn sie 1d, 
The Lake 3d. 

HU MOROU S PART-SONGS. 

Three Doughtie Men. (40th thousand) 3d. 
Three Children sliding. (6th vnmeaeind 3d. 
A Ryghte Merrie Geste .. é 4d. 
The Snow-white Doe : oe iy 4d. 

3en Bowlegs (EDWARD OXxE NFORD) « is a Se os 
The Carrion Crow oe 3d. 
DESCRIPTIVE CHORUSE S FOR S.A. 7, B. 
The Iron Horse 4d. | The Ocean . 3d. | 
Off to Sea 4d. | *The Ironfounders (30th thou. ) 3d. | 


The Lifeboat i oon ek 


Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked * 
and New York: Nove.Lio, Ewer and Co. 


Just Published. 8vo, 4d. 
-T ~ i ot oT. 
THE LIFEBOAT 
SCRIPTIVE CHORUS For S.A.T.B. 
By W. W. PEARSON. 
Orchestral Parts on application to the Composer, Elmham, Dereham. 


London and New York: Nove LLo, Ewer and Co. 


UMOROU S PART-SONGS by A. J. CALDI- 
COT 
Poor Little . om-ee (just published) .. 
Where are you going to, my pretty maid? (just published) 


London ¢ 


DE 


Humpty Dumpty .. éd. 
Little Jack Horner (Tonic Sol- fa, ad.) 6d. 
ack and Jill 4d. 
‘he House that Jack built (Tonic Sol- ‘fa, ad. j 6d. 
Sobbing Quartet . ° 3d. 
The Haymakers. Part- -song os ee ee 4d. 
Out on the Waters. Part- es an oe 4d. 
ule. Part-song .. on i Po oe = 


The Boy and the Bee 
London: MrtZLer and Co, - Great Matoenwagh: Street, WwW. 





Just Published. 


TWELVE 
ELEMENTARY DUETS 


PIANOFORTE 


EMMA MUNDELLA. 


PRICE ONE SHILLING AND SIXPENCE. 
EXTRACT FROM PREFACE. 

The object of these duets is to facilitate the learning of the Treble 
and Bass staves by very young pupils, and to render the two hands 
from the first thoroughly strong and independent. ... The oe 
has found from practical experience that these duets add greatly to the 
interest of the first lessons, and impart to the pupil a rapid apprecia- 
tion of harmony, rhythm, and even of melody, which would be impos- 
sible if only solo playing were taught. 

London and New York: NoveLto, EB WER R and Co. 


ee Published. 


EIGHT PIECES 


FOR THE 


PIANOFORTE 


COMPOSED BY 


ANTON STRELEZKI. 


(Op. 47.) 


Price Five Shillings net. 


London and New York: Nove.tio, Ewer and Co. 








Just Published. 


YOUNG LOCHINVAR 


A BALLAD 
FOR BARITONE SOLO, CHORUS, 

THE POEM BY 

SIR WALTER SCOTT 
THE MUSIC COMPOSED BY 
tTHEL M. BOYCE. 
Price One Shilling and Sixpence. 

London and New York: Novetio, Ewer and Co. 


SUNG BY MR. ORLANDO HARLEY. 


NORTHERN SEAS 


(In C and in E). 


AND ORCHESTRA 


BY 


THE WORDS WRITTEN BY 

E. TROUTBECK 
THE MUSIC COMPOSED BY 
OLIVER KING. 


Price Two Shillings net. 


G. 


London and New York: Nove.Lto, Ewer and Co, 


T°) MU SIC: AL SOCIETIES.—Important SALE 
of MUSIC, suitable for Choral Societies, &c., including the 
following Works, newest editions, 8vo vocal scores, in paper covers and 
in good condition : 80 “ Pilgrimage ofthe Rose,” 56“ Walpurgis Night,’ 

39 “ Alexander’ s Feast,” 68 ‘ L’ Allegro,’ ” &e, 34 “ Alfred,” 26 “ Red 
King,” 60 Chorus Parts ‘of “ Woman of Samaria ” ; also,a large number 
of modern Part-Songs, Glees, &c., particulars of which may be had on 
application to Hon. Sec., Oldham Vocal Society, Union Club, Oldham. 
No reasonable offer refused. 


ar NEW HUMOROUS PART-SONG. | 
OM, TOM, THE PIPER’S SON. By ALFRED 


Aten, composer of “ Dickory, Dickory, Dock.” Price 3d. 
London and New York: Novet o, Ewer and Co. 
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Small 4to, pitas ¥S. 
Vocal Parts, 


Now Ready. 
cloth, 2s. gd. 


SECOND 


Vocal Parts, 12mo, price 6d. each. 


1st and 2nd Series, bound together, 


1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


SERIES. 


THE 


CANTICLES 


AND 


HYMNS 


OF THE CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 
TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS 


EDITED BY 


REV. SIR F. A. GORE OUSELEY, 


THE LATE 


BART., M.A. 


AND 


EDWIN 


GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants ; together with special settings of 


“ Be nedicite,”’ 


This pointing of the 


LONDON AND NEW YORK: 
W E BSTER’ S GROUN DW ‘ORK or MU SIC. 
Second Edition. 
BOOK I. Price ts. 6d. 
“Webster's method of exposition is logical and scientific.”—The 
Athenaum, August 16, 1888. 
KEY To THE ABOVE, FOR TEACHERS’ 
Prick Is. 6d. 
STER’S GROUNDWORK or MUSIC. 
Second Edition. 
BOOK II. Price ts. 6d. 
“A series of examination papers of great value.""—School Board 
Chronicle, January, 1888. 
WEBSTER’S CHILD’S PRIMER or tHE 
THEORY OF MUSIC. 
Price ts. 6d. 
WEBSTER’S MUSIC 
Price 6d. 
London: SIMPKIN, MARSHALL, Hami.ton, KENT and ¢ Co., Limited. 


USE. 


WEB 


COPYLBOOK. 


J Second E dition. Price 6d., ‘post- -free. 
THE TRAINING OF MEN’S VOICES. 
Davipson PALMeEr, Mus. Bac., Oxon. (revealing the secret of 
Voice Production). May be had of the Author, 2, Highwood Road, 
Upper Holloway, N.; or of the London Music Pub lishing Company, 
7, Great Marlborough Street, W. N.B.—The first edition of 1,000 
copies has been sold in a few months. 


LL EXAMINATIONS. —600 EXERCISES and 
QUESTIONS on THEORY OF MUSIC, with the whole of | 

the Oxford, Cambridge, Edinburgh, and Cambridge Higher Local | 
Music papers for the years 1887, 1888, 1889. 1s. 6d., cloth. Miss J. L 
Jopling, L.R.A.M., Thirsk. 


NEW WORK FOR CHORAL SOCIETIES. — 


PENELOPE 


FOR SOLO VOICES AND CHORUS 


By E. 








BY 
BURNHAM HORNER. 
4S. net. 


| 
Lonpon Music PuBLisuinG Co., 7, Great Marlborough Street, W. | 


MUSICIAN 


| pretty. 


and a collection of Kyrie Eleisons, old and new. 


Canticles is authorised by his Grace the Archbishop of York. 


NOVELLO, EWER AND CO. 


'S ENGAGEMENT RECORD 


SHOWING AT A GLANCE 





Each day's work; exact number of lessons given to all pupils at any 
date; all amounts owing or received for various engagements. Price 
as. 6d. Specimens sent gratis. 

London: JosepH WILLIAMS 24, Berners Street, W. 


VOCAL TRIOS FOR SCHOOL USE. 


THE BIRDS 


Words by EpwarD OXENFORD 
MUSIC BY 


ALFRED R. GAUL. 


1. The Robin. 4. The Skylark. 
2. The Nightingale. 5. The Owl. 
3. The Dove. 6. The Swallows. 


“ By the production of these Trios our townsman, Mr. A. R. Gaul, has 
made a valuable addition to the many beautiful and useful composi- 
tions he has formerly given to the public. Mr. Gaul’s music is un- 
failingly charming, the voice- parts being so disposed that they may be 
easily learnt, and the accompaniments are as characteristic as they are 
Each separate piece is so good that we cannot make references 


to special favourites. Young ladies who ta ike pleasure in part-singing 


| will find variety in the collection, and both in the home circle and in 


the school class Mr. Gaul’s new work is sure to be heartily welcomed.” — 
| Birmingham Daily Gazette. 


s. d. 

Complete, paper cover as ae aa re a ‘ie ae 
scarlet cloth ad re ea 2 6 

Or, in Six Numbers .. ? ° i) each o 2 


London and New York: Nov ELLO, Ew ER and Co. 


Dedicated, by permission, to ‘the College of Organiste. 


PRACTICAL GUIDE TO ORGAN-TUNING: 


Illustrated. Faults with remedies. Post-free, 2s. 6d. P.O.O. to 


| A. Hemstock, Organist, Diss. 


“ Every page shows that Mr. Hemstock is master of his subject.” — 


| Musical Standard. 


“Contains much useful information.”—Musical Times. 
London: Weekes and Co., 14, Hanover Street, W. 
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NEW FOREIGN PUBLICATIONS. 

































8..d, 
BACH, J. an geistliche Liede r." Arranged for Four- 
part Chorus. By E. W¢Liner. Book IL.:— | 
Score and Parts. (German words) .. oe 6 
BAGGE, S.—Second Sonata(in E). For Piano boxe. Op. 22 5 of 
BLUMENFELD, F —Variations caractéristiques sur un théme 

original. For Pianoforte. Op. 8 6 0} 
BORDIER, JULES.—Romance. For Vio sti, wi th — dove | 

Accompaniment ey i oe (5 04 
BRUCKNER, A. Suiphonys ; in D minor. For Orchestra. 

(Dedicated to Rich. Wagner) :— | 

4 ig Score oe net 25 0| 

Di ditt Arrange d fi r Pianoforte Duet 20 oO} 

CHE RU BINT, L, Fain from “ Blanche de Provence.” Ar- | 
ranged for Three-part Female Chorus, with Accompaniment 

of small Orc! iestra, by CakL REINECKE :— | 

ull Score P a net I 6] 
DUB OIs, TH. -Three Pieces for the Org an. No.1. Praludium 
grave; No. 2. Adoratio et Vox angelica; No. 3. Hosannah! | 
each 3 0 
FALCONI, A.—Valse avec Intermezzo, “Serenade.” For 

Pianoforte. Op. 37, No.1 sos nf ip ee ae. SO 
- Valse avec Intermezzo, “Dialogue.” For Pianoforte. 

Op, 37; No.2 .. sa <s ‘a va 3 0 
FOCK, J. H. G. von BRUCKEN.—Elegie For Violin, with H 

Pianoforte Accompaniment. Op. 7 4 0 
—— Zwei Slavische Tanze. For the Pianoforte. ” Op. 6 “« § 2 
GLAZOUNOW, A.—Deux Morceaux pour Piano. Op. 22. 

No.1, Barcarolle; No. 2, Novelette os -« @€ach 2 0 
GOUVY, TH.—“ Un Bouquet a Pippo.” Valse for Pianoforte 2 o 
GRIEG, ED.—Andante from the Sonata (Op. 13) for Pianoforte 

and Violin. Arranged for Pianoforte Duet 6 0 
HOLLANDER, J.—Two Christmas Pieces. Bor Violin ond 

Pianoforte or a ss. Gach 3 6 
JADASSOHN, S. Prayer of Thanks; sgiving. "For mixed Ch ‘ 

with Accompaniment of Strings, or Organ, or Pianoft 

Op. 1 6. (German and English Wi rds): 

Full Score net 2 a 
— migra ag 3). Fi or Pianofo rte, V iolin, V iola, and V = n- 

cello. Op. 109 7 6 
KIKCHNE R TH. Two Marches. For Pianoforte Duet. Oe. ae 6 0 
KAHN, R.—Six Pianoforte Pieces. Op. 11. Books I. and II, 

each 5 0o| 
KLING, H.—‘ Der vollkommene Musikdirigent.” A complete 

Manual of the Art of Conducting. (German words).. net ( 
KREHL, S.—Two Stories for Pianoforte. Op. 3 :— 

No. 1. C minor = re os } oO 
No. 2. E minor os es ie sd ne os 8 
LIAPOUNOW, S.—Three Pieces. For Pianoforte. Op. 1. 

Ett 7) Intermezzo, and Valse 8 oO 
LISZT, -" Die Vogelprediat d les heilig en Franz von Assisi.” 

faba. SEES ene ae Frevix Morr.:— 

Full S net 4 0 
LONGO, AL i Ss ANDRO.—Album Iyrique e. For Pianoforte. 

Op. 16 y « 8 2 
NACHEZ, TIV ADAR. Chant é: giaque an d _ ocation. For 

Violin and Pianoforte. Op. 24 .. a ae. 
NICODE, J. L.—‘ Faschingsbilder.” hirenchiaiete Op. 24: 

il Score - -. net 8 o 
RHE INB ERGE Re, J.—F ‘ive Motets. For Soprano, Alto, Tenor 
ae ee Op. 163 :— 
o. 1. Benedictus dominus Score and Parts 
» 2. In Deo speravit cor meum a 9% 3 
. Siderunt principes = ” 30 
», 4. Confitebor tibi Domine mm a xd 
5. Benedicta es tu . ” ~~ 9 9 
SAINT-S Ai NS, C.—Valse canariote. For Pianoforte. Op. 88 
net 3 0 
SAVINSKY, ALEX.—Two Violin Pieces. With Pianoforte 

eas animent. Op, 11:- 

1. Berceuse; No.2. Caprice .. ee - each 3 0 
SCHUE CKE R,. E. Pentanin di bravoura. For Harp. “Op. Ir 5 
SCHYTTE, L U DWIG. ~Caprices et Fantaisies. Ten Piano- 

forte P ieces. Op. 63 :- 

Vo. 1. Passion, 3s.; No.2. Cortége funébre, 2s.; No. 3. 
Bourrasque de neige, 38. ; No. 4. Variations gro- 

No. 5. Caprice, 3s.; No. 6. La Source 
enchant e, ; No. 7. Bizarrerie, 3s.; No. 8. Che- 
vauchée nocturne au bois, 3s.; No. 9. Vision, 3s. ; 

No. to. Caméléon.. - De 5s < 8 
—- 30 Etudes faciles et progressives. For the Pianoforte. 

Op 66. Book I. : ie os Re a x OS 
SOMMER, HANS.—“Lorelei.” Ein Bihnenspiel in 3 Auf- 

zigen: 

"ocd core a ie os ae ais <s Met ts 0 
SPINDLF a ER “Indisches Marchen.” For Pianoforte 3 «0 
“A Fresh Bouquet.” Twelve easy Pianoforte Pieces. 

Op. 379. — LH, endiVv. .. =e SREID 3: 0 
STRELEZKI, A.—Nocturne. For Pianoforte. ‘Op. 129, I. : «@ 
- Mazurka. F or Pianoforte. Op. 129, II. 3 «0 
ee es P.—Concerto for Violin on Orc} nestra. 

Op. 35. Arranged for Violin and Pianoforte oe +6 20-8 
WILM, NICOLAI VON.—Suite in D minor. For Violin and 

Pianoforte. Op. 88 .. te se +. 12 0 
WINDING, A.—q Etudes. For Pianoforte. Op. 36 40 
_— Danserytmer i forskellig Stil; Op. 38 .. ora 3° 0 
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(Sympathy). 
London and New York: Novetio, Ewer and Co. 
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LALLAH ROOKH. Cantata. By Frepertck Cray.) THE MARTYR OF ANTIOCH. Sacred Musical Drama. 
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THE. JACKDAW OF RHEIMS. Cantata. Written by 
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